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“Nothing which is harmonized by the bond of the muses can be changed from its own

fo another language without destroying all its sweetness.”®
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Dubbing is the post-production process of recording and replacing voices on media,
such as movies, TV shows, or interviews. The voices of the actors shown on the screen are

replaced by those of different actors who translate the original audio into a different language.

Sfeitr earf Hgor SRt sht A Hfifean S fon e, 3., < 2 arettehr 6t e fai sl sgeq
6T IRe-TSHRI T5HaT & | Ue 0 ST ShetTehil 2l STTETST i TETT SheAThR g ST SISt H
SifereerTe s ST SfshaT SfeiT 2, S et eaf ol TR 7o e W § STaTe AT € | Al o e

o 0T R ot S R

“Dubbing always occurs at the tail end of the process. They will spend as much time
and money as they 've got rewriting and reshooting, but when it comes to dubbing they expect

the mix to happen right the first time.””’

- Graham V Hartstone, Head of Post-Production at Pinewood

e off. BIERM, fUAes Rfeal diee Trea™ fordm o Y o STar — <sfoi gaem wfshan
¥ i 8 2t 3 | Frater . St i S S R € wm St e o e e, e
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Dubbing 1s the creative process used for adapting TV and film content around the world.
The translated script and the audio track are both created to sync with the lip movements of

the on-screen speaker as much as possible.”"’

10, A Brief History of Film Dubbing - Part -I, Maxwell Steer http./msteer.co.uk/analyt/jfilmdubbing 1.htm/

1. Lip-sync dubbing
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“Dubbing is sometimes confused with automated dialogue replacement (ADR), also
incorrectly known as ‘additional dialogue recording,!” in which the original actors re-record
and synchronize audio segments. Outside of film industry, the term ‘dubbing’ most commonly
refers to the replacement of the voices of the actors shown on the screen with those of different
performers speaking another language.’™”
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12 Lip-sync dubbing
13, f¥fe, T AT, (2009). STHATE o faforer ST, Ted : Mt Tme. .6.267.
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The term is originated in the United States and may have applied to ‘doubling’ or

copying the Vitaphone sound discs that were the first successful attempts at synchronising
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sound with picture. Or it may have originated with ‘doubling’ or post-synchronising the
actors’ voices, something that was necessary very early on. The rush to convert to sound was
so intense that even films already shooting were literally converted to sound overnight™*
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18 A Brief History of Film Dubbing - Part I 4/28/2015 1/3 Maxwell Steer http.//msteer.co.uk/analyt/filmdubbingl.htm/
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H A i FoheT & wrfeiier wwet o, SAfUq 1w, SR HR Sl = STelt [Tfch ol =T &1
TS 2, Wh! HAIILAT Rl T Tehd AT B TS 2, Ik HT TqHEIh ST &1 IS & | Fatd o 7
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