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ATk AfEeT % FIATE H HeT I3 Hl WosT § HEYUT HAST IWHT Al TociaH
Ifera T2 2 3R 2 Bred storr Sre Y e 2. o weteft nfee i v of
fi=-fi= ﬁﬁﬁﬁ?@?ﬁé.w%mm—focus T AT 37 shg STrET
A T €I, Uiq IO H gkt 31l 1% S7eralr s{ehd 371fQ o dawl H gwehr o1
VoY S’ o T H BN ((SHIET: 2014: 264). TR 3 § foret 3158 o1 319 Sfi
forTe 3teram “iifcreht o1 Tt T & 13T &1 6ohell €, 3707 STHaTaeh i Haiferd J
Epoie o e el STRET % STTER B 38 foRIT o1 aridTies St qerReET SR, AR Tare qui
SIEic R E R STTaTe S AV T STIaTe BT € qen anfefers o % orare @ weler fi. wh
SRR R o & 58 o T ST STETE ST T it ST T 2, ST et T st 2
SRR et 2. e ST 1 e 3 R A siaTe § seTETe a1 AT
o foIq dvrarT forerspet e 2. 6 Hehea T3l o S ATIRYT deh g o fo1g Afg
ofteY g B2 &+ df 9 Fae el 3R Fo a Hifha anft 7 fF wee v aew
TSRO o foTT (GeFET, 1993: 224-262).

fercararor — g Gt 31t e el W T oy ST & Sifee stfireafts %
&9 1 9o & S 8, q° 10 e 7 1 wes o1 ¥ fome d wdfid B €,
gTiten of TR Y Y14 2 €. Uelt Reurfr o gt foriaon strereares & e .
IO o 3o, Hehd oG T TETAITeR §31 ol AT {eT {77 Jmad W foram ST .
Septic tankﬁW@@WWW%ﬁm,WWﬁ
AT ST G ST | & & 2. 36l TR STaISH, BTggIoH, Sifcrad T8l i
off feTeidiea it fora ot SITaT 2. 36 SehI o TICATISeR STeal ST T 69
T 2. hewe 7 off aTare i T wimrett w1 fonk foram 2 3 witfyers weg o
i & S T ol o1 et ST 2. SAfaahreRarett & a1 X ot fogm it oFeh
Rt ST €, 8- e, S, weRieR, diee, i, dfvem onife. e e
e oy foafy o fowiqeor < & oTreveskar €. sy foge § ot 39 yer i
STSATE! JATH ST H @ S §Heh MUk 131 o AW T HATEIT 8. 31ane | i 4
T STt & o1k fordsft HereumT Sieq T-a@ U § 3T 3kt T off & w1 R
A ST fTaLoT & g 37 31viTe T (e, 2006: 110).
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forea-foram ve ATt @1 W T TEENTIE ATATS - L IR T SIS ST A TSR] o qHe
fafarar Sea=1 =htaT @ o STaTE o WRIToReh Tiafafer 2 S1oem Uehdl. |ifefoash forslt # Stet forelt forelt wreg
gSHT 37 BT 2 Eehd & gt agd § STATEh! o1 ThAd ST Hehal ST, FiTeh €T o 3T 0 o &
T & aur gl ot i 2 werd €, o Se TR aek-fteht |Tfec Uk T & 2, STet aTTieh srearaet s
ST e @ qom Hereudratl & | 31 €. oiq e ot A3 wnfeer o fowar fafergar st feremeran
HTET IE HE( 1 ST § fof A1or 7 ST SR et v sahweafcn off 3ot & sArewass § ot o
forRi sht Her SITehTY. SEfTT AT Aifecd o STaTe § wTwTiore qel fas fomiss ST sht &1 fHert 1 378H
T T 2. ToRINS Hel HehedHT i TIRAT 47, Sielfeh AT ATy H fower o ey e g @nded

TIRI H HERIh BIT. 31d: o e o T{are § GedlToieh 3TaTe shi 3qH Wil T 6.

T arfireafwat 3 afEer taRur - g areiiy 81 3 o1 ST S Siia o1 AR 39 o 2.
Sfrert 3t ek Tifcrfarfer 7 form o foreft-A-foredt Tae] ot TrwmereT Tear 2. we, oy vaft, e ud, T W, <
HerIa Stte # T o o ST ST R Bid IRAferd Bid 8. SIS =fdd Sfiad | Ug didl & Sfiad &
TeT B AT IFERT o IS IUT SFAgR shi Siferdt &1, A7 T 3=ide garedt | 814 et sigerd faehrer, g+t 8 foge
SRSl S Rt 1 e TS < 2. vy Sfie ar 31T wnad: foq o Sl W) it 2, @,
ESUT, STATTHA, Tl UMt SR 38k TTee ol <@wTet a5 for ST Ssi-er aivorsi & |fera 2=
TS STeffeRal ox ST 8. 364 |evIH {1 o1 Jafehertor Ue ST=arehao Sid 81T 8. W U Sg-wITe
TS Sg-Hiapideh a¥1 8 I ST HTeT § SHRT T H1eed T 3168 SR & Ho=T TeT 8. T &L o gAY
qTE S S S AT 3hi Sk L o [ e ierll HAMefhRal 8. 3 80 quid: 39 ST ¥ forem 7@
T TR AR A & I8 TG ST IFIATEHT o [T¢ WU Teh TR o Hed AHSET ST U KT 8.
T T TR T del e 9arel o foIg 41m, IAeh! forama, SATishanadl ST stfsrama & fag yefaa e,
Tq died, g, YA, HSA U ek GRS o STORIT oAl TR SHTee ST S o A, T Fifeh, Sty
vTeaTaeT 2. Uelt feurfa & foqm wrearerelt bt weRETaT Ue HIeRAT S 9 I Il 8. STIATEh! bl STat (o
Rl SAT(efeh Sfier o STHET A TN H S hl Il € SRl 7 T Ud o2 shi eI Ta i STiicel
+ft 2. Trger forqm HeiEft wfecr % TaTe Y AYfe wiwhfs s § 1k wfvenar 76 A €, o SR
g oft 71 & o SR TS qie o i afert fomm anfec s 1= SISt  S1jee fcafesh T €. T8
RS <31t fom waet s1game o fog U o€ =i €. (1S, 194:223).

SR STATE % Tawf F Wer ufeht § BY Ha Tehl (2001:646-663) F o o@ H
ifeTehdT o I T Gre == bt 7 €, SeH dreet SIS, A1get, odt quT 3 gat A formen
g@aﬁww%ﬁqnﬁ%ﬂﬁﬁmﬁq%é@‘me task oftranslator’ﬁﬂwqmﬁﬂf\%ww_@ﬁﬁ
a7 61 TS 2, e wrem & g e, @6 918 | “echo’ (MftreafY) R 2. Afae wnfec & e ae § U
1 ufereaf (AR 1 et HEHTE) T BT &1 STATE shi THAAT 8. Ieh ITAR faFH S A1 % 7ex
A foTeRdT ST Gohed B T HeieT BT =, o § ST Hiforeh & Sfavivd giar 3 38 Hifetes &) =k o hl

AT STETE H +ft BT 2. ST ol SATEAT ld A 36eh! THITYe SATEATE T WA 8 3R 3 118
ffeia g feene =& 2. safae staresh i foT Hee arfect # R e AN 8 I8 SIH - AT SATeRTh
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8. VIR WISl § A1 Aiieed o 3Tfare W guig Rianfoe foraamdt i deqfaat qgeyol 8, fo
WTHT H et Hefell SRR ot ST ) oh ST 98 et fodlT T 2,

T AIEed T AT - HARIFHIT HIIIIET T SFTETEeh! T HA & hi 3T ff TR ATt o wifeed o
for Wl forT SratSi &Mt ot STeqrarett ol SISfTi-eh Goi el G €. SEehl H&d 0T HId WINisTl H q
o i a6 o1aTe 2. fo e o ai adient 9T agiaes Ofa @ foem ot st ot off ST I R S
FB AT Hiieed ITAeY 2 IqH HATUehaT AT 2 3N A FB g Hfeed & Al I6h! Ul Tef e
Tty W yafag mar @ 2. afTeEE SEEe! i Ry witaive wrearaelt T ST T g €,
Toreret Torter ATTaAY o 3hT TSIt ST B ST 8. MYk o7 7 STferehist Sehoumry uferft Sum & Iusht
I o SHRUT 3eh FHMTT SHRT WTHTSAT § SUTed T 2. hegey, Tae, S Sefieh], ey fage iR fohme
Hefell 3ok UL &bl i Frsaraferal 7l ol Wit aftereT § 3 foiy wshrrenh YTeq HueT T I Ui €.
Sucted g dered st o qof w0 & wamvTioss wie Ue T R o] wiishrl aitriyes wres stufard
T QT T H T o e €. stgarashi o forg 3 dr forelt st e % wikreror ot geraret it S et 2,
forgmr e o staasnt o fore ot o feufy oi oft Frremeres 2. fogm wnfeer % wfty, wf, st semy,
T 3k ifer Trwefor 3 wrer-arer foefier fo yafit & styarasnt @t ufta war stafer 2. 3w o wm
U ATk Hiee 1 SIqame e € 3ueh e dev wifecy udh glashfia srgame wivneror i depret
STATIHT 2.
e $Regye 3T feiffafiea & oTam foqm anfee & stqares & sféa o Frdretl & == 30 Tt
2 (SHTET: ZEAY SRNE &)

N CAELREARRIECASIEEL|

T ST T Heh.,

o ST UTS H ES YTl ST SIS TS ohl G hLA sht AT

o 3UCTSY YSCHITIT AT HETEHT § ITH U AT A o foTu foraeh

o STUHAT ATV ShT TATCAT, BNl Ue TEULRAT © SR shi 3hT ST, T

o IIATE FIA hT AR SFIW. ISHH TG Rl AT, SRR, WTefae X =1 v@sh

T AT,

former o 3geTe e T e fommofier foig 50 werm 2wk €

o &Y TS bl Hed &AM | TEHT

o T i 5T S ARl oAl Ta

o fTogm fownud v it SR

. Trv-deg TR UE ST ST quT et (RIEes, 2002:188)

o oI W HaraH gAtE Fuffed e oAl fgurdr - faesmefierar

o IV UH ST Y TS WU oh foTT Iwqeh U Wi Gl Suctst AT
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et e ST weRar @ 6 A wnfeer Y oot fafire weRf St @ ofR e stae R ffira
FHrEiIfRT & Taild BaT . ST ATecd shi STt 9T, Rl Bl & 37T IHH urieTives Srseraet! w1 aei
B 8. forg Teieft HeheuTd i B 3 T |1 YISy @ v @ off, g St € it
ot e Sfiar o el ot =2k LT 2. ToT ot o s1are ® oyt o i qut T, ST o § sqwdr qen
HUTeH el 1 BT AR 707 8. ®9 hl STURT H2F THHAT hl ASAAT 36 TN o SIS Hl THE@
0T 8. ATk FFATE o fAIq for, wror S Ssier gfshior ot sreees € SN wednTae SATE TEi
Ao FUR g B ondl 2. 3{aTash i fagH deftll T3 SR SIT ohl TAET ST T ST L h
HAT AT BT AT, Toh A1&01 Gureehar g1y i foq Aifeed & 3T{aTe H STawae 2, ailch fohell Rl &
afe s FfY0T o1 ST 50T AT 7l U1S H T STl & o SHeh! (Uehtor BT 1 2. s o SAffeh
QL TR SR SThTshT HETEd | fas |ifecd o SaTe shl of$ UHT UX HTERehdT 8. 36 foIg qet forg o
FI TICHTE % AT 36k IR W o TR 3R T TFR TR W W FA 0. T S
FaTET 3remg | gt 2T g, e o ot o= forsmit o wner St 3ud s 31T ufsham & u
TaTafITa fory e, go@ forgm 3w S stqrft qeim 1 o1 J|r 2.

1. T = aFTie wifecd o STaTe ol I, 39 STJeTE i 78 Tt ST ST (HT: 07 FHR TEATH, =,
3T YohIT), 2014. 73 Tl : TohIM G, 252-264.

2. UH UH % WEEHT. A1 Hifecd 1 SIS : GH T, §9 18 foF : fgia S ST, €ar. 1. 1993,
fooett foraformer. 48: 254-268.

3. i vrETE AT, stare: fagia uE sEEer. 2000. fewedt. Wwerehn g wrgde e
4. ZUATSSI. TASH 3 AIEH AT ZERH. 1964, wle. § S foreat. 78 223,
5. YoX weaehl. ZiECIR US 1EH $ HeT, XLV, 4, 2001. I8: 646-663

6. o\, T, Wiselrd 37 giacifeT Argfelthah Us Sfamenct coeed fore TRTer (i g Saegd AT et |Tgd, 3TeH U
HTH () SRt S AT 1994, Feae. I fofam

7. ¥t AR U gEAEl. AUEH SA1E WS giEelRe: e 1 2 onfos gieeRe, 1 6 W gEcwE
SR i

8.  Wom Fugus. Zieaife wrsfefthen coed 39 UgeTar #ifén fdidd. wmgw ufeex. 2002, FaeR-fHsR a1, 25, € 6.
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r“& ’ | |
STUDIES BeSsbl are, W\, TUTTcHeh TTTCAT 2l ST T 3IGh! HedT hl B AT 2l

wETed Sft o TE-HTfeed o Sfarid fEal-mer sl o foremstl <t g s w9 &
T it 2T SRS 31T | 59 weTeslt gr foAfa wartr oy &9 & 3ot €,
el R ke o p i Sk G | HETee! o e o fertehdl qem a2 & o ANTEH i ot T
LpEt e n s O T TEifoRd foRa ST HeRAT © |

Ih Wi €UE o {iiohd =G H T gkt 1 =i SA3Td: 39 & Tfthd 8

s e

Tt e ] S Sfe oft 3 e R) 9 wnfess o om o SR A zd

e | femreret st Son € 9 w9 H Y@t s
rfefcarsh-forem & e o1 FR0T W AT ST w2
. TTEHOT 3T W o ITIER, “T8 T T Termer 1ot qfcrent o wem farforer &
1 TETE Eier T 37 W shl ATTATh HidT &, SHT ThR Ueh el 379 I1eci o
arey § forelt fort o1 Sfeht T 81 Anfecd | et St Y@ dHeEerd €)1 o,
|1y & g g i § foF Tt o safte o wr-arer araren, T T Al H
Sfched ot foRell-A-forel & 7 Sifohd 31T st 8l

ARl o {TTeel-6E “3Tdld o Tt H SHIS o 3 %o UEd § o arel
T ST STTToqeh @1l & HIEIH & {Wich S TRIT & ST GHTST § 7T fordwrar
AT TSI Ja=-q0etd it feerfet & e St =t foawr & foed 2 s due o
WNE @ Hehfeld gl I, TEr, i, fofer, afomr, fwgr, st av,

o, ST, ST, See), TUT ASHT| 39 Gl T8 o1 AT U
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TTER qer EHTST o +ftax St Sufard qer idd Sfed ST ggdr 2, S8 @ weredt S 3 319 e e
o TTEW § 37O HUT WIS HelGHT I T ST L 2

1

‘AT o TATA H FATH AT o A T TG TG a1 T 21 T JeTeelt Sit o Iia &1 T
e o, T s H -89 U STEeT ST § UTeh WaTed ol A A 310 UNaR H Haeh & §9 H I 3
e om) T =1 Yt At g8 wetedt St wEdl @, <1, el 3R 1S TS THT o o8 e § sl fRrar
Tqoh THRT TTaH IR 9Tl |0 o U2 SIET TU%e Bt 3T U hl SEI-He] MideR AT SEt it aret g1
o1 TET-X@T g ST it off|” Tt o ST Heeelt Sit ht wi o e U ST foae oft fora, fofq ae | Sweht
el S BIgeRT HIFeh =il 15| ARErehT <l AT 3 U SHAT-S[HTHT 78 ! T & T A b ST, d1 ot e el
SAteaRt T & T fohq 3 & Tl o dftar o weted St i 30 o] A HaeTSl % "l et o
T feareh STt YaT s bt Ufed 6t fezm)

1ot fieen TETier § ifigert 3 379 seo § Ueh e TRar shl Uen 1T foremidl fareram & syreft st
graiisier daie siie foram om g dueh # Aftgen 3 fayansty it e grnfsies wo uifariiers feufa s s
gieerr e foram ot STerR =T @ 31 38 |t sfives tanfe o forg S =

“fofar <fiefeh e  feiat am foieradt ATk Uk aTforent T IMoge T SR L &, ST ST fomme
o1 T g ST T TR BT 3TehTct-Hcg shi STH &5 o

qferEr Tk Y@= § Aferr A ol Th Healt st vrse-fon Seqa foer T €, S Aered St ogr
BEATETE H [k 1 77 ofT| 38 ST S et SIS HId ST oh T T 311 ST e heeA1 ag| fof et +ff
SHR! T e[ ITehT Hldl TaT oh BT ok Tof Hedl <e STt foht il B et T 377l

Forg sftoieh Yanfer o At garst o forean Tl o :@e Sfie o S &9 € U €1 {ifshd i sh1 S
IERIRIRIE

TErfe afersRt /i W UEl ST forear W ST {@ish R T S e | Rl qe une o st
ATETCHE, SAIRR ol TR ot off| Teft wrafores forgarm & wheft A <t fth 2 Hered St s fosieTes @1
H e 8, «afe a8 el 7o R3] b1 Me § okt ATeH © e Feoh foh Sl A SHRT AT, Ted el 6 df o
fora, ot & ST Aiged foret Sohr 7 <t At seht Ty i gere ST

<t Tk T@ter § wereelt St = T ur ok gfEft e o ek fUqei el Arar s wferd vk s
iR foram 2, 518 381 3k Mid § shft 311 TS UG ok Sl sl 9aT WIT O UQTd 99T rY-a1Y Uel o
T eied FATeT ol 8 BT 3T % |Teel SFTd IRgeht § ST foat-fiet T ot ok, Ue fom Sqe e o
VT o B <fed ST 2l g iRaeht ot el 7 UT5) St {@Tiesl i JURH SHT AeTshiicish sl ol oM
T ST HehalT 2
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2

‘ST B T T AT o Sfa 1 @ieh ©, S 3O A, 91 H 36 forare s ol At ufd o iR
T T Uftt o IRER & Tih 8 ST T I & CIRGeHT § his hTH-shTSl OT T o forar & fie 3118
off| a8 39 SR ufe oAt efier forda=rar o o s 92t urs) 3ida: forelt foreram smem ar s A g 9
ST 36 THATS-SHTS SRT STRT STOAT ST -ATI AT ST foarm|

e A, § I A0 o T Y o 1 [@ioh (o1 & S 39 UL WTg T o &1 ATS] o HEN
AL ARGRT oh [TRITAT o STATI § qLhRT S 3TET ShdT o ARIehT 38 3T9-T HaedT, 3Teht a1 ferfa
I 3T L & o) fohq, 9 ot O fo STeTat bt shatfora a1 | S <At firet ST o Wi 8 Watte
“FTAT|

TEfer e | Sae] I IEehT Tedl AT T Sfa-Torst S 21 6 FreR Gufet o1 Sttt o = fefar o
sftera T fobd, U fo 50 e siae] 4 et el ol Ueh AT Hatdt qfd st ifigeht shi e fopar ot et
T ATer shY it aTEaT o soraet H 6 36 ShelTehi shT TfrT ohi g ot a8 3Teifird 1 71s off|

3T o SAT<E” WIE 2T SHfcH LT 8- TTSaT| TSHT Teh TeTel ot off, ford et sft o vefdisrer &
Y ST HATE o6 TH STHT | AT =T RIS Rl § 5 e off 7R et © A aiar o -8
3 FeEahIC oh ST o FohT o6 s1eed 38 T Test wiel § F-waef foh] sheloa(g Sfter Sfi =61 St sheetl €3,
ARgenT Shi HAGHT U T §heR o ST 2| I8 Teh IT=IaH g%hal W@t 8, fSed fafa =ifer s amer w
JTafen o, ST & aH 9T O iTfees {@ich § Sav UTY &

TUU: haT ST HehdT & foh 3T o Teres TS Sit oh Acdd & Hohel {@TT<= ol Heho 2, foras
GaTST o et S AT TG 1 Wieh dRaent it gest Wid SeeT3Tl o @gn 8 g 2

10
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TSR

_ﬁ%%mﬁwwm%m%ww««ws fe=rehien 1 Tthen

T U Heteq forRrTenh Sterd +ff 2ar o fored 3 fafie v o wei, g, i,

a'r%q D<o o] fererhien b fihew S ach ST ST HE ST SATaT ST st € | sheH e sk
FHEHT e T T 2 IaTET o FeTT STehT Trshe et | it i o oiell g
CUERIEIRCEIC 2 S & Forerd g STt i1 Tohe ST & S o fofg sigd U STHT et 81 378 ol
O SR G eeat de B 2 MV, TS, TR SR < Hecast A 8 21 T
CaSIRINC O M et € et Frelt fibem 3 ot e & T e T @ ot R w oft 4

‘5'39'5 “?;:W R 3 B 90 o @ el 8 e e e A 2
NI e s v v s e o g o g e o e
aviRt @&y Pt ST U S qE ol IR o W T SR Siar R1 e aread o St fhew

¥ oy st o1 Yok ®9 3T e Rt Tad I fop ot <Rt of 31 ara <t waTe T Tt oft fon
TE T T Hogsen difurfd R e €t 81 weare et off ot Rt waee o S
HeRTTTOh ok TR o &9 | wfed grar o

BRI o F© 3GERUT <8 o

o TI9WHH T EYFAIC SFoH THRT T BaT 2

o TAS AN H — Tk YT (TFT) S &1 JUTTTA < 6 We Tk Hefe &

o ARITEE H - U ST S R ST 3TSie ST IWE o Sida § (918 et
H

o AT ITZ A B BRIk R arehl Ol fohent it STUeT Ted oA & fean
T R 39 27 YTeeT “HIhR] E T o ®9 7 fe@mrn w2l

ToFeH SEd oTh BH T AT ST STWE AT TA1RY A TS [Gaohish
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WIS AL 6 ST AR Fd o] et Toh FRIA (HG1eh FLAT & TR o7 8E e fearohieh 3T GR1ehi
=1 TR ot & ot AT 81 3 =S bl 31O STTAR Tiafid st H IR 21 366 fo7g a7 deheiieh oh1 SR
T o TSRt Ueh 3TTET0T & — I8 Wiy adieht fSTeeh i af ed e fawmd € i foh fohew o fereft faremy gy
TS H A SHeRT T Bl &) AT SToEL ! T FAT AT, TR TH FATSTITCH ST TRTSTIRH 3T ST 3hLd 2l
39 TR © WH o foRIY Sqf o gd 9 AT & — € 39 WH | - ISR, T Sl IS H - Srgfn e A
STEdiel et ¥ R e i1 Frsiety, WSl S S8 1 - ST 1 FASTeTd 9 ATl 3 e L Hifedi §
FrereTrdt 2, Tord 1 o7 & | - ST 31 213 1 Firsiery, At ag Ao # - fuee S A wite ¥ sweht
TR ! A ok fore famma 2

G 3] o WG, SATETT 8- AT | ohl IITE ol
ST TR FeTs & TR B @ 37K e i & a1 § vendl g¢ Al o T FalseTd O SHTH gl 2
ST TTeH HB HehSH T § S FHEH! b 3Tohel &1 AT Sed & a1l & & aft 3Tedhe fererabien oht Afea T
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Alexander Graham Bell

Educator, Scientist, Inventor, Linguist (1847-1922)

/

“Great discoveries
and improvements
invariably involve
the cooperation of
many minds. I may
be given credit for
having blazed the
trail, but when I
look at the
subsequent
developments I feel
the credit is due to
others rather than
to myself.”
—Alexander
Graham Bell

Alexander Graham Bell was one of the primary inventors of the telephone, did

% important work in communication for the deaf and held more than 18 patents.
= Alexander Graham Bell - America Listens (TV-PG; 1:11) Alexander Graham

Bell used all his resources to get Americans to use his new invention, the

telephone.

Alexander Graham Bell was born on March 3, 1847, in
Edinburgh, Scotland. His education was largely received
through numerous experiments in sound and the
furthering of his father’s work on Visible Speech for the
deaf. Bell worked with Thomas Watson on the design
and patent of the first practical telephone. In all, Bell
held 18 patents in his name alone and 12 that he shared
with collaborators. He died on August 2, 1922, in Cape

Breton Island, Nova Scotia, Canada.

Early Life

Alexander Graham Bell was born on March 3, 1847, in Edinburgh, Scotland.
The second son of Alexander Melville Bell and Eliza Grace Symonds Bell, he
was named for his paternal grandfather. The middle name “Graham” was added
when he was 10 years old. He had two brothers, Melville James Bell and
Edward Charles Bell, both of whom died from tuberculosis.

During his youth, Alexander Graham Bell experienced strong influences that
had a profound effect on his later life. Bell’s hometown of Edinburgh, Scotland,
was known as the “Athens of the North,” for its rich culture of arts and science.
His grandfather and father were experts on the mechanics of voice and
elocution. Alexander’s mother, who was nearly deaf, became an accomplished

pianist and inspired him to undertake big challenges.

Eliza home schooled Alexander and instilled an infinite curiosity of the world
around him. He received one year of formal education in a private school and
two years at Edinburgh’s Royal High School. Though a mediocre student, he
displayed an uncommon ability to solve problems. At age 12, while playing
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with a friend in a grain mill, he noticed the slow process of husking the wheat grain. He went home and

built a device with rotating paddles and nail brushes that easily removed the husks from the grain.

Early Attempts to Follow His Passion

Young Alexander was groomed early to carry on in the family business, but his headstrong nature
conflicted with his father’s overbearing manner. Seeking a way out, Alexander volunteered to care for
his grandfather when he fell ill in 1862. The elder Bell encouraged young Alexander and instilled an
appreciation for learning and intellectual pursuits. By age 16, Alexander had joined his father in his

work with the deaf and soon assumed full charge of his father’s London operations.

On one of his trips to America, Alexander’s father discovered its healthier environment and decided to
move the family there. At first, Alexander resisted, for he was establishing himself in London, but
eventually relented after both his brothers had succumbed to tuberculosis. In July, 1870, the family
settled in Brantford, Ontario, Canada. There, Alexander set up a workshop to continue his study of the

human voice.

Passion for Shaping the Future

In 1871, Alexander Graham Bell moved to Boston and began work on a device that would allow for the
telegraph transmission of several messages set to different frequencies. He found financial backing
through local investors Thomas Sanders and Gardiner Hubbard. Between 1873 and 1874, Bell spent
long days and nights trying to perfect the harmonic telegraph. During his experiments, he became
interested in another idea, transmitting the human voice over wires. The diversion frustrated Bell’s
benefactors and Thomas Watson, a skilled electrician, was hired to refocus Bell on the harmonic
telegraph. But Watson soon became enamored with Bell’s idea of voice transmission and the two
created a great partnership with Bell being the idea man and Watson having the expertise to bring Bell’s

ideas to reality.

Through 1874 and 1875, Bell and Watson labored on both the harmonic telegraph and a voice
transmitting device. Though at first frustrated by the diversion, Bell’s investors soon saw the value of
voice transmission and filed a patent on the idea. For now the concept was protected, but the device still
had to be developed. On March 10, 1876, Bell and Watson were successful. Legend has it that Bell
knocked over a container of transmitting fluid and shouted, “Mr. Watson, come here. I want you!” The
more likely explanation was Bell heard a noise over the wire and called to Watson. In any case, Watson

heard Bell’s voice through the wire and thus, he received the first telephone call.

Alexander Graham Bell - America Listens (TV-PG; 1:11) Alexander Graham Bell used all his resources
to get Americans to use his new invention, the telephone.

With this success, Alexander Graham Bell began to promote the telephone in a series of public
demonstrations. At the Centennial Exhibition in Philadelphia, in 1876, Bell demonstrated the telephone

to the Emperor of Brazil, Dom Pedro, who exclaimed, “My God, it talks!” Other demonstrations
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followed, each at a greater distance than the last. The Bell Telephone Company was organized on July

9, 1877. With each new success, Alexander Graham Bell was moving out of the shadow of his father.

On July 11, 1877, Alexander Graham Bell married Mable Hubbard, a former student and the daughter
of Gardiner Hubbard, his initial financial backer. Over the course of the next year, Alexander and
Mable traveled to Europe demonstrating the telephone. Upon their return to the United States, Bell was
summoned to Washington D.C. to defend his telephone patent from law suits by others claiming they

had invented the telephone or had conceived of the idea before Bell.

Over the next 18 years, the Bell Company faced over 550 court challenges, including several that went
to the Supreme Court, but none were successful. Even during the patent battles, the company grew.
Between 1877, and 1886, over 150,000 people in the U.S. owned telephones. Improvements were made
on the device including the addition of a microphone, invented by Thomas Edison, which eliminated the

need to shout into the telephone to be heard.

Pursuing His Passion in His Final Years

By all accounts, Alexander Graham Bell was not a businessman and by 1880 began to turn business
matters over to Hubbard and others so he could pursue a wide range of inventions and intellectual
pursuits. In 1880, he established the Volta Laboratory, an experimental facility devoted to scientific
discovery. He also continued his work with the deaf, establishing the American Association to Promote
Teaching of Speech to the Deaf in 1890.

In the remaining years of his life Bell worked on a number of projects. He devoted a lot of time to
exploring flight, starting with the tetrahedral kite in 1890s. In 1907, Bell formed the Aerial Experiment
Association with Glenn Curtiss and several other associates. The group developed several flying
machines, including the Silver Dart. The Silver Dart was the first powered machine flown in Canada.

He later worked on hydrofoils and set a world record for speed for this type of boat.

In January 1915, Bell was invited to make the first transcontinental phone call. From New York, he

spoke with his former associate Thomas Watson in San Francisco.

Bell died peacefully on August 2, 1922, at his home in Baddeck on Cape Breton Island, Nova Scotia,
Canada, on August 2, 1922. The entire telephone system was shut down for one minute in tribute to his

life.
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DANGAL is a
flawless piece of
work -- it’s
captivating,
unpredictable,
spellbinding,
entertaining
andmost
importantly,
DANGAL is
seeped in Indian
ethos. The highs
and lows, the
triumphs and
failures, the
laughter and
heartbreak...

Aamir Khan -- the name is synonymous with dedication, perfection and

qualitative cinema... His films have set new benchmarks at the ticket

windows: GHAIJINI was the first Hindi film to gross Rs 100 cr... 3 IDIOTS

created a sensation when it crossed Rs 200 cr mark [it was the first Hindi
film to cross the magical figure]... PK, the highest grosser to date in the
domestic market [Hindi films], was also the first film to cruise past Rs 300

Cr...

Obviously, DANGAL carries colossal expectations on its shoulders. The last
biggie of the year 2016 is also expected to bail out the industry, since 2016
hasn’t been kind to Hindi cinema. The biz is at an all-time low, with most

films sinking faster than Titanic.

Let’s clarify a pertinent doubt before I proceed ahead... DANGAL is not
similar to SULTAN. There’s a world of a difference between the two films
that eye the same sport: Wrestling. SULTAN was a work of fiction, with
focus on the love story, while DANGAL is based on the true story of
Mahavir Singh Phogat, who trained his daughters Geeta and Babita and

made them world class wrestlers. So there!

2016 has witnessed stories based on real-life characters/incidents. In
addition, films soaked in reality, generally speaking, take the realistic route
without bowing to market diktats or over-stretching realities. DANGAL
stays true to the material, yet its efficient storyteller Nitesh Tiwari along
with the team of writers [story idea: Divya Rao; writers: Nitesh Tiwari,
Piyush Gupta, Shreyas Jain, Nikhil Mehrotra] ensures that the film connects
with every segment of moviegoers. Besides, the writers stay away from the
familiar and tried-and-tested tropes to woo Aamir’s legion of fans, which is

credible.

DANGAL is a flawless piece of work -- it’s captivating, unpredictable,

spellbinding, entertaining and never overstays its welcome [run time: 2.41
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hours]. Most importantly, DANGAL is seeped in Indian ethos. The highs and lows, the triumphs
and failures, the laughter and heartbreak... you smile, you laugh, you weep, you cheer, you feel

ecstatic... DANGAL encompasses it all adroitly, with the finale leaving you exhilarated.

The plot: Mahavir Singh Phogat [Aamir Khan] is a wrestler whose sole dream is to win gold for
India in the sport of wrestling and since he is unable to do so himself, he decides that he will train
his son to become a champion. However, Mahavir is blessed with daughters and feels his dream of

winning a medal for India lies shattered.

One day, Mahavir gets to know that his young daughters have had an altercation with
neighbourhood boys and bashed them black and blue. That’s when he realises that his dream of
winning a gold medal for the country in wrestling could be achieved by his daughters. Mahavir

decides to train his young daughters into world class wrestlers.

The girls are reluctant initially and find it tough to cope with the gruelling training sessions, but

soon become proficient in the sport. Will Geeta and Babita manage to fulfil their father’s dream?

After having directed CHILLAR PARTY and BHOOTHNATH RETURNS, Nitesh Tiwari delivers
his most accomplished work so far. Most films take a long time to come to the point, but the middle
and final acts of DANGAL are as attention-grabbing and enticing as its first act. Tiwari deserves
brownie points for narrating the story with flourish and the message that the film conveys resonates
loud and clear, without getting preachy at any point. The narrative style is simplistic, yet solid and

that’s what catches your eye.

Emotions have always been the mainstay of Aamir Khan’s films and DANGAL is no exception.
They are genuine and relatable. Besides, there’s a strong emotional connect as DANGAL depicts
the delicate relationship shared by a father and his daughters most realistically. The drama is spot-
on and the emotional quotient is poignant and heartrending. The penultimate moments take the film

to an all-time high, imparting the sheen and sparkle that it deserves.

Pritam contributes a couple of winning melodies that compliment the goings-on delightfully.
‘Haanikaarak Bapu’, ‘Dhaakad’, ‘Gilehriyaan’ and the title track are already well-liked and the best
part is, they have been smartly integrated into the proceedings. The background score is effectual
and enhances the impact of the drama. The DoP [Setu] deserves tremendous praise. The frames do
complete justice to the vision of the director. Dialogue empowers the film wonderfully and at

places, are clap-worthy.

The wrestling sequences are superbly executed. Be it the training sessions or the dhobi-pachhads or

vanquishing the opponents in the akhada and in the ring, it’s a delight to watch these sequences on
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screen. Will surely evoke whistles and applause. Editing [Ballu Saluja] is razor-sharp and

watertight. There’s no room for restlessness or boredom here.

DANGAL is, without a shred of doubt, an Aamir Khan show all the way. The supremely skilled
actor returns after a hiatus [PK] with yet another sterling act that doesn’t miss a beat. He takes giant
strides as an actor and gives the film the much-needed power. His expressions, body language and
the much-talked-about transformation from a fit and fine young wrestler to a pot-bellied, middle-
aged father speak volumes. Another commanding performance that needs to be highlighted is that
of Sakshi Tanwar. She compliments Aamir’s character marvellously, displaying the varied

emotions seamlessly.

Both, Fatima Sana Shaikh and Sanya Malhotra inject freshness to their respective characters.
Fatima is fantastic as Aamir’s daughter, who makes her father and nation proud of her
achievements. She is in top form. Ditto for Sanya, who makes her debut with DANGAL. The ease
with which she portrays her role is applaud-worthy. As a matter of fact, the relationship that Fatima
and Sanya share with their on-screen parents [Aamir and Sakshi] seems straight out of life and

identifiable.

The actors who portray their younger parts -- Zaira Wasim and Suhani Bhatnagar -- excel. Frankly,
one is so invested in the characters that it makes it easy to root for them as they go from strength to

strength during the course of the film.

Aparshakti Khurrana is an actor to watch out for. Enacting the part of Aamir's nephew, the
youngster not only contributes immensely to some lively and wonderful moments, but also delivers
a first-rate performance. Ritwik Sahore [Aparshakti's younger part] is equally efficient. Girish
Kulkarni [coach] is, again, a hugely competent actor, who shines in his part. Vivan Bhathena, in a

cameo, is perfect.

On the whole, DANGAL is a masterpiece. A terrific film that stays in your heart and remains
etched in your memory much after the screening has concluded. A brilliant film that restores your
faith in Hindi cinema. Actually, it won’t be erroneous to state that DANGAL is the finest film to
come out of the Hindi film industry in a long, long time and mark my words, it will be remembered
as a classic in times to come. It blends drama, emotions, sportsmanship and patriotism

extraordinarily... the icing on the cake being Aamir Khan’s towering act.
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DEAR ZINDAGI

/

Bollywood has witnessed many a ‘slice of life’ films trying their luck at the
Box-Office. This week’s release is the Shah Rukh Khan-Alia Bhatt starrer
- DEAR ZINDAGI, which also happens to be of the same genre. Will DEAR
ZINDAGI breathe ‘life’ at the Box-Office or will it prove ‘Dearly’ to its

makers, let’s analyze.

DEAR ZINDAGI is a slice of life film, which gives an introspective insight
about the various challenges that life offers to an individual and the way each

DEAR one deals with these challenges. The film starts off with the ‘on-the-sets’

ZINDAGI

comes across as

introduction of the extremely talented cinematographer Kaayra (Alia Bhatt), for
whom work perfection towers above everything else in life. Not the one to

make any kind of compromise in her work, she also harbours a heartfelt dream
a slow-paced

cerebral and of directing her full-fledged feature film some day. One day, she gets a dream

offer from Raghavendra (Kunal Kapoor), for co-directing a prestigious feature
contemporary

slice of life tale film on the foreign shores. Since Kaayra is in love with Raghavendra and vice
about the

challenges

versa, Kaayra becomes extremely happy thinking that she would be able to
combine work with pleasure. Even before the feeling of her dream coming true

| sinks in, she gets a shock of her life when she gets to know that, Raghavendra
today’s

. has got engaged to his ex-girlfriend on the foreign shores. This news totall
generation of 8 e g £ \

girls face in a shatters the visibly distorted Kaayra. That’s when she happens to meet the

. o renowned psychiatrist Dr. Jehangir Khan aka Jag (Shah Rukh Khan). Thereafter
rapidly shifting

starts her therapy session with Jag. It is through these sessions that Jag gets to
landscape. E = 4 ¥

know that Kaayra has been silently suffering from many issues caused during
her tender childhood. Gradually during the therapy sessions, a strong bond
develops between Kaayra and Jag, so much so that she openly confides all
about her past and present day happenings to Jag. While doing so, Kaayra
realises that she actually has fallen for Jag. What happens to Kaayra in the end,
whom she chooses to spend her life with, does the counsellor-patient
relationship between Kaayra and Jag get converted into a love relationship, is

what forms the rest of the film.
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The story and screenplay (Gauri Shinde) of DEAR ZINDAGTI is a sincere attempt in the genre of slice
of life. One has to really give it to Gauri Shinde for having tried to present the complications of life in a
simplified manner. The irony of the film remains in the fact that, despite the film’s characters being
relatable, the proceedings of the film are simply opposite. All of this may make the audiences fail to
find resonance with it. On the other hand, because of the film’s dialogues (Gauri Shinde) being
extremely lucid, it will definitely find its echo amongst the viewers. The film has got its humour intact
and in right proportions. Do not miss scenes like Shah Rukh Khan’s introduction, the first meeting

between Shah Rukh Khan and Alia Bhatt and Alia Bhatt’s emotional outburst during the pre-climax.

When Gauri Shinde made her directorial debut with the Sridevi starrer ENGLISH VINGLISH, she
showed immense spark of a director with an ability to not just touch the chord of the audiences, but also
stir it with her story telling and directorial abilities. While her attempts to make DEAR ZINDAGI in the
same league of ENGLISH VINGLISH seems visible in every frame, what does not work in the film’s
favour are its length (mostly the second half), its disconnect with the audiences and the snail-paced
narrative of the film. If that wasn't enough, despite the flying start in its first half, the film gets preachy
and sermonising, which lands up testing the patience of the viewers. For all those who want to see Shah
Rukh Khan and Alia Bhatt in their elements are bound to feel a bit disappointed, because the film starts
behaving like a therapy session in its second half. Despite all this, one has to give her full credits for

having extracted the best performances from the entire star cast of the film.

As for the performances, DEAR ZINDAGI finds its true calling in Alia Bhatt and Shah Rukh Khan.
After having done the hard hitting UDTA PUNJAB, Alia Bhatt has once again proved, with DEAR
ZINDAGI, that why is she one of the finest actresses of Bollywood. Film after film, Alia Bhatt is
simply growing from strength to strength. The flawlessness with which she infuses emotions in her
character is something that needs to be seen in order to be believed. Alia Bhatt's portrayal of a naive and
ingenuous girl comes across as pleasant and striking. Be it Kunal Kapoor, Ali Zafar, Angad Bedi or
Aditya Roy Kapur, the onscreen chemistry that Alia Bhatt shares with all her co-stars is simply
amazing. But, what really takes the cake is her impeccable onscreen chemistry with Shah Rukh Khan
that grabs the audiences by their collar. Shah Rukh Khan, on the other hand, does an equally fine job
with his character. What makes DEAR ZINDAGI different from other Shah Rukh Khan starrers is the
fact that, in this film, despite Shah Rukh Khan being the ‘hero’, does not let that overshadow Alia Bhatt
even a bit. It is this factor that works tremendously in the favour of the film. One cannot deny the fact
that DEAR ZINDAGI definitely is Shah Rukh Khan’s finest and matured role after CHAK DE! INDIA.
The rest of the actors (Kunal Kapoor, Ali Zafar, Angad Bedi, Ira Dubey and Aditya Roy Kapur) excel

in their respective roles.

Even though DEAR ZINDAGI does not have any superlative music (Amit Trivedi), the songs are not
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thrusted and do not act as a roadblock in the scenes. The film’s background score (Amit Trivedi)
contributes decently to the film’s progress. The flip side of DEAR ZINDAGI is that the movie is
devoid of chartbuster music, romance and action. And this absence will be felt in small town and cities

where the audience will find the movie bereft of any entertainment.

While the film’s cinematography (Laxman Utekar) is decent, its editing (Hemanti Sarkar) could have

been more tighter towards the second half.

On the whole, DEAR ZINDAGI comes across as a slow-paced cerebral and contemporary slice of life

tale about the challenges today’s generation of girls face in a rapidly shifting landscape.

A § GAURI SHINDE
) " GAURI KHAN + KARAN JOHAR + GAURI SHINDE
' 25" NOVEMBER
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ROCK ON 2 \
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After having
dabbled in
advertising,
Shujaat

Saudagar makes
his Bollywood
debut as a
director with
ROCK ON 2.
Without mincing
any words, one
has to admit that
he has failed to
present a

credible story.

ROCK ON 2 starts off with the voiceover narration of ‘KD’ aka Killer

Drummer aka Kedar Zaveri (Purab Kohli). The story then mirrors upon the

-+ distances covered by Magik band’s members from the prequel till today. Aditya

Shroff aka Adi (Farhan Akhtar) gets settled in Shillong to lead an isolated life
as ‘repentance’ over a certain mistake. It is here that he finds peace by running
his self-initiated ‘Farmers’ Co-operative’ and a school for the poor children.
Even though ‘Farmers’ Co-operative’ works selflessly towards the benefits of
the farmers, it just does not go well with the local governing officer of that area.
On the other hand, Joseph Mascarenhas aka Joe (Arjun Rampal) becomes a
successful entrepreneur as well as a judge in one of the TV reality shows. One
day, on the eve of Adi’s birthday, the entire ‘Magik’ team springs up a surprise
by paying him a visit in the North East to celebrate his birthday. Despite the
happy mood, there looms an atmosphere of tension, anger, repentance and
anxiety amidst everyone. One fine day, ‘Magik’ sees the inclusion of a
struggling musician Uday (Shashank Arora) alongwith Jiah Sharma (Shraddha
Kapoor) as its new members. On the eve of the performance, Jiah chickens out
on stage itself and is unable to perform because of her father’s resistance to
western music. On the other hand, Adi’s adopted village in Shillong gets gutted
down due to forest fire. And the money given by the Central government for the
welfare aid of the affected farmers gets gulped down by a corrupt government
officer in Shillong. This is when Adi and his rock band plan to organise a rock
concert in Shillong in order to highlight the plight of the helpless villagers.
What is the reason for ‘Magik’s members never-ending guilt, do Adi and his
band members become successful in their uphill task of organising a rock show
amidst rock solid resistance from their area’s officer, does Jiah’s father accept
her modern singing and what secret is Adi hiding from Jiah, is what forms the

rest of the story.

When ROCK ON 2’s promos were released, it only rekindled many memories
associated with its predecessor ROCK ON!! In reality, ROCK ON 2 sings an
extremely different tune (in literal sense). First things first. With absolutely no
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head or tail to the script (Pubali Chaudhuri, Abhishek Kapoor), the film lands up being a confused mish
-mash of too many things. Also, because of the lack of a strong and convincing storyline, the film
simply flows all over the place without any ‘direction’. None of the film’s characters are well etched or
defined, and hence they fail to build any emotional bond with the viewers. As a result of this, the
viewers do not feel sympathetic or empathic towards any of the characters. As the film drags endlessly,
one just cannot help feeling indifferent to the happenings on screen. In an attempt to incorporate
multiple issues in the film’s story, the film’s writers land up meaninglessly infusing story angles like
social situation of the North East India, the divide between Indian and classical music, relationship
struggles between father-daughter, husband-wife and even a stalker and his target. The film's dialogues

are very average with no outstanding one liners.

After having dabbled in advertising, Shujaat Saudagar makes his Bollywood debut as a director with
ROCK ON 2. Without mincing any words, one has to admit that he has failed to present a credible
story. He had no story idea to take his characters go on a journey. Most lead characters seem to have
moved on in life and are forcefully brought in together to make a sequel. Shujaat Saudagar definitely

has a long way to go as far as story telling in feature films is concerned.

As for the film’s performances, the film solely focuses on Farhan Akhtar. He tries his best to hold this
mess together, but, after a point, he too seems to give up. His character is so delusional that he probably
needs therapy rather than a guitar! Mind you, we are not joking when we say that. ROCK ON 2 focuses
only on Farhan Akhtar's character, who is eternally confused and that too... for no credible reason! His
character in the film gets so depressing and illogical, that even his on screen wife (Prachi Desai) refuses
to take it any longer. Arjun Rampal, on the other hand, is completely wasted and looks totally
disinterested in the film. It’s a real pity because, Arjun Rampal had won a National award for the
prequel (ROCK ON!!) of this same film. Purab Kohli tries to bring in some genuine emotion, but,
because he barely gets any space, his attempts go wasted. On the other hand, there’s Shraddha Kapoor,
who looks endlessly lost in the film. She never gets a grip of her poorly written character Jiah, who is
just wandering around in the film. All of these only add to the mess called ROCK ON 2. Other actors
like Shashank Arora, Prachi Desai, Shahana Goswami and Kumud Mishra also barely manage to exist

in this confused script.

For a film like ROCK ON 2, one expects a mind-blowing music album (Shankar-Ehsaan-Loy) with
chartbuster tracks. Sadly, there's not a single track that stays back with you. The pace of the film is so

slow, that even its music doesn't help. The film’s background music is average.

While the film’s cinematography (Marc Koninckx) is average, editing (Anand Subaya) could've been

tighter. +
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TUM BIN 2 \
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The year 2001 saw the release of TUM BIN which made overnight stars out of

its lead starcast that comprised of Priyanshu Chatterjee, Himanshu Malik,
| Rakesh Vashisth and Sandali Sinha. This week sees the release of the film’s
sequel TUM BIN 2.

TUM BIN 2 is a couple's roller coaster ride in the lives of friends turned lovers,
which mirrors the ups and downs of their lives. The film starts off with an
untoward and unexpected skiing accident of Amar (Aashim Gulati). When the
The film, in RESSRCE gives up their hope of finding Amar’s body, this leaves his fiancée
el G 0TS ) Taran (Neha Sharma) and Amar's loving caring father Papaji (Kanwaljeet
UL T Singh) with no hope of finding him ever. Unable to bear the grief of Amar’s

299 s UL RRL LY (s, Taran withdraws herself from the world and goes into a nutshell. One fine
the trailers
offered. The
screenplay of
TUM BIN 2
(Anubhav Sinha)

seems heavily
i uiesi 8 i)Y | with the happy-go-lucky Shekhar. Suddenly, one fine day, out of the blue,

day, Papaji introduces his late friend’s son Shekhar (Aditya Seal) to Taran and
her lovely and lively sisters. Seeing Taran in sorrow, Shekhar tries his level best
to bring a smile on her face. Shekhar also helps Taran immensely in realising
her dream of setting up a confectionary business. Amidst all the proceedings,

Taran not just tries to forget her past and Amar, but also gradually falls in love

| N R R Y O (1] Papaji gets a call from Amar, whom everyone thought was dead long ago.

MONG GBI WA Amar is extremely happy to be united with his loving family... especially Taran.
that has been

witnessed in

While on one hand, love gets rekindled between Taran and Amar, on the other

hand, Shekhar plans to leave everyone and let Taran and Amar have a happy
Bollywood before.

life ahead together. The innocent Amar, who is totally unaware of the love
affair between Taran and Shekhar, starts dreaming of his future with Taran.
That’s when Taran confesses to Amar about her feelings for Shekhar. What
happens to the love affair between Taran and Amar, whom does Taran
ultimately go with and what is the truth that Papaji had been hiding about Amar

all the while, 1s what forms the rest of the story.

When TUM BIN 2’s promos were released, it gave the audience a glimpse of a
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musical experience that the film offered. The film, in totality, does live upto the expectations that the
trailers offered. The screenplay of TUM BIN 2 (Anubhav Sinha) seems heavily inspired by TUM BIN.
It’s a typical conventional story that has been witnessed in Bollywood before. The presence of
loopholes in the film’s screenplay does, at times, make the film less convincing (more towards the
second half). Despite all this, it’s the treatment that’s meted to TUM BIN 2, which makes it worthwhile.
Even though the film does not boast of any kind of memorable one liners, the film's dialogues are lucid
without going over the top. Even though the humour element is present in the film, it is in negligible
proportion. Do not miss the ‘India meets Pakistan’ scene in the film, in order to know what we are

talking about.

After having directed the sci-fi RA.ONE, Anubhav Sinha had been missing from the scene for some
time now. His directorial work in TUM BIN 2 makes up for his absence. While the film’s first half sets
up the ambience and the plot of the film, the film’s second half appears a far bit stretched. The drama
that unfolds during the second half is way too cliché, something that Bollywood has witnessed many
times in the past. Even though Anubhav Sinha stays true to the script and the legacy of TUM BIN, there
are times when the film tends to go astray. Had the length of the second half of the film been a bit
shorter, it definitely could have worked in the favour of the film. The ‘oscillation’ of the girl between

her two lovers seems to test the patience of the viewers after a certain point.

As for the performances, the film rides majorly on the shoulders of the talented Neha Sharma. Besides
being a visual delight, Neha Sharma is indeed a delight in TUM BIN 2, in terms of her performance.
She is followed a close second by Aditya Seal, whose last film was the forgettable PURANI JEANS.
Aditya Seal delivers a restrained performance in TUM BIN 2 and has handled the emotional scenes
really well. On the other hand, after having carved a name for himself on TV, Aashim Gulati makes his
Bollywood debut with TUM BIN 2. Despite not being majorly present in the film’s first half, he ensures

his place under the sun in the film’s second half.

One of the major reasons for TUM BIN to be a runaway hit at the Box-Office was its melodious music.
TUM BIN 2 is no different. Music composer Ankit Tiwari has composed melodious music for TUM
BIN 2, which acts as one of the major USPs and the driving force for the film. Amongst the other
tracks, it’s the mellifluous ghazal rendered by the late Jagjit Singh, which, once again acts as a

chartbuster track in TUM BIN 2, just like what it was in TUM BIN.

The film's cinematography (Ewan Mulligan) is top-notch. The way in which he has presented the film
and shot the locations are extremely top-notch and exemplary. On the other hand, the film’s editing

(Farooq Hundekar) could have been tighter. On the whole, TUM BIN 2 is a decent love triangle with a
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BEFIKRE, which
celebrates being

carefree in love, is
a story about a
couple’s ups and
downs and their
ultimate
realization of

love .BEFIKRE is
an urban youth
centric fun
entertainer with a
new age theme
which will find
patronage with
the youth.

Ever since the inception of the Yash Raj Films banner (YRF), almost every film

of theirs is a celebration in itself. After having made his debut as a director with

- | the blockbuster film DILWALE DULHANIA LE JAYENGE, Aditya Chopra

went onto make a handful of films, which too turned out to be box-office
successes. After having directed RAB NE BANA DI JODI, Aditya Chopra
returns to direction after 8 long years with the coming-of-age film titled
BEFIKRE, which releases this week. Will BEFIKRE turn out to be a ‘carefree’
hit at the Box-Office, or will it be a matter to worry about for its makers, let’s

analyze.

BEFIKRE, which celebrates being carefree in love, is a story about a couple’s
ups and downs and their ultimate realization of love. The film starts off with a
stereotyped break up scene between Dharam (Ranveer Singh) and Shyra (Vaani
Kapoor) which ends up with Dharam calling Shyra a ‘slut’, which hurts her the
most. This is followed by a flashback of events which mirrors their yesterday
and connects it with their today. The flashback sees a young and carefree
Dharam landing up in Paris at the behest of his friend, who gives him a job of a
stand-up comedian in his night club. On one of the party-hopping spree,
Dharam meets a tour guide Shyra, a French girl of Indian origin. A couple of
casual encounters later, the strong minded Dharam and Shyra decide to have a
live in relationship, vowing not to say ‘stupid’ things like ‘I love you’, because
it will put an end to their carefree lives. Even when they break up with each
other, they even land up celebrating that as well. All is well till the time a smart
and well educated Anya (Armaan Ralhan) enters Shyra’s life. After a few
meetings and partying with Shyra, Anya proposes marriage to her. When
Dharam gets to know about Shyra’s marriage, he shocks Shyra by announcing
his marriage to a French girl Christine. What happens after that, are a series of
events that changes everyone’s equation with each other. What are the events
that change the course of their lives, do Shyra and Dharam ever break their rule
and mouth the three magic words to each other, who does Shyra choose

ultimately between Dharam and Anya, is what forms the rest of the story.
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When BEFIKRE’s promos were released, while the film resembled to be a kiss-fest, it did not give out
even an ounce of the plot. While BEFIKRE may come across as an original piece of work, one can’t
help overlook the similarities with the French film LOVE ME IF YOU DARE. Even though such
unusual concepts are unfamiliar to the Indian audiences’ taste and sensitivity, full marks to Aditya
Chopra for having presented BEFIKRE in a very novel manner. While it may resonate well with the

youth of today, the traditional audiences might find it shocking to digest.

The film's screenplay (Aditya Chopra) is a coming-of-age, fast paced, entertaining and has more to it
than just the kisses, dares and frivolous one-night stands. The characterisations in the film are strong
and the dares form the highpoint of the enterprise. What keeps the audiences hooked to their seats is the
fact that each of the dares keep on becoming more audacious and adventurous than the previous ones
(even though they are a part of a song and not the extended screenplay). The film's dialogues (Aditya
Chopra, Sharat Katariya) are funny, romantic, naughty, heartfelt and poignant... all at the same time. It
will surely find its resonance with the audiences (esp. the Gen-Next). Even though the French dialogues

in certain portions might act as a hindrance, it remains true to the ethos of the script.

After having directed films like DILWALE DULHANIA LE JAYENGE (DDLJ), MOHABBATEIN
and RAB NE BANA DI JODI, Aditya Chopra returns to direction yet again with BEFIKRE. For him,
the film is a total tectonic shift from his DDLJ days, where traditions and old age theme ruled the roost.
It won’t be wrong to say that Aditya Chopra had completely reinvented himself with BEFIKRE, which
is a fun entertainer with basic Indian values. The film is about how you can retain your ‘Indian-ness’,
and, yet be a global citizen and find goodness in cultural values of other countries. On the whole,
Aditya Chopra gives one more reason as to why he is one of the best story tellers in Bollywood today.
While the film’s first half does not have even a single dull moment and is lively, it’s the second half that
dips a bit (more towards when Anya gets introduced in the story). But the unpredictably silly, yet,
hilarious climax more than makes up for the same. Do not miss scenes like the pre climax sangeet,

Ranveer Singh searching for ‘corn flake’, Karaoke sessions between Ranveer, Vaani and Arman.

As for the performances, the film rides majorly on the (sturdy) shoulders of Ranveer Singh, who has
time and again, reinvented himself with every passing film. Besides his perfect comic timing, the
energy and the freshness that he brings to the screen is extremely infectious. After having played a
serious character in the historic last film BAJIRAO MASTANI, Ranveer Singh takes a complete U-turn
as far as his character in BEFIKRE is concerned. He not only lives upto the film’s title, but also justifies
every ounce of the character. The best part about him is that, he is unlike any other star and just believes
in being himself, which is what makes him unique. On the other hand, after having debuted with
SHUDDH DESI ROMANCE, Vaani Kapoor exhibits her screen presence in BEFIKRE with élan and
style. She not just complements Ranveer Singh’s character in the film, but also, walks shoulder to
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shoulder with him as far as performances are concerned. There are scenes wherein, besides coming
across as a super-confident girl, she looks super hot. She is not at all camera shy and displays her body
with utmost ease. Armaan Ralhan is definitely a find of the film. Rest of the characters in the film help

to carry the film forward.

The music (Vishal-Shekhar) of BEFIKRE goes well with the spirit and theme of the film. Despite the
album having half a dozen tracks, the snappy duration of the film’s soundtrack (26 minutes) helps it fit
in extremely well into the film’s narrative. The film’s soundtrack is, by far, one of the best soundtracks
of the year. Tracks like ‘Nashe Di’ and ‘Ude Dil Befikre’ are already a rage all over. The film’s
background score (Mikey McCleary) helps film’s proceedings in a big way.

The film's cinematography (Kaname Onoyama) is outstanding. The way in which he has shot the
locations (esp. Paris) are extremely superlative and top-notch. In other words, BEFIKRE looks like a

blatant promotional exercise of French Tourism. The film's editing (Namrata Rao) is crisp and bang-on.

On the whole BEFIKRE is an urban youth centric fun entertainer with a new age theme which will find

patronage with the youth.

28



VOLUME 2 ISSUE 3 www.transframe.in ISSN 2455-0310

/ /

TS HTHTS T ST UARTNAT : AT o e §WTaTE

(oo weat: smwEE) y

DU e O

YT O gl STRTEATSTN BT T S T ShITTRT | ATCATET ST ST FHTST SO ST
RESEARCH T TE-TE o GHTEN TA-ARRRT3AT o TR ST fafere forei ot q&dent i o1 &
AN H T AT 8, S I8 Traieh, Wk ST THH HiSATgAl H TS AT I

qR=ITIeR 1 SHhRT Ush 9% 319X I8 fae & %%gg gATh ¥ 3 BIRE o 991
q ot il il Th WIS IR | AT @ 8, bt wea off 3o wer 3
TTST § ST | S T 8 39 AishaT § de 3TeH A1 I8 © foh FHTH SA1iies Hieneti o
R . ‘mﬁa@ STEIS[G TS SHTST o TNT STAT 32T, e, Ffeed 3R J-fomet 1 310+ 9erT
LU LU i o ey 35 fore ¢ et o SRl 1 e o6 o gerd Fi o1 T
et ", e, FEEnEes
o o, feenw
AW, WM, o
e, e, s virer sifarfer
TeTe, AT qra, KRESAEEE RGN
U |1&d &,
Wmﬁw’a Terer wrarwT, foream ofi sreaam
St ao mga; Sl Fwd A IH 70 UK A T B GG H THE T A F 25-30
- - ferereiiet gt fUeifear e st 5 Ted &) =it foparforerera o f<ia sreamueni o @ &
TR, Wf\wz O T T AT A AT | T o WIS § 3T Tk HRGS sh HT-
wTfrer, ST Hfee- A d- 3iaee-aaTs § Hsfaa 13 forare TerTfira & <[t 8| SF.rl 37T
PR 5§ B S FU S T TS oI § R L At w s
T=ht wged R 81 SR e 3o A @ U H w0 fre w 2 Afed S S aee
I Sh T I ST o deard, TaTeed |el 3O e, 9 ISl g ATl | ol T
HIHATT T T HHFA HHM o TGa H T GAT €, FEITCTT, SATATA FHT AT
HEIT o AL H TSR T@T €| SR T 98 AR H1E Al S 78 of I
AT AT o e 700 et S0 W 35 TR Mt o1 Heper ¢ fora 81 1630
Gt W L 3T qh o HishT Al doh 1l 37 il § 270 AN & a1 T G
Sfaret off R i @ 3| 3T 38 & ok §9 H A A SR I o = 2
TR ST, SEd HeAd il TSt HH, e 39 YhIRTd LA H HTAH qfvepct
THT 3T oft o TR T R E, AR St gafore v gE @ R ww m Erm an
U SHTH BT AT 21T GHTST o RIS ST SR TR IqHT hl ST, 36 9T e ahidl,
37 wifersr Y fowmm q SR g

JhRTIT hi
forerdt 21

29



VOLUME 2 ISSUE 3 www.transframe.in ISSN 2455-0310

AL ARG % BIEHMT 30Tk | i fodh woh @ feedt il v 21wk ®1¢ ¥ et #f Siiedt Straedt W §
ST 3 AHETER A hl HHFS HhTH doh T H T 8 8| 01 WINT, HEhid, Afeed qrs i
TR UM & AT JL NES H = T 8] NG TR ST ArhToiat # 33 QT S70+-370 aleh § U8
BIe-ag AN U Fo Tal ¥ =aT ® 8| [ =t W T8l T, sifosh T qReball o ses(s 10 SR
I UEH ST, T T % uga H ol 1 5T € I8 ANE S, SArfearet S Aeprersl 7 o
RISl % WIS 6 "I & HHI-SHIS-HEhTd ST 3iaerd-aqaT Sl GHed g fohdrell i TehTfid -
FLIH qh T 2

3H TG STHHRT ST T BT &5 § HhRIcH HITRTIT i ST e STl 21 S ATfearelt s dereft 7 &
T WY, =ferh, oM a7, foxiie siew, ®rH, g S, fSreft, e Hare, Aree e, TS |reid se,
Hawr gepw, Toelt, 3 €T, a0 gaw ST gSi R ¥ e <k, |raress, arferens, wfees, AT oe-
RIS o SERTR ol STHeRRT fireret 21 <ffis AT Hedt S e 36 i o ot g firerd &, st o’
AT & SwTfee GO & W BIRHNL T A 8 wifees STEe W TR R @ 8 e # T

formTs i e & T St 7, S @aT T § “oqerdt’ 1 & afenr Yehtfivd  w 8 Hedt Fed & o g
ST T Hes bt Hfgeh T & €, SEfoie S wrerett & oe-ufemrett o JeRtfird g & S ot & et
2| s FHR AR & 1 2 2, S HeR STfearelt oo § ‘puer’ A @ =R g 3 U qienT e areeht
% offer g =T W € ST TS & W A & AATieeh UfeRT 1 Yo off T 8 T S A o ger
7T St afreRT St SR ot fireedt 21

39 Sl H U o188 Heca Ul SR a1 ¢ HIT SATHT HHI dohst AT 2| ST TR T |1 SATfGaTelt Wl
T 3 A TA-URISAT & YheH L & 2| arer & fafie srfdardt et § 99 oraehi o fohara 1
STeRTITA e o AT | 7 g &, 5 et ot 37 o crash ot wemrem & et i S e firran et
THQITSRE 31a ok e FoheTall T TeRTRT 3 X <[k o T4 TohdTel BTId 21, Sfceh 372 T § T eah Tel
T 3Gk ferawor 3 forsht o oft oo & ot g &, foret efftefi & weft, wporan firet @ 21 Sa sy 8
AT | AT THehT ST T FohRM L T 2, el I 31e Aieis o farrar sdiens, 3fear, swm,
afSrg st THd 3T THTH SoAteh! § &, SRl @ 3T sifgeh Sfeanfemy it s@ree B) et |rer § @l I
T & @t iRt | Ferret T 8| deT i afehTd wrfe, JHTSt, HEhi ST WIS 3 aTeTRies STRAaT &
-1 3, 3Tk dfcr AT R bt AT T S ST wwrat & U SFeeR Sier o @’ % aref

& TR o B % fErrr areft ufest ‘Sier afear’ s JeheH R €, ST arere § € qiemsa
SETHE § TRleTa-THTeT SHa THH HHETARI Eeredl TC STd Sdl 8| §6 ThrRT H g o Ftiees Ersl
1 T vTTat & argare st frafi dv s g 2, e foe g s e § S e freffa
wfear, Fg@, foter, S, Aretdr wTsTeAl # Gail Feh1ird i €|

STET TfeaT gfeht ST SieR fax[H T & HuTash AT Fed & o TGS o & 18 § & gHanl -+ gt 6l
T, TR, HTTeed hT Toh T 3 o T ey Qe ot <hT shfamet o6t e et $7 wor-aremmatt ST bt
FT JHITH R ® &l SN e gaem & Afeafh & =T i D gehad il FIE § o & 2
hTeties U&7 7 off 30 A § ik ey 3T 318 |1feed ol 37T o <91ST T hl TICAT Shl ohH i ohT
AT TR 21 TS <fISiT oh1 @ T 2, I ToIfT SHTeR-SITeRt. ATt i 3T HIST ST 8| STfeare
WTNTSAT o Trer off UET € g, SHITT I8 shifrer o 7rg

30



VOLUME 2 ISSUE 3 www.transframe.in ISSN 2455-0310

AT S AT Bt 1T T8 BN €, 98 98 88 a e o 3 SiSarelt wara it a8 Riepra R dier S
T o Tt & e ol e gfar o uid U §e qo TRISHT ST HTe 36 STHR T € o 36 e
o WIEER(, AT, TSHITTR ST R0 SiaaTd § a8 T AT 0ecd g fodT ST &eh, fSraeh o et §
EHhaTL ¥, STelfeh 3TATA ¥ It A deh o THIH kel o siiel ST 3iqeT® TTed 18 & 36 AT § oe df
T ik § SATATHT, 8151 o GRIST WIS § O-0 RT3l o JeRTRT § ioht TEdeh Soh1e ohl STshar s & 3R
ifeat @ st 37T TS TS SR % T o IWN hl Tishar 2 21 36t vl § SaTeas TrHen e ot strfearet
WTTISAT § TE-E o ST § Tieh J 31 I ST shl hiTRIRT | 2| SATE shi STX § 31 o 23 ferarel
TR &5 &, TSeeh S @l Her, S foreedl, 3aareiz sliew, iehs o, THeT gt St faferer srfearet
WTTAT & TI@eh! 1 I GAT 2| TR HST Fad & T UH TRe i SHN HEM o 0T e€ Hed ¢, Fi1h
3EE Y AR AR 6 AN Sed 8| SHATEH o Gfod $He ST SdTd 8 T SR o 91 RIS, Hies™
fegm g i, BT wehw 3Tl feheTsll shi HiT ESAR S5 2l Sehict B, § HINIS o SFHET S sheigt o
SRTIRTA 3L AN ok T 311 (@ &l I8 6 & foh UH TH STIora s | a1gd oG 3, Tifoh] STl I8 3341 @ 1ok
TR 37 WIS § BY T TH-ABR1SAT AT TAohi o AT 31 A<l & ikt feraeor-fersht 7e a1 <11 6efe 2,
A1 2 &, T HaTet I8 o @ foh U ST oht eiford STt o fohdT T ok STe 1S T 2l

HTed! § ATfecd STeRgHT TR forsiar T Wi shed € foh THehvTSTST T STfosd Isserel 8, UHT dl a1l &l
L Fehdl, AT IS AT T =T AT B Y 10T A9 syrredf § woer bt it st TeT 8em)
SfTfEaTe TS § at g 3R S 7, i % sfearelt s forqw & = 8, S foqfi & P m
TR TerTafiar 3 S § HESTTR |iferd ST R 0T STETE ST 8 FFT dfeid 9T Sid TS
T AT & Toh Sifearet sraret o et sufay ot S ®, sriifor et vmamedt o e smifdart fosar o anfeer
3R TiEH o Sl 89 38 T 2| BTeifes weTet Y Tt shfsrrft e qaer e sat fomm wadt ) 9% dear
¥ ST H HEdl & Toh TAHTT WIS H T ST FohTRM A1 31 €, Toh $ehT STl {2l T AT e o1 2l
IR IfE 98 Aatreht S8 T fafu O foredt s @it ar g 37k fome Srar 8, U8 | 98 sed @ ok saenn
TG ST ST ET A1 WISl § Bl AT =A1RT, Mok ST 916 Heoh| fwiet et € fob SToft wrom &
forgmaTer sTTemraar & R g s @ 8 ofk stferpter ok wfia, e, Suwrm, diedery & € % T
Stelfeh THEl, FUfT e W SATQT foran ST =18 31 weeh siter U=t foraforenery & SHSITr wme
foram o qef sreget Frer 7 g shed & for o oo-afsenetl o arem @ <ot Wi # fefemare @
TR SEat 2l HIfRreT & ot 5 8, foed 73 =il ame o @ & 3R it oht | ot e i e 2
HYTEAT, fargaqT o Aoy

ETetiteh Ul qTHTH SWTeHTAI-forSamTatl o sfter e I Wi hed & fob T wrorstl o gt or-ufeprat
TYRITH o SHR Sl et o T oI &8 ol Herdg R | Togia= ITH shT STUAT USHTR 9TH T 8| I8 deh
T &l T, FATTR TLRR O T glAehreAl ol 3T fogma Tt forerar, fSrom arer s’ U USHTR it S/&a &t
O TR ST Weh ST AT 78 /I oft o fob UH AT & Sehreieh ST -2 &SI &0l /Tideh SAHet Wi ot
A B 1 IE TEA AT H &Y T ST =118y AR 36 S_T &) T, 81 § Ssfl SISl STHTT oh SATehieTT o Tt
T YR B T&T 8 IR 7T I HiRgeh i T & SfeTd i Tesieht T sl T 3d U 91-HaT & oIy
Geh{oTd 81 T 8] 9 T oitEeh dIR &1 ® 8, ST i@ 9, o BYh 1A 317 & 2| 98 1Ee S8 Us9 1 31 &5y
o ST WISl  forso qTeht ek JSHTR 2l e ST L o1 Tl shi o G a2 &=r el HHT ST Hehelll
STET foh Toh ITEL0T IgHTNTS T STEER SITER fax[H el 31 2| 36 U5 i o5 H SITa ! § a1 T Tt I
&, Al 31 off o T W foTede e ol STEISTea | ol U &, Hhardl a1 (et Tl Sien fasqw ol i %3 1o
QRT3 T N SR €, SATeh Y6 ararelt 31 IRfE oAl fortor J2t & foh ORTST WTHT o 7T TR § St 2
FOHT AT & foTe o i T Aeteh 8 I I8 = ol it 7T o Wi o

31



VOLUME 2 ISSUE 3 www.transframe.in ISSN 2455-0310

o USRS U, SRR oA Eer (FGHTITE HHTEIR 93T), FehrR- Teh

o ARGS9 W HRRIT STEEI- SHT THRT, JehTeH- T, §a16eH- J6T &

o AT HEATH THTIGER, ShTRH- AT S, Haiier, Te=h, dures- st s,

o STICATH AIfEeT: WM SR JRSH ST <, WIRT hiehgl BISSYH, T=h, 2013, I5-84

o et |feed fomet, daee- i wgre Hm, STHeRT ufoet Ue ferdieyed, =% fawett, 2014

32



VOLUME 2 ISSUE 3 www.transframe.in ISSN 2455-0310

/ /

ROLE OF BUDDHIST BHIKKHUS IN SOCIETY

/

ABSTRACT

It is very important to know that what Buddha said to his first five disciples

RESEARCH when he turned the wheel of Dhamma. Buddha said, “Go Ye, O, Bhikkhus, and

wander forth for the gain of many, for the welfare of many, in compassion for

the world. And, Buddha himself and his Bhikkhus sangha did that, and so, they

could created Buddhist India, There are evidences in the history that 90%
Buddhist
Bhikkhus role are

very important in

people were followers of Buddhism in 4shoka period. But now question arise
that what are we looking today? What is the position of Buddhism today?

U EVAGNG I Today we are looking that most of the Bhikkhus are engaged in meditation like

a praBuddha
Bharat and we

Hindu saints, most of the Bhikkhus vest their time only in Vihars without

saw this also, reading Buddhist literatures. Bhikkhus are not wandering in society to preach

DB TR G and teach Buddha’s Dhamma  to people, And so, whatever is the condition of
not have created
a praBuddha
Bharat hitherto,
V9119907 ¢ and Future of His Religion.

Buddhism today, no doubt, Buddhist Bhikkhus are responsible for that, Dr.

Ambedkar expressed his views about this in his ‘Rangoon speech on’ Buddha

responsible for
KEYWORDS:
that. Because

Bhikkhus, Buddhism, Dhamma, Sangha vedic verna system, discrimination,
uprooted revolution, propagation, equality, liberty, fraternity, justice, morality,

vihar, embrace, expectation, PraBuddha Bharat.
INTRODUCTION:
When we think about Buddhist Bhikkhus in Buddhism then many

questions arise in our mind, such as, what was the purpose for which the

Buddha thought of establishing the Bhikkhus Sangha? What was the necessity
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for creating a separate society of Bhikkhus?' What expectation was to Buddha & Dr.B.R Ambedkar
from Bhikkhus? Like this, many several questions arise in our mind. When we think about the Bhikkhus
role in Society. It is very important & necessary to know that when Buddha first time turns the wheel of
Dhamma after enlightenment in Deer park of Sarnath before his first five disciples, Vappa, Bhadiya,

Mahanam, Ashvaiit & Kondilay, the Buddha addressed them following;

“Go Ye, O Bhikkhus, and, wander forth for the gain of many, for the welfare of many, in

compassion for the world. . .>

What does it show? It shows that Buddha & his Sangha only preached & taught Dhamma to all
kinds of people in country & across country. Buddha’s Dhamma was on reason & morality, it is
scientific Dhamma. That is why Buddha rooted out the VedicVarna system, castism, superstitions,
discrimination, and many other evils of Vedic Dharma. There was not challenged to Buddha’s scientific
Dhamma. That is why Buddha changed the philosophy of the world which was against the human being
welfare, and established the new human being welfare, scientific philosophy which was on the base of

four golden principles, Justice, Equality, Liberty and Fraternity.

What had the upshot of Buddha’s revolution? People attracted toward the Buddha’s Dhamma

and all walks of life people embraced Buddhism.

What had been the second upshot of Buddha’s revolution? Science began to develop, and, world
greatest universities Nalanda & Takshashila was established, scholars from the each corner of the world

were coming to take education there.

What was the third upshot of Buddha’s revolution? The so called Shudras, untouchables,
women, had free from Vedic slavery and Varna system, because Buddha and his Sangha destroyed it.
That is why Maurya kingdom was established, and, many kings like Ashoka, Chandragupta |,
Brihadrath became kings. It was the upshot of Buddha and his sangha’s social revolution. It was one of

the greatest revolutions of the world.

From Buddha’s revolution, we can understand the importance and necessity of Bhikkhus Sangha

and their role in Buddhism but this all happened due to Buddha and his honest,dedicated intellectual
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hardworking Bhikkhus Sangha.That is why Dr. Ambedkar said while delivering a speech on ‘Buddha
and Future of His Religion’.As is well known the Universiies of Nalanda and Taxila were run and
managed by Bhikkhus. Evidently they have been very learned men and knew that social service was

essential for the propagation of their faith. The Bhikkhus of today must return to the old ideal.?

Now questions arise about the Indian Bhikkhus role in Buddhism after the Maha parinibbana of

Buddha. Many questions arise, such as,

Do the Bhikkhus follow Vinaypitkas? Do they behave according to Vinaypitkas rules made for
them by Buddha himself? Today also there is discrimination in society on the basis casts and genders,
are the Bhikkhus making efforts to destroy it by preaching and teaching the Buddha’s Dhamma?
Morality is a center of Buddhism, but today, it is disappearing from society, are the Bhikkhus making
efforts to establish morality in society by preaching and teaching the Buddha’s Dhamma? Today also
Indian society divided into six thousands or above casts, are Buddhist Bhikkhus performing their role

honestly to root out the casts and make Bahujan Samaj?

Today also, there are several evils in society, are the Buddhist Bhikkhus making an effort to
uproot it by preaching and teaching Buddhas Dhamma? 1 think, we can raise several questions on the
role of Buddhist Bhikkhus in society, but the answer will be negative, to this all questions, why this all

happening?

Because, in Buddha’s period Bhikkhus were only preaching and teaching the Dhamma in all
directions and till the all walks of life people. They were only staying in Vihar in rainy season, and in
that time, they were doing research on different issues, but everything is opposite of that now.

Buddhist Bhikkhus only stay at Vihar. They don’t go anywhere to preach and teach Buddha’s Dhamma.

They do not study and research on burning issues of society, they only do meditation, that is why
Dr. Ambedkar said that what was the object of Buddha in creating the Bhikkhus? Or was his object to
create a perfect man? Or was his object to create a social servant devoting his life to service of the

people, and being their friend, guide and philosopher?

Or not so, which expectation was to Buddha and Dr. B. R. Ambedkar from them? That is why
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while delivering a speech on “Buddha and the future of his religion in India” Rangoon, the capital of
Burma in 1954, Dr.B.R Ambedkar asked about Indian Bhikkhus that, are the Bhikkhus Sangha today
living up to these ideals? The answer is emphatically in the negative, it neither guides the people nor

does it serve them.””

Like this many times, Dr.B.R Ambedkar expressed his thoughts about Buddhist Bhikkhus role in
Society. While delivering speech on Buddha Or Karl Marx Dr.Ambedkar says the eight articals were
only permitted to Bhikkhus those were : three robes or pieces of cloth for daily wear,a girdle for the
loins, an alms- bowl, a razor, a needle,a water strainer.6 Why ? Because , Buddha wanted to forbide the
Bhikkhus Sangha from acquiring property,Buddha wanted that his Bhikkhus should work in the interest
of society,his Bhikkhus could have created an ideal society,people should imitate his Bhikkkus Sangha
as an ideal Bhikkhus Sangha. But what today we see Bhikkhus are not following the rules and
regulations of Vinaypitakas. They are not following the teaching of Buddha. And this the fact,it mean I
don’t want to criticize anyone .One who follow the teaching of Buddha and His Dhamma 1 salute them
from the bottom of my heart. Due to, [ am writing an article I cannot go into detail. But, I would like to
give you an example, which is very important. While Dr. B.R Ambedkar embracing Buddhism in
Nagpur on 14" October 1956, by U Chandramani, Dr Ambedkar showed his reluctance about taking
refuse in Sangha. While describing about this writer Gail Omwedt writes in her ‘Buddhism in India’
that when Ambedkar proclaimed his refuge in the Buddha, the Dhamma, and the Sangha, took the vows
from U. Chandramani a Burmes who was the oldest Bhikku in India some of those who were afraid

because of his reluctance about taking refuse in the Sangha gave a sigh of relief.’

Why this happened, Dr.B.R. Ambedkar wanted to insult the present Bhikkhus Sangha? No,
Dr.B.R Ambedkar wanted to create praBuddha Bharat and so he wanted the ideal, perfect, dedicated,
intellectual, hardworking, Buddhist Bhikkhus and so he wanted an improvement in the present Buddhist
Bhikkhus Sangha. Not only Dr.Ambedkar stoped here while telling about improvement in present
Bhikkhus Sangha but also when he added the point no.8 in the constitution of *The Buddhist Society of

India’, *To create a new order of priests, if it become necessary to do so’8

Why, because, Dr, Ambedkar wanted to make praBuddha Bharat (Enlightened India) and in that
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direction Dr. Ambedkar gave Dhamma Deeksha to eight lack people, in Nagpur over five lack people
and in Chandrapur around three lack people embraced Buddhism on 14™, 15" and 16™ October 1956.°
Now the question arise that after 1956 how many people converted in Buddhism by Buddhist Bhikkhus?
Are they performing their role to fulfill the dream of Dr. Ambedkar to make PraBuddha Bharat as

Bhuddist Bhikkhus?

I am sure the answer will be negative. But while writing about the role of Bhuddist Bhikkhus in
society. My purpose is not to criticize the Buddhist Bhikkhus. My purpose is that, our Buddhist
Bhikkhus should be ideal to the world and they should perform their role to fulfill the dream of Buddha
and Dr. B.R Ambedkar to create a PraBuddha Bharat. And so in views of the above’Ambedkarian
Enlightenment’ of the Modern Buddha-Babasaheb, 'Buddha and His Dhamma ° is a path which must be
pursued, not only by the Indian but by the whole humanity.Only’ Ambedkarian Enlightenment’ can lead

to an ‘Enlighteened India ¢ and ‘Enlightned World.”10

CONCLUSION:

We saw in the present research article role of Buddhist Bhikkhus in society, that Buddhist
Bhikkhus role are very important in society to create a praBuddha Bharat and we saw this also, that, if
we could not have created a praBuddha Bharat hitherto, Bhikkhus are responsible for that. Because,
Bhikkhus did not follow the ideals which Buddha himself established for Bhikkhus Sangha. Why did
Buddha establish a separate Bhikkhus Sangha? Why did Buddha made separate rules and regulation for
Bhikkhus Sangha in Vinaypitkas? Because, if the Bhikkhus sangha will be 1deal for society, society
will follow them, and society will also be an ideal society. But, what we see, neigher Bhikkhus Sangha
followed the teaching of Buddha of Vinaypitakas nor they told to society. All of we know that morality
is the centre of Buddha’s Dhamma. Bhikkhus could not have established society on complete morality
foundation. Again all of we know that our country is divided into more than 6000/- [Six Thousand
castes| But Buddha’s Dhamma teaching is on the four golden principals equality, liberty, fraternity and
justice. Bhikkhus Sangha could have create an ideal society without any caste with the teaching of
equality, liberty, fraternity and justice, but Bhikkhus failed to do this. Now question arise here that why
did Bhikkhus fail to do this? Because, Bhikkhus did not reach to all people. They could neither
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preached Buddha’s Dhamma to each and every corner of the country nor taught to all kind of people.
Buddhist Bhikkhus life limited only to Buddhist people, And so, other people say, they are Buddhist
Bhikkhus, they are not ours. Why did this happen? Because, Bhikkhus failed to preach and teach
Buddha’s Dhamma to all human beings, welfare humanity teaching to all kinds of people. Bhikkhus
failed to preach and teach equality, liberty, fraternity and justice, teaching of Buddha to all kinds of
people. At last I would like to say, that it is our duty to create equality, liberty, fraternity and justice in
society. Because, until and unless we could not build up the society on these four golden principles of
Buddhism we cannot create PraBuddha Bharat. When we will success to establish India on these four

golden principles there will not any caste. And the country without caste will be Enlightened India.
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MERGERS AND ACQUISITIONS REGULATORY FRAMEWORK IN INDIA

/

INTRODUCTION

In the last few years, India had witnessed a substantial slowdown in the mergers

and acquisitions (“M&A”) activity. In the year 2014, Indian companies were

RESEARCH
involved in transactions worth $ 33 billion whereas in the year 2015, the value of

M&A activity saw a dip to $ 20 billion.

. The term ‘merger’ is not defined under the Companies Act, 1956, and

under Income Tax Act, 1961. However, the Companies Act, 2013
without strictly defining the term explains the concept.

. The Income Tax Act, 1961 does defines the analogous term
‘amalgamation’: the merger of one or more companies with another
company, or the merger of two or more companies to form one
company.

. This document shall use amalagamation and/or M & A words
interchangably henceforth.

. The Company Act 1956 (Sections 390 to 394) and Company Act 2013
(Sections 230 to 234), deal with the schemes of arrangement or
compromise between a company, its shareholders and/or its creditors.

. Diagram#1 provides an chart of Indian regulatory System.

Rakesh Kumar

Assistant Professor

Law Centre II, Faculty of

. . . Diagram #1
law, University of Delhi

The M & A Regulatory System in India
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The Companies Act Provisions - 1956

. A typical merger in indian involves the High Court of the concerned jurisdiction as merger in
India is a High Court-driven process.

. Diagram #4 provide quick workflow of M & A in the India.

. Sections 390-394 of Chapter V of Company Act 1956 and under Company Act 2013, the sections
230234 governs the merger of two or more companies in India.

. These provisions of the aforesaid sections regulate all types of the restructing associated with
companies formed under The Companies Act (whether in India or outside India).

. The Companies Act provides that the transferor company, which is the target company, can be an
Indian company or a company incorporated outside India.

. Diagram#4 shows flowchart/process of M & A in India.

Diagram #4

l
= =
= = =
e R
e

Various Steps involved in Amalgamation Process

The schema of amalgamation is expected to consist of :
1. The particulars about the transferor (target) and the transferee( acquirer)
2. Main terms and conditions for transfer of assets and liabilities from the transferor to the

transferee.
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3. The proposed date for the scheme.

4.  Share capital of the transferor and the transferee in terms of authorized capital, issued capital ,
subscribed capital and paid up capital.

5. The proposed payment in terms of cash component and exchange ratio for target shareholders. In
context of exchange ratio, the target shares are extinguished and new shares are issued.

6.  The proposed conditions pertainining to dividend distribution, ranking of equity, etc.

7.  The proposed conditions pertaining to provident fund, gratuity, super annuity funds of the
employee of the transferor company etc.

The Income Tax Act Provisions (ITA) - 1961

. Section 45 of ITA levies tax on the capital gain on transfer of Capital assets.

. Section 47 or ITA exempts capital gain for merger under section 47(vi) for amalgamating
companies.

. To be tax neutral, amalmagation should qualify the definition provided in ITA .

. Section 47 (via) describes tax details when acquiring company involved is Foreign — and

regulation states that
1.  25% of the shareholders of amalgamating foreign company continue to remain
shareholders of the amalgamated foreign Company.
2. Such a transfer is not subject to any tax on capital gain in the country where the
amalgamated company is incorporated.

. Section 72A of ITA states that when non-performing company is acquired by performing
company, amalgamated company formed can avail the benefit of carrying forward the loss and
the unabsorbed depreciation of the amalgamating company when it fulfill following conditions-

1.  Accumulated losses remain unabsorbed for 3 or more years.

2. 75% of book value to be held at least for 3 or more years.

3. Amalgamated company continues the business of the amalgamating company for not less
than 5 years from the date of amalgamation.

4. Amalgamated company holds at least 75% of fixed assets (in book value) of the
amalgamating continue for 5 years.

5. The amalgamated company is an Indian company.

. Short term tax gain is taxed at 15%, while long term capital gain is exempted if securities transfer
tax (STT) — 0.1% of transaction value is already paid.

. Companies undergoing merger, if they fulfill the criteria laid down in section 2(1B) and 72A of
ITA, then are exempted from any Tax Gain.
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Competition Act (CA) Provisions - 2002

The CA regulates anti-competitive agreements, abuse of dominant position in the market, and
consolidation leading to monopoly creation.

Any agreement between companies regarding activities related to procurement, production,
distribution of goods and services, acquisition or control of knowledge and information which

creates monopoly, has adverse impact on competition (AAEC) in indian market.

Combination as per the act means
The acquisition of control, shares, or voting rights or assests by an acquirer or an enterprise.
The acquisition, merger and amalgamation among the enterprises.
Acquiring of control by a person over an enterprise when such a person has already direct or
indirect control over another entreprise engaged in production, distribution, or trading of a
similar or identical or substitutable goods or provision of a similar or identical or substitutable
service.

These combinations are subject to financial threasholds as state by the Act.

Cross Border M & A

In case a foreign Entity is involved, then the merger or acquisition is also regulated by Foreign
Exchange Management Act 1999 (FEMA) which is governed by RBI.

A foreign entity can invest in India through FDI route or FPI route.

FDI route is equity in the Indian company — which is long term investment.

FPI route short-term investment in securities listed on Indian Stock Exchange

Diagram#2 shows modes of foreign investment in India

Diagram #2

Modes of Foreign Investment in India
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Restricted Route

FDI can bew done by a foreign entiry in the form of wholly owned subsidiary formed in India
Under the Companies Act 1956 or as joint venture firm.
Foreign company can also set up a liasion office, project office or a branch office to carry
activities permitted under FEMA regulation.
FDI allowed by Indian government in Indian by the foreign companies and entities falls under
follows categories highlighted by Diagram #2
1.  Automatic Route of Investment - Such those sectors permitted by Government e.g.
Insurance upto 26% or Clean Energy.
2. Restricted Investment — Such as Defense Equipment, Electronic or Print Media or
Broadcasting as well as MSME sector products.
3.  Prohibited Investment — Such as Atomic Energy, Rail Transport, Lottery Business,
Housing or real Estates, TDRs or Multi Brand Retail Trading etc

Foreign Entity Investment Diagram#3

Investments in India J

Liaison Office

Joint Venture

g Branch Ofice

e Project Office

Modes of FDI Entry by Foreign Entity

FPI (Foreign Portfolio Investment) is done through FIIs. This is regulated by SEBI and FEMA
guidelines.
All FIIs needs to regiser under SEBI (FII) regulation 1995, regulations 5(2) of FEMA
Notification no# 20 dated May3,2000.
All registered FII with SEBI gets blanket approval from RBI.
FII includes

1.  AMC, Pension Funds, Mutual Funds

2. Investment Trust, University Funds

3. Endowment Funds

4.  Charitable Trusts and Societies.
All Foreign Venture Capital Investors (FVCIs) need to register themselves with SEBI as per
SEBI regulations and sector specific Caps of FDIs.
The registered FVCls can invest through equity, equity linked and debt instruments through an
IPOs or private placements.

They can also invest in securities on recognized stock exchange.
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. FVClIs are regulated by RBI notification circular #93 — in year 2012.

Two examples of M & A (3)

Foreign company acquisition of company setup in India

On 31 August 2016, there was Open offer (“Offer”) for acquisition of up to 6,486,000 (Six million four
hundred and eighty six thousand) fully paid-up equity shares of face value of INR 10 (each an “Equity
Share”), representing 25% (Twenty five percent) of the fully diluted voting share capital of Sharp India
Limited (“Target Company”) by Sharp Corporation (“Sharp Corporation” / “Acquirer”) along with Hon
Hai Precision Industry Co., Ltd. (“PAC1” / “Hon Hai”), Foxconn (Far East) Limited (“PAC2” / “FFE”),
Foxconn Technology Pte. Ltd (“PAC3” / “FTP”) and SIO International Holdings Limited (“PAC4” / “S10”
collectively with Hon Hai, FFE and FTP shall be referred to as the “PAC” / “Allottees”).

Here are offere details(4)

1. Offer Size: Up to 6,486,000 (Six million four hundred and eighty six thousand) fully paid-up equity
shares of face value of INR 10, representing 25% (Twenty-five percent), of the fully diluted voting equity
share capital of the Target Company (“Voting Share Capital”), as of the 10th (tenth) working day from the
closure of the tendering period.

2. Price / consideration: INR 53.18 (Indian Rupees Fifty three point one eight)] per Equity Share (“Offer
Price”). The Offer Price has been calculated in accordance with Regulation 8(3) of the SEBI (SAST)
Regulations. The Offer Price shall be enhanced by an amount equal to a sum determined at the rate of ten per
cent per annum for the period between the date on which the intention or the decision of the Primary
Transaction (as defined herein below) was announced in the public domain i.e. 25 February 2016, and the
date of the detailed public statement, in compliance with the Regulation 8(12) of SEBI (SAST) Regulations.

3. Mode of payment (cash / security): The Offer Price will be paid in cash, in accordance with Regulation 9
(1) (a) of the SEBI (SAST) Regulations.

4. Type of offer (Triggered offer, voluntary offer / competing offer, etc.): The Offer is a mandatory offer
made by the Acquirer and the PAC in compliance with Regulations 3, 4 and 5(1) of SEBI (SAST)
Regulations. The thresholds specified under Regulation 5(2) of the SEBI (SAST) Regulations are not

applicable. This Offer is not subject to any minimum level of acceptance.

Indian company acquiring another Indian company

On 24 Feb 2016, there was open Offer for Acquisition of upto 1,57,64,38,113 equity shares of Rs. 2/- each

from the Public Shareholders of Suzlon Energy Limited (“Target Company”) by Family Investment

Pvt. Ltd. (“Acquirer I”), Quality Investment Pvt. Ltd. (“Acquirer II”’), Viditi Investment Pvt. Ltd.

(“Acquirer III”), Virtuous Finance Pvt. Ltd. (“Acquirer IV”), Virtuous Share Investments Pvt. Ltd.

(“Acquirer V), Tejaskiran Pharmachem Industries Pvt Ltd (“Acquirer VI”), Sunrise Associates (“Acquirer
44
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VII”), Goldenstar Enterprises (“Acquirer VIII”), Pioneer Resources (“Acquirer IX”), Expert Vision
(“Acquirer X”), Aalok D. Shanghvi (“Acquirer XI”’), Vibha Shanghvi (“Acquirer XII”’), Vidhi D Shanghvi
(“Acquirer XIII”’), Neostar Developers LLP (“Acquirer XIV”), Real Gold Developers LLP (“Acquirer
XV7),

Suraksha Buildwell LLP (“Acquirer XVI”), Sudhir V. Valia (“Acquirer XVII”), Raksha S. Valia
(“Acquirer XVIII”), Vijay M. Parekh (“Acquirer XIX”) and Paresh M. Parekh (“Acquirer XX”)
(collectively referred to as “Acquirers”) together with the Promoter Group (as defined below) of the Target

Company as the persons acting in concert (collectively referred to as “PACs”) with the Acquirers.

Here are details of offer.

1.  Offer Size: Upto 1,57,64,38,113 equity shares of Rs. 2/- each, representing 26% of Emerging Voting
Capital (as defined below) of the Target Company.

2. Offer Price: The Offer Price is Rs. 18/- (Rupees Eighteen only) per fully paid-up equity share
(“Offer Price”) aggregating to Rs. 2837,58,86,034/- (Rupees Two Thousand Eight Hundred Thirty
Seven Crores Fifty Eight Lacs Eighty Six Thousand and Thirty Four only). The Offer Price is also
subject to finalization of the price for the proposed preferential issue of equity shares as on the
relevant date, i.e. February 16, 2015.

3. Mode of Payment: The Offer Price is payable in cash, in accordance with the provision of regulation
9(1)(a) of the Securities and Exchange Board of India (Substantial Acquisition of Shares and
Takeovers) Regulations, 2011 and subsequent amendments thereof(“SEBI (SAST) Regulations,
20117).

4.  Type of Offer: This Offer is a triggered offer made in compliance with regulations 3(2) and 4 of the
SEBI (SAST) Regulations, 2011.

Reference :-

(1)-http://www.wileyindia.com/management-textbooks/finance/mergers-and-acquisitions-valuation-leveraged-buyouts-and-
financing.html

(2)-http://www.wileyindia.com/management-textbooks/finance/mergers-and-acquisitions-valuation-leveraged-buyouts-and-
financing.html

(3)- http://www.sebi.gov.in/sebiweb/home/list/3/20/15/0/Letter-of-Offer

(4)-http://www.sebi.gov.in/sebiweb/home/document detail.jsp?link=http://www.sebi.gov.in/cms/sebi data/
docfiles/34573 t.html

(5)-http://www.sebi.gov.in/sebiweb/home/document detail.jsp?link=http://www.sebi.gov.in/cms/sebi data/

docfiles/30355 t.html
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An Interview with Mr Nicolas Boin Pincipato

/

Namaste Nicolas ji, would you please introduce yourself to our readers!

A. S. : Well, 'm twenty four years old. I was born in France and I’'m mixed blood.
Z My mum is 100% Italian and my father has different origins. He is Polish, Ukrainian
and French. So those are my roots. People in general are thinking that I'm French
because I was born in France. They are not wrong but they’re not right either. I mean
that it’s not because you were born in a country that you feel necessarily close to that

culture, I have the French citizenship, right, but is that enough to say that I'm

French?
Well, it depends of what you mean when you say I'm... I don’t like boundaries...

Anyway, I like every kind of Art in which Soul is involve. In my opinion, Art has a
Interviewee wide sense, it includes music, poetry, cinema, painting, etc. but also way of living,

Mr. Nicolas Boin philosophy, believes in some ways belong to Art. It’s something you want to

Principato

Professor for Hindi
INALCO- Paris 3

France and images together to make short clips or movies. So I’ve decided to do a Higher

achieve, to realize in a perfect manner.. Yoga is an Art too.

Before starting learning Hindi, I was passionate about how you can arrange music

Technical Degree, it took me two years (2010-2012). At that time I only knew few

Email :
T B e a1 edo things about Indian culture.
yahoo.com
Tel: +33 I’ve started learning Hindi four years ago (2013) in INALCO University in Paris. At

668251573

that moment, I was completely ignorant about Hindi language and I even hadn’t seen

any Bollywood movie at all.

How many languages do you know and teach?

A. S. : I know some ! As I said I’ve several roots. So in the daily life I speak French
but I can also speak English. I’ve a good understanding of Italian too but the thing is
that I spent a lot of time in a region of Italy where they’re not speaking Italian but
Napolitan, a dialect spoken only in Naples. So I can understand both languages,

Italian and Napolitan, even if the dialect is completely different from Italian.

Moreover, I'm learning Hindi since more than 3 years now, I’ve a good
understanding but it’s not yet always easy to express myself because of a lack of
practice. I can also understand Spanish because I learned it during my years in
College. But still, I'm not completely comfortable for speaking I’ve only a good

understanding too. That’s all for the spoken languages. Furthermore, I studied
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Sanskrit during two years, a little bit of Pali and also Guarani a language spoken by aboriginals in the southern

U.S.

Where have you studied/did your Masters?
A. S. : Mainly in France, INALCO University. I came to Wardha for one semester to seek a deepen

knowledge of the Hindi literature and of course to improve my level of speaking too.
Tell us more about your deep interests in Dhyana Yoga, Indian Philosophy, Indian Music, Hindi literature and

Sanskrit Theatre, Indian Cinema etc. as I see you practice these in your daily life and have performed in these

as well?

A. S. : Actually, Yoga changed my life. I'm not talking about that Yoga American are mostly practicing with
only Asana. I’'m talking about Sampurn Yoga which is completely different. As you maybe know it’s a real

way of living, a philosophy.

I’'m practicing Yoga for 5 years now. I'm calling it Dhyana Yoga but in fact that practice has no name, it’s a
mix of different practices in which my Guru in France is the heir. He is Indian and was born in Varanasi, he

came in France more than 25 years ago.

The Yoga he taught me consists mainly in practicing Pranayama and Meditation, we also do some Asana but
it’s the most important according to him. So when I started Yoga, of course, I’ve been in touch with Sanskrit
words, Indian concepts. So my interest started from that. After, the rest just followed: Indian classical music
because of its meditative melodies, Hindi literature because of its deep cultural rooting, etc.

How did you develop your interest in Hindi studies? And how do you see the link between French and Hindi as
language?

A. S. : This is connected to what I just said before. In fact, when I started to feel the first effect of Meditation, I
thought how powerful was, and still is, the Indian culture, and how much important was for me to carry on and

to go into it further.

When I started to practice Yoga I was finishing my Degree in the Audiovisual field and I thought that I could
make documentaries about the Indian culture because in the West most of the people really don’t know
anything about India, only the main cliché about cast system, women, etc. In general, they have only a
negative opinion. But according to me India has a lot of things to teach us (Westerners). So I would like to try

to change mindsets in France... Hard task I know...

About the link between French and Hindi, the only thing I can say is that both languages belong to the same
linguistic family, the Indo-Aryan. So they are linked but not very close in their structure.
You have passion for Hindi and you also knew other universities imparting education in Hindi but you chose

MGAHY for the same, what is your opinion regarding Hindi as a language?

A. S. : Not easy to answer. First, I’'m not Indian so I'm not directly concerned by that question. But it is true
that, as a Hindi learner, I’ve thought about it and I have my own opinion on it. To be honest, Hindi is an

incredible language because of its several roots from Arabic, Persian and Sanskrit and Pali.
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But “modern Hindi”, as I learnt it in my school, is a pure invention. I mean, that Hindi taught in schools is not
“natural”. It’s a language created by Westerners and developed with the help of Indians in 1800 by the Fort
William College. So I wonder what was the impact of that creation on the Indian culture? I don’t have the

answer but it’s an interesting question according to me.

Anyway, the other thing I would like to point out is that in India you have so many languages from the South
to the North. It is not easy to decide which language is more legitimate than another. Because each is tie to a
community and they have to be equal before the law. So why should Hindi be the language of India? Who can

decide?

We know that for the unity of a country it’s important to share one language and as long as the people does not
the country will never be well balanced. From what I was able to understand when politicians and scholars said
that they wanted Hindi as the National language of India, I guess that they were not planning to impose Hindi
as French for example in France was imposed as the only spoken language. They were still giving credit to
regional languages and didn’t speak about erasing them. So for the unity of India yes I agree, Hindi is a
solution and I don’t think there are others. Because English is not the solution, it’s simply not an Indian
language so it can’t be your National language. The only thing is that the other languages must be respected, I
don’t want Hindi as the only language of India, and I think that Indians.

As you say you are passionate about Indian culture, what difficulties do you face while translating any text/

poetry or any genre in Indian context to European context?

A. S. : According to me, a language is the expression of a way of living and a way of thinking. How can you
translate anything if you don’t know the philosophy of the culture you’re working on? I mean translation is not
only to replace a word by another one, it’s a deeper exercise than it seems to be. First, I think that translators
have to live a part of their life in the country in which the language they are working on is spoken. You must
become imbued with that culture and only after you can start translating. Reading too is not enought, you must
live, breath the same air...go throught real experiences of that culture.

As per your knowledge, what steps are being taken in France regarding technical advancement or Machine

Translation from French to Hindi and vice versa?
A. S.: I’'m not really aware about it. The only thing I know is that someone is working on an online Shabdkosh

- French-Hindi - its name is Boltidictionnary.

What do you feel is the status of Hindi/Bharat in the other languages (countries) you know and speak in?

A. S. : I can’t really answer properly to that question because I’'m not living in these countries but I know that
in general the same views are shared in western countries. Maybe less in America than Europe because they

are more open-minded than us.

Is ‘Indology’ the subject pursued at University level in France?
A. S. : Not really. My department at INALCO is “South East Asia Himalaya” which included different
languages and subjects of that region. Mainly, the classes are focusing on economic development and political

history of “modern” India. We don’t really study its old history and what is linked to Sanskrit.. I learnt it in
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another University in Paris (Paris 3 Sorbonne) where I studied Sanskrit.

What is the scope for Hindi translators in France?

A. S. : I’'m really enable to answer. The main problem in France is that the Hindi literature is not very known
and broadcasted. Some books are appearing from here and there but the most famous and read authors are
Bengali like Tagore, Arundhati Roy, etc. So the scope is very limited and I think in the future we should try to

increase the presence of the Hindi literature in France.

How do you see ‘Translation’ on global level?

A. S.: It’s a very good question and I have another one in return to ask you :

Is it possible to translate everything? I mean yes of course we can translate basic tasks and behaviors, those are
commons and shared by all human beings. But I think not everything can be translated. For example, the first
time I feel stuck for a translation was while I was reading Kabir. In France, someone has translated the poetry
of Kabir, the meaning was right but... what about the original rhythm? Lost... The musicality of the original
words ? Gone... The essence of the poem just disappears even if the meaning was right, so is this a good
translation ? Is the translating experience only about the meaning of words? I don’t think so. To conclude, I

would like to quote a very interesting point of view I recently read in a book:

"Poetry is a sequence of meaningful silences strung together with words. And it is perhaps here, that one
strikes the hard core of the problem of translation: the issue is not whether there can be a true correspondence
of words but whether there can be a true redaction of silence - whether an Indian silence can be adequately

rendered in terms of an Anglo-Saxon one [...] " - Sachchidananda H. Vatsyayan, Modern Hindi Poetry.

"What message would you like to give to Indians and foreign nationals who love India BHARAT ?"

Only one thing : to not forget your origins, to know it and convey it to the next generations coming, because
we don’t want a homogeneous world leaded by capitalism. Your traditions have some good aspects so your

duty is to embody it to sustain it for more centuries...

Thank You for giving the interview for “Transframe”. (www.transframe.in)
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An Introduction To Spanish Grammar

/

| When learning a new language, it is always useful to be familiar with its main

o, grammatical units. This constitutes the first necessary step in order to
understand and create meaningful speech.

i 2|'gp
KparHCb!

LANG Here are the main grammatical elements in Spanish and some useful

information about them:
1 Nouns:

A noun is a word which is mostly used to refer to a person or thing. All nouns

in Spanish have a gender, meaning that they are either masculine or feminine.
For example, nio (boy) is masculine and nia (girl) is feminine. The best way to
identify gender is undoubtedly experience, although here are some general
guidelines which may be useful at the beginning: usually nouns ending in o are

This can obviously

. masculine and nouns ending in a are feminine. Of course there are always
be complicated for _
1 ¢ th exceptions.

earners at the : : .

For example, mano (hand) and radio (radio) are feminine. On the other hand,
beginning, but sobre
después de

words of Greek origin ending in
DU OUESER Y o such as dilema (dilemma) or
R UROLRUE BV problema (problem) are masculine. ... s

DB When  you are  learning new |

ssssssss

encuantoa
dentro gl'e

011 ) vocabulary, it is recommendable

that you learn a noun together with entre

effectively.
its corresponding article. That will help you to remember their gender. For
example la nia, la mano or el problema and el nio.

Adjectives:

Adjectives are used to qualify a particular noun, to say something about it. It is
important to remember that in Spanish they are usually placed after the noun.
Since adjectives are always related to a noun, they have to agree with them in
gender and number.

This means that if you want to say something about the noun nio, which is
masculine and singular, the adjective that you use will also have to be
masculine and singular. Thus, you can say nio alto (tall boy), nio pequeo (small

boy), etc. If, on the other hand, if you were talking about a girl, you would have
to say nia alta and nia pequea.
Pronouns:

Pronouns substitute for nouns. For example, you can say la nia est aqu (the girl
is here) or ella est aqu (she is here). In this case ella is substituting for la nia.
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The subject pronouns in Spanish are yo (I), t/usted/vos (singular you), 1 (he), ella (she), nosotros (we),
vosotros/ustedes (plural you), ellos (they).

The singular and plural you are used differently depending on the dialect of Spanish that you are using.
It is important to remember that subject pronouns are frequently omitted in Spanish, since the ending of
the verb already indicates this. Thus, native spears would say estoy aqu (Im here) rather than yo estoy
aqu.

Verbs:

Verbs indicate actions. Usually when you enumerate a verb, you use what is called the infinitive, for
example hablar (to speak). In Spanish there are three different types of verbs, depending of how their
infinitive ends. These different categories are called conjugations.

Thus, there are verbs ending in ar, such as hablar, in -er comer (to eat) and in ir dormir (to sleep). As
mentioned before, verbs in Spanish have different endings depending on who the subject of the action
is. These endings will vary from one conjugation to the other. For example, with the verb hablar, the
singular you is (t) hablas, whereas with comer it is (t) comes. This can obviously be complicated for
learners at the beginning, but once you get used to it, you will have no problem communicating
effectively.

55



VOLUME 2 ISSUE 3 www.transframe.in ISSN 2455-0310

/ /
et T areT vTeat % areh TN St fReurfy \

| TS ST ShY STSRAT H ST R1RT hT AUl ANTET BT 8 Y68 Te AT Wi 0
© it gued TCTTCHER STOIAT S Teneh Gf¥eRIor & WTT il GoaaRerd s 3 37oa4 Tedl ol
‘ in | sy fopam ST 21 T X1 oh! A o5 i e ST 8 it @ e aray
Y AT YTee1/qaT, SUATRIT, ATRIT ohl SIS IT AT hi oh (AT foRaT SITaT 21 39 Tsal
1 G&T 1 Arsteh AT GG TR ¥t et ST 2

TR e YTeal ohi T TR SehRl 2T ST Tehall o-

Mol el oieTeR/ET- G SIS AT ATRITE STYET YT S e Sie Aot Y1ed
TS FEATd & S- T 3R AT 1 ASHT 9FT 95 TS, a0 |
3T Troe HASE i fHRT § BIeTETS Sgd Hel et € qAT Sgd o
AT &30 | qAT AT TSt et § 8| 3R 1 Asencd 5
Hed ¥ Y AT 2- RIE-RRUT Hele W S o ST SR giwt o1
T T TSAT SHA- T AR e TH-Th F Tl T AWRTAT T
TR W-3TTAhaTE! § TH HIST AR TS a7 feareft o © oiferadia wear swa
- fehcT 9T | SIS T T&T g SR H B Toh g el

ForrTeTeR/fasreuataeh- foTom 3R foshe Wb &7 aTet ¥1e8 A1 3 & ar
39k d8d TeUT IT T T s U aTed ol TSRl shi T@T 1T _IS-
TR, STTAT, ST, AT, Toh, 2T SATTG1 ITTEXT o6 TAT- | ST T 2 4T 4@
ECRaEdl

ToRrere=reh- 31 e forrelt e ST STl ol S o TTq SR |arsih
3168 forIeeeioh ShETd olSTe-fohed, Oid, Aot Sfeeh, FRISETET o oy a8
T, ST =Tea T Tehed UT &1 7 Wbl ST A1 STe &1 el aifeeh oK H Y
et e @ R

56



VOLUME 2 ISSUE 3 www.transframe.in ISSN 2455-0310

gRuTHEEeh- TEc ATt o TR T sl SRt EeT 3 ATl SaISih $6eh dgd M [hU SITd 8] SiE -
A, 3TV, Hoae, STTTI3EET o fot o1t iR € erer:de ar anfl &
2. SITHIUT 37T Jrea- Torelt IR o T AT ST ITSTHIT ahl EIT STie Tt I16¢ <kl 39 Avft O &r
STTAT 81 378 =K YR | ST ST Hehall 2-

| FRUTHT®- 66 d8d & USRI Hl SHSH BH At FE H HOT WU AT ST BISHE-
<ok, Tfep, FlTToh, 3ATcT) <ifeh a8 ITST & 370: 98 S1S T HehdT| Tl AT+ H H ST SRifeh q AT e ST 2

[N

2. Fhaddeh- A1a o TR SATAT shl G 3 o S W Hehd AT X1 Ach LA ATt ATSTeh] bl Heheeeeh el
ST BISH- TTeAifeh, SR, AR o fIe- 3R & el firfe +ff e &1 S at ot e el SgTeAifen 3o
St ST T L ar

3 SRYAETh- THE A8 TR (3T ST 3T IeTd/FRY T SrY O aTel 3163 3T 2 SE-aTfsh, (e
fenISaTeoT o foTu-=r8 U~ @1 atfes TSt 7 Bifsicat sl forerr for wel wmer aw ug= whi

4 TTETEAh/ATEAT S~ T ITATRT &1 378 TIE T Tl 68 WEd=h hedd 8| I8 I: a1 %
AT H T BN SISE- ATH, A/ Toh| IaTex0T o foTu- Tt < TaT ot |t 36 3 foti & @ e @
Gl

36 TR & 3@ @ fop Tt o o steure wedl b AT SeMieR foRan ST STrevae i © atfeh

Fitesa 372t for i &1 Hoh|

57



VOLUME 2 ISSUE 3 www.transframe.in ISSN 2455-0310

/ /

Camera Tips for Enhanced Digital Photos

/

Just bought a new camera ?? And very excited to start taking photos with your

new gadget??

But Alas, why does the picture not look as good as you wanted to !! Fret no
more, stay tuned below for 4 new tricks to taking more interesting and
memorable photos.

1 — Try out different camera exposure settings

By exploring the exposure settings
of your camera, you could have
pictures looking more brilliant
with 0.5 to 2 stops underexposed
This time in in bright surroundings, and scenes
appearing more clear with some

Practice column .
overexposure. Just by simple

we arc going tuning of the exposure level, you

know about some [FE¥RFSISN
VRS UIRTIVICR (| pictures which can  bring out
Entry level Dslr different moods from people
photography. viewing it. Thats why the quote “A
Picture Says A Thousand Words”
is very true indeed ! For newbies,

try out bracketing (i.e: Take the same photos with different exposure levels) and

take your favorite pick from them.

2 — Bring out some creative blur in photos

By introducing some well-planned blur in photos, you can bring across certain
important features, while using the rest as good complement, providing an
overall nice touch. This can be done in 2 basic types.

First type is depth-of-field blur. Varying the lens aperture between 0.4 to 1.4
can create a lovely, soft background blur which bring sharp focus to the subject
in the foreground.

Second type is movement blur. Done by setting the camera exposure on shutter
priority, and keep it slow so as to capture interesting streaks as the subject

moves in front of the camera.
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3 — Create something out of nothing

What does it means? This exercise encourages you to take a step back and rethink how you can take
wonderful pictures with things you already encountered on a daily basis. One approach is to create your
shot around the common elements around you such as lines, space and patterns. This can mean anything
from the roads to the bridges, the trees, the railings, etc.. You start to see more possibilities and room

for creativity.

4 — Take Unique Photos

Try to avoid taking photos from already popular places where everyone else has taken before, it will not
be fresh, and the excitement is also much diminished. Try out new extreme photography (for example:
underwater photography), or it could be as easy as shooting through thick glasses for that extra 3D feel,

or shooting reflections of objects in water or other reflective objects.
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