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’.अपनी बाि 

ट्रांसफे्रम, फ़फ़ल्म जसेै चटपटे एवां गांभीर प्रवफ़ृि के फ़वषय सरथ ही ाऄनवुरद जसेै 

नीरस कह े जरने वरले फ़वषय की ाऄपने तरह की ाऄकेली पफ़िकर ह।ै ाऄपन े

फ़वषय के ाऄलरवर और भी महत्वपूणण जरनकररी ाअपके समक्ष परोसने की 

कोफ़िि ट्रांसफे्रम करतर रहतर ह।ै ाऄत: ट्रांसफे्रम कर प्रस्ततु ाऄांक, 2017 में 

ाअनेवरले Bollywood Sequels की खबर, हरल के फ़फ़ल्मों की समीक्षर, 

फ़डफ़जटल युग में सांस्कृत भरषर के महत्व, भररतीय सांगीत के मधूणन्य कलरकरर- 

बरलमरुलीकृष्ण के जीवन पररचय और Roma Sijam hip-hop band के 

बररे में जरनकररी के ाऄलरवर और भी बहुत कुछ लेकर ाअपके समक्ष फ़िर 

एक बरर प्रस्ततु ह।ै सहयोग के फ़लए ाअप सभी सफ़ुध लेखक और परठकों कर 

धन्यवरद। 
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Bollywood Sequels of 2017 

अध्ययन  

Let‖s have a look 

at the most 

awaited sequel 

films of 2017.  

The trend of sequels does not seem to fade, if you were thinking it is a done and 

dusted concept just for your amusement we have some big sequel films coming 

oj nbcm s_[l. L_n‖m b[p_ [ fiie [n nb_ gimn [q[cn_^ m_ko_f `cfgm i` 2017.  

Judwaa 2  

Varun Dhawan is all set to recreate the magic of Judwaa, blockbuster hit of 90s 

starring Salman Khan. The film was a action comedy with a successful music 

nl[]e. V[loh‖m Jo^q[[ qcff ai ih `fiilm miih. H_ qcff \_ m__h ch [ ^io\f_ lif_ 

as estranged twins opposite Jacqueline Fernandes and Taapsee Pannu.  

Dabang 3  

Dabang spelled wonders and became a huge box office success. Audience 

loved Chubul Pandey character portrayed by superstar Salman Khan. The actor 

will soon stun his fans with a third part of his successful action drama film.  

Hera Pheri 3 

Hera Pheri was a laughter riot starring Akshay Kumar, Suniel Shetty & Paresh 

Rawal. The trio were loved by the audience and they made us go bonkers again 

with Phir Hera Pheri and now the makers are set to bring in the third edition of  

 

Priya Singh 

Senior PR Executive 

Team Pumpkin, 
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the super comic movie. However, Akshay Kumar might not be part of the film.  

Jolly LL.B 2 

Jolly LLB starring Arshad Warsi, Boman Irani and Amruta Arora was a courtroom comedy drama it 

received humongous applauds from audience as well as critics. Therefore the makers are back with 

[hinb_l ncabn m]lcjn_^ `cfg nbcm ncg_ mn[llcha Aemb[s Kog[l ch Jiffs‖m ]b[l[]n_l.  

Bhonsle 

Interestingly Bhonsle is a feature film loosely based on the short-film Taandav, produced by 

Muvizz.com. The film is a sequel to a short film which was huge YouTube hit. One can draw references 

from both films as it has Manoj Bajpayee in the lead role again playing a cop. However, the feature film 

has much more depth to offer the fans. 

Badrinath ki Dulhania 

Humpty Sharma ki Dulhania starring the young and dynamite actors Varun Dhawan & Alia Bhatt 

became a huge hit at the box office. The makers are back with another installment of the film Badrinath 

ki Dulhania which is set to hit the theatres this year.   

Baahubali 2  

Baahubali – The Beginning released in 2015 received great response from the audience as well as 

critics. The captivating and larger than life cinema had everyone going gaga about the film. Baahubali 2 

– The Conclusion is one of the most awaited sequels. The film is set to release in 2017.  
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हहिंदी में अव्यय शब्दों के अर्थ प्रयोग की हथर्हि 

अध्ययन  

Let‖s have a look 

at the most 

awaited sequel 

films of 2017.  

भरषराइ सांप्रेषण की प्रफ़ियर में ाऄव्यय िब्दों कर महत्वपणूण योगदरन होतर ह।ै िब्द एवां वरक्य स्तर पर 

सांरचनरत्मक ाऄथवर प्रकरयरणत्मक दृफ़िकोण से भरषर को सुव्यवफ़स्थत बनरने हते ुाऄव्यय िब्दों कर 

प्रयोग फ़कयर जरतर ह।ै ाआन िब्दों को समचु्यबोधक ाऄव्यय भी कहर जरतर ह,ै फ़जसकर प्रयोग दो यर दो 

से ाऄफ़धक िब्दों/पदों, ाईपवरक्यों, वरक्यों को जोड़ने यर ाऄलग करने के फ़लए फ़कयर जरतर ह।ै ाआन 

िब्दों को सांके्षप में योजक यर सांयोजक भी कहर जरतर ह।ै वरक्यगत ाऄथण की दृफ़ि से ाऄव्यय िब्द दो 

प्रकरर होते हैं, यथर-  

समानाहर्कारण अव्यय शब्द  

ाआसके तहत वरक्य के समरन स्तरीय ाऄलग-ाऄलग घटकों को जोड़ते यर ाऄलग करते हैं। कभी-कभी 

यह योजक िब्द मखु्य यर स्वतांि ाईपवरक्य को जोड़कर सांयकु्त वरक्य कर फ़नमरणण करते हैं। ाईदरहरण 

के फ़लए-  

तमु्हररर भराइ बहुत लांबर और सुांदर ह।ै  

कल लगरतरर परनी बरसरनर तो बांद हो गयर थर, लेहकन ठांडी हवर चलती रही थी और कभी-

कभी छींटे पड़ जरते थे।  

ररधर खड़ी थी और ाऄलकर बैठी थी। 

 समरनरफ़धकररण समचु्यबोधक िब्दों को पनु: चरर प्रकररों म ेबरांटर जर सकतर ह-ै 

योजक/सिंयोजक- दो िब्दों यर वरक्यरांिों ाऄथवर ाईपवरक्यों को परस्पर जोड़ने वरले िब्द 

सांयोजक कहलरते हैं। जसेै- गांगर और यमनुर कर मदैरनी भरग बहुत ाईपजराउ ह,ै वरक्य में 

‘और’ िब्द सांयोजक की भफ़ूमकर में ह।ै लखनाउ बहुत सुांदर िर्ा बहुत घनी ाअबरदीवरलर 

िहर ह,ै वरक्य में ‘तथर’ वरक्य सांयोजक भफ़ूमकर में ह।ै और कर योजकत्व काइ सांदभों में 

प्रयकु्त होतर ह-ै  

कायथ-करण सिंबिंर् में- धन ाअयर और खफ़ुियराँ ाअाइ।  

कायथ का घटना क्रम- छरि और फ़िक्षक एक-एक कर चले गए।  

समकालीन घटना क्रम में- ाअतांकवरदी ने बम िोडर और ररजनेतर फ़दवरली मरनर रह ेथे।  

हिपरीि घटना क्रम में- फ़कतनी दरे से ाअवरज लगर रहर ह ाँ और तमु हो फ़क सनुते ही नहीं। 

हिभाजक/हिकल्पबोर्क- फ़वभरजन और फ़वकल्प प्रकट करने वरले िब्द यर यूाँ कहें तो ाआसके 

तहत ग्रहण यर त्यरग कर बोध कररने वरले वरले योजकों को रखर जरतर ह।ै जसैे- चरह,े 

ाऄन्यथर, ाऄलरवर, क्यर, फ़क, न फ़क, यर ाअफ़द। ाईदरहरण के फ़लए- तमु जरओग ेभी या यही 

बैठे रहोग।े 

हिरोर्सूचक- दो परस्पर फ़वरोधी कथनों और ाईपवरक्यों को जोड़ने के फ़लए प्रयकु्त 

सांयोजक िब्द फ़वरोधसचूक कहलरते हैं। जसेै- फ़कां त,ु परांत,ु लेफ़कन, बफ़ल्क, मगर।  

 

सत्येन्द्र कुमार  
Satyendra.of.kumar@gmail.com 

जरपरनी भरषर म ेएडवरांस्ड 

फ़डप्लोमर  

भरषर फ़वद्यरपीठ 

म.गर.ाऄ.फ़ह.फ़वश्वफ़वद्यरलय,

वधरण 
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ाईदरहरण के फ़लए-  

वह गरयक बनरनर चरहतर थर हकिं िु ऐसर हो न सकर।  

ाअज तो बरहर ही नहीं, बहल्क घर म ेभी गमी लग रही ह।ै  

पररणामसूचक- पहले वरक्य की फ़ियर यर करयण की सचूनर दनेे वरलर सांयोजक ाआसके तहत िरफ़मल फ़कए जरते हैं। 

जसैे- ाऄत:, ाऄतएव, िलस्वरूप, ाऄन्यथर। ाईदरहरण के फ़लए-  

बिण  फ़गरे हैं अि: ठांड तो होगी ही। 

व्यहर्करण अव्यय शब्द- फ़कसी वरक्य के प्रधरन यर ाअफ़ित ाईपवरक्यों को परस्पर जोड़ने वरले िब्द को ाआस िेणी म ेसखर 

जरतर ह।ै ाआन्हें चरर प्रकररों में बराँटर जर सकतर है- 

कारणसूचक- ाआसके तहत दो ाईपवरक्यों को जोड़कर होने वरले करयण कर करण सपि फ़कयर जरतर ह।ै जसैे- चूाँफ़क, तरफ़क, क्योंफ़क, 

ाआसफ़लए। चूाँहक वह लांगड़र ह,ै ाऄताः वह दौड़ नहीं सकतर।  

गहरे परनी में मत जर क्योंहक त ूतैरनर नहीं जरनतर ह।ै  

सिंकेिसूचक- वरक्य के फ़ियर व्यरपरर को परूर करने के बररे में सांकेत यर ितण व्यक्त करने वरले योजकों को सांकेतसचूक कहर जरतर 

ह।ै जसैे- हरलरांफ़क, ाऄगर, यफ़द। ाईदरहरण के फ़लए-  

अगर हम पराँच फ़मनट भी लेट हो जरएाँ तो बस छूट जरती ह।ै 

हालााँहक ाईसने जी जरन एक कर दी थी। 

उदे्दश्यसूचक- ाआसके तहत वरक्यगत फ़ियर व्यरपरर कर ाईद्दशे्य/मनोरथ कर बोध कररने वरले िब्द ाअते हैं। जसैे- तरफ़क, फ़जससे फ़क। 

ाईदरहरण के फ़लए- 

वह चपु-चरप खड़र रहर, िाहक झगड़र न हो। 

जल्दी जरओ हजससे हक सही समय पर पहुाँच सको। 

थिरूपसूचक/व्याख्यासूचक- मखु्य ाईपवरक्य कर ाऄथण स्पि करने वरले िब्द स्वरूपसचूक कहलरते हैं। यह प्ररय: वरक्य के 

ाअरांभ में प्रयकु्त होते हैं। जसेै- यरफ़न, मरनो/जसैे फ़क। ाईदरहरण के फ़लए- ऐसर लग रहर थर मानो ाईसने काइ फ़दनों से 

खरनर नहीं खरयर हो। 

                

ाआस प्रकरर हम दखेते हैं फ़क फ़हांदी भरषर में ाऄव्यय िब्दों कर प्रयोग सांदभरणनसुरर फ़कयर जरनर ाअवश्यक होतर ह,ै तरफ़क वरांफ़छत ाऄथण 

की प्ररफ़ि हो सके।    
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भारिीय सिंगीि के मूर्थन्द्य कलाकार – बालमुरलीकृष्ण 

व्यहित्ि  

कणाथटक शास्त्रीय-

सिंगीि में 

बालमुरलीकृष्ण का 

नाम शाश्वि है। शाश्वि 

इसहलए है हक िे लीक 

पर चलनेिाले 

परिंपरागि सिंगीिकार 

नहीं रे्। उन्द्होंने इस 

सिंगीि-शैली में नए 

प्रयोग ि प्रििथन हकए, 

असिंख्य नए रागों को 

सहृजि हकया ।  

भररतीय िरस्त्रीय सांगीत के फ़दग्गजफ़वद्ररन पद्मफ़वभषूण डॉ. मिंगलिंपहल्ल बालमुरलीकृष्ण हमररे 

बीच नहीं रह।े चने्नै िहर में 22 नवांबर, 2016 की सांध्यर में सांगीत की ाआस महरन फ़वभफ़ूत की ाअवरज 

सदर के फ़लए मौन हो गाइ। दफ़क्षण भररत की िरस्त्रीय-सांगीत िलैी-फ़विषे, ―कणरणटक सांप्रदरय' के 

फ़िखरसमरन फ़वद्ररन-गरयक, सांगीतज्ञ, गीतकरर एवां वरद्ययांि-वरदक डॉ. मांगलांपफ़ल्ल बरलमरुलीकृष्ण 

ने लगभग 80 वषों तक ाऄपनी सांगीत-सरधनर के मरध्यम से भररतीय सांस्कृफ़त की ाऄपरर सेवर की। 

ाअपकर जन्म 6 जलुराइ, 1930 ाइ. में ाअांध्रप्रदिे के पवूी गोदरवरी जनपद के ―िांकरगिुम'् नरमक गराँव 

में ―सयूणकरन्तम्मर' और ―पट्टरफ़भ ररमयैर' दम्पफ़त के पररवरर में हुाअ थर। ाअपकी मरतर और फ़पतर दोनों 

िरस्त्रीय सांगीत के कलरकरर थे।  

 बरलमरुलीकृष्ण की ाईम्र जब मरि 

पांद्रह फ़दन की थी, तभी मरतर कर दहेरांत 

हो गयर और फ़पतरजी के सांरक्षण में ही 

बरलमरुलीकृष्ण कर बचपन बीतर। 

फ़वजयवरड़र िहर में गरुु ―पररुपफ़ल्ल 

ररमकृष्ण पन्तलु'ु जी के परस रहकर 

ाअपने सांगीत कर ाऄभ्यरस फ़वफ़धवत 

फ़कयर। बरलमरुलीकृष्ण की प्रफ़तभर तभी प्रकट हो गाइ जब ाईन्होंने मरि 7 वषण की ाईम्र में पहली 

―कचेरी'1 (सांगीत-समररोह) करके ाऄपनी फ़वद्रिर कर पररचय फ़दयर। बरलमरुलीकृष्ण कर नरम पहले 

―मरुलीकृष्ण' ही थर। फ़कां त ुाअपकी प्रफ़तभर को दखेकर फ़कसी फ़वद्ररन ने मांच पर ाअपके नरम के सरथ 

―बरल' ाईपसगण जोड़ फ़दयर सो ाईनके नरम के सरथ स्थराइ रूप से बनर रहर। बरलमरुलीकृष्ण ाऄकसर 

कहर करते थे-―यह नरम हमेिर मरेे मन में छुटपन की सरदगी बनरए रखतर ह ैऔर ाआस बरत की यरद 

फ़दलरतर ह ै फ़क सांगीत की दफ़ुनयर में मैं ाऄभी ―बरलक' ही ह ाँ!' बरलमरुलीकृष्ण ने मरि गरयन में ही 

नहीं, बफ़ल्क वीणर, वरयोफ़लन, वरयोलर (बड़े ाअकरर की वरयोफ़लन), मदृांगम,् कां जीरर जसेै सांगीत 

वरद्य-यांि बजरने में भी फ़नपणुतर हरफ़सल की थी। पांद्रह वषण की ाईम्र तक ाअपने 72 मलेरकतरण ररगों2 

पर पकड़ प्ररि कर ली और स्वयां सांगीत-रचनरओ ां कर सजृन ाअरांभ कर फ़दयर। ाईनकी ―कचेररयराँ' 

ाऄथवर सांगीत-समररोह ाआतने मिह र हुाअ करते थे फ़क ाईनको सनुने के फ़लए दरू-दरू से लोग ाअते थे। 

फ़नरांतर सरधनर एवां सांगीत-समररोहों के कररण बरलमरुलीकृष्ण ाआतने व्यस्त हो गए फ़क ाईनको ाऄपनी 

पढ़राइ बीच में ही बांद करनी पड़ी। बरद में ाईन्होंने एक ट्यटूर को रखकर घर पर ही ाऄांग्रेजी की पढ़राइ-

फ़लखराइ सीखी। फ़िर भी जब कभी व ेमांच पर बोलते तो सनुनेवरलों को यह कदरफ़प नहीं लगतर फ़क 

ाईन्होंने फ़वफ़धवत पढ़राइ नहीं की।  

 कणरणटक िरस्त्रीय-सांगीत में बरलमरुलीकृष्ण कर नरम िरश्वत ह।ै िरश्वत ाआसफ़लए ह ैफ़क व ेलीक 

पर चलनेवरले परांपररगत सांगीतकरर नहीं थे। ाईन्होंने ाआस सांगीत-िलैी में नए प्रयोग व प्रवतणन फ़कए, 

ाऄसांख्य नए ररगों को सफ़ृजत फ़कयर और फ़हन्दसू्तरनी िरस्त्रीय सांगीत के िीषण कलरकररों के सरथ 

फ़मलकर ―जगुलबन्दी'3 ाऄथवर फ्यजून सांगीत-करयणिमों कर सिूपरत फ़कयर। परांपररगत कणरणटक 

िरस्त्रीय-सांगीत को सांप्रदरफ़यकतर के घरेे से बरहर लरकर ाईसे सरवणजफ़नक वरतरवरण में रखने कर िेय 

बरलमरुलीकृष्ण को ही जरतर ह।ै ाईसी प्रकरर िरस्त्रीय सांगीत-िलैी को जनमरनस तक पहुाँचरकर 

ाईसकी लोकफ़प्रयतर को बरकररर रखने कर िेय भी फ़नस्सांदहे ाअपको ही जरतर ह।ै ―जगुलबांदी' फ़कस्म  

 

 

डॉ. नागेश्वर राि 

दहडडभोट्ला, 

सहरयक ाअचरयण 

फ़हांदी फ़वभरग 

करांची फ़वश्वफ़वद्यरलय 

तफ़मलनरडु 



9 

VOLUME 2 ISSUE 4 www.transframe.in   ISSN 2455-0310 

कर प्रथम सांगीत-करयणिम ाईन्होंने मुांबाइ में पांफ़डत भीमसेन जोिी के सरथ फ़मलकर फ़कयर फ़जससे फ़हांदसू्तरनी एवां कणरणटक सांगीत 

िफ़ैलयों के दो फ़दग्गज सांगीतज्ञों को एक ही मांच पर दखेने कर सौभरग्य कलरप्रेफ़मयों को प्ररि हुाअ। पांफ़डत भीमसेन जोिी के ाऄलरवर 

पांफ़डत हररप्रसरद चौरफ़सयर और सिुी फ़किोरी ाऄमोनकर के सरथ बरलमरुलीकृष्ण ने मांच पर प्रदिणन फ़दए फ़जनके कररण भररतीय 

सांगीत कर एकरत्मभरव सरकरर हो ाईठर। ाआन सांगीत-समररोहों के मरध्यम से बरलमरुलीकृष्ण ने दफ़ुनयर को भररतीय एकतर एवां 

ाऄखांडतर कर सांदिे फ़दयर। 

 बरलमरुलीकृष्ण हमिेर स्वर-प्रवतणक रह।े ाईनकी सजणनरत्मकतर ने सांगीत की दफ़ुनयर में तहलकर मचर फ़दयर। ाईन्होंने ाऄपनी 

फ़दवांगत मरतर के नरम पर ―सयूणकरफ़न्त' नरमक ररग के सरथ-सरथ ―समुखुम'्, ―पषु्कर गोदरवरी', ―मोहनरांगी', ―गरुुफ़प्रयर', ―गणपफ़त', 

―सवणिी', ―महती', ―लवांगी' जसेै ाऄसांख्य ररगों कर सजृन फ़कयर। ाआनमें से काइ ररग ऐसे थे फ़जनमें मरि चरर ाऄथवर तीन स्वर (नोट) 

होते हैं। कश्मीर से लेकर कन्यरकुमररी तक दिेभर में ाईनके सांगीत-करयणिम ाअयोफ़जत होते थे और फ़वदिेों से भी ाअह्वरन बररबर 

फ़मलतर रहर। ाऄमरेरकर, फ्ररन्स, ग्रेट फ़िटन, रूस, फ़स्वजरलैण्ड, मलेफ़ियर, फ़सांगरपरु, ाआटली, केनड़र, िीलांकर जसेै फ़वदिेों के ाऄगफ़णत 

सांगीत-प्रेफ़मयों को ाईन्होंने भररतीय सांगीत कर मरधयुण चखरयर। कुल फ़मलरकर ाईन्होंने ाऄपने जीवन में 25,000 से भी ाऄफ़धक 

कचेररयराँ ाऄथरणत सांगीत-समररोह पेि फ़कए जो फ़क ाऄपने ाअप में एक ाऄसरधररण कीफ़तणमरन ह।ै  

 बरलमरुलीकृष्ण ने एकल वरयोलर (बड़े ाअकरर की वयोफ़लन) के सरथ-सरथ वरयोफ़लन के वरदन में फ़वफ़भन्न कलरकररों के 

सरथ फ़मलकर भी काइ सांगीत-प्रदिणन प्रस्ततु फ़कए जो फ़क ाईनकी बहुमखुीन प्रफ़तभर कर पररचरयक ह।ै सांगीत-फ़नदिेक एवां परश्वण 

गरयक होने के सरथ-सरथ बरलमरुलीकृष्ण एक मधेरवी कफ़व भी थे। ाईन्होंने सांस्कृत, तेलगु ु एवां तफ़मल भरषरओ ां में 400 से भी 

ाऄफ़धक रचनरएाँ करके परांपररगत गीत-सरफ़हत्य को ससुांपन्न फ़कयर। ाईनकी रचनरओ ां में भफ़क्तपरक व िृांगररपरक गीत, तरफ़ववक एवां 

दरिणफ़नक फ़चांतन से सांबांफ़धत गीत प्रमखु हैं। ―वणणम'्, ―कीतणन', ―पद', ―फ़तल्लरनर' एवां ―जरवळी' के रूपों में ाईनकर गीत-सरफ़हत्य प्ररि 

होतर ह।ै तरल-प्रणरली में भी ाईन्होंने ाऄपनी सजणनरत्मकतर जोड़कर काइ नए तरलों कर सजृन फ़कयर जो ―फ़िमखुी', ―पांचमखुी', 

―सिमखुी' एवां ―नवमखुी' नरमों से जरने जरते हैं। नवप्रवतणन की िफ़क्त ाईनकी सांगीत-सरधनर की सबसे बड़ी फ़विषेतर थी।  

बरलमरुलीकृष्ण भररतीय सांस्कृफ़त के ाईन्नरयक रह।े यद्यफ़प मलूत: व ेतेलगु ुभरषी थे तथरफ़प तफ़मल, मलयरलम एवां कन्नड़ 

भरषरओ ां पर ाईनकर ाईतनर ही ाऄफ़धकरर थर फ़जतनर फ़कसीकर ाऄपनी मरतभृरषर पर होतर ह।ै ाअकरिवरणी में ाईन्होंने टॉपग्रेड़ गरयक-

कलरकरर एवां प्ररयोजक के रूप में सेवरएाँ ाऄदर कीं। भफ़क्तसांगीत के प्रचरर में ाअकरिवरणी के सरथ फ़मलकर बरलमरुलीकृष्ण ने जो 

करम फ़कयर वह ाऄत्यांत प्रिांसनीय ह।ै ाऄन्नमरचरयण, त्यरगररज एवां भक्त ररमदरस जसेै महरन भक्तकफ़व-गरयकों के पदों एवां कीतणनों ने 

बरलमरुलीकृष्ण की ाअवरज में ढ़लकर एक नयर ाअयरम प्ररि फ़कयर। परांपररगत भफ़क्त-सांगीत को लोकफ़प्रय बनरने में 

बरलमरुलीकृष्ण कर योगदरन ाऄफ़वस्मरणीय ह।ै ाआनके ाऄफ़तररक्त बरलमरुलीकृष्ण ने सांस्कृत, फ़हांदी, बांगलर एवां पांजरबी में भी गरने 

प्रस्ततु फ़कए। फ़िटेन के सांगीतज्ञ डॉ. जोएल के सरथ फ़मलकर ाईन्होंने रवींद्रनरथ ठरकुर के गीफ़तकरव्य ―गीतरांजफ़ल' को सुांदर ढ़ांग से पेि 

फ़कयर। एकबरर कोलकतर दरूदिणन में प्रसरररत ाईनके बांगलर गीतों को सनुकर जनतर ाऄफ़भभतू हो गाइ, िलस्वरूप ाईनको दरूदिणन के 

द्रररर रवींद्र-सांगीत की सांपणूण रचनरओ ां को गरने हते ुफ़नमांिण फ़मलर। ाईन्होंने प्रफ़सद्ध बांगलर गरफ़यकर ―सफ़ुचिर फ़मिर' के सरथ फ़मलकर 

रवींद्र-सांगीत सचुररुरूप से प्रस्ततु फ़कयर। ाईनकर सरु फ्ररन्सीसी भरषर में भी चमक ाईठर और फ्ररन्सीसी सरकरर के द्रररर ाईस दिे के 

ाऄत्यांत प्रफ़तफ़ित परुस्करर ―िवेरफ़लयर एवरडण' से फ़वभफ़ूषत प्रथम भररतीय सांगीतकरर ाअप ही थे।4 

 बरलमरुलीकृष्ण मरि परांपररगत सांगीत-फ़वद्ररन के पड़रव पर ही स्थफ़गत नहीं रह।े व ेहमिेर बदलती पररफ़स्थफ़तयों के 

ाऄनसुरर ाऄपने ाअप को बदलते रह।े ाईस जमरने में कणरणटक िरस्त्रीय सांगीत के फ़दग्गज फ़वद्ररन फ़फ़ल्मी दफ़ुनयर के सांगीत को घफ़टयर 

फ़कस्म कर मरनते थे, लेफ़कन बरलमरुलीकृष्ण ने फ़फ़ल्मों के प्रफ़त ाऄरुफ़च नहीं फ़दखराइ। प्रत्यतु ्ाईन्होंने फ़सनेमर को िरस्त्रीय-सांगीत के 

प्रचरर कर ाईिम सरधन मरनर। ाईन्होंने काइ फ़फ़ल्मों के फ़लए ाऄपनी ाअवरज दी और कफ़तपय फ़फ़ल्मों कर सांगीत-फ़नदिेन भी फ़कयर। 

एक जमरने के दफ़क्षण भररत के सभी लोकफ़प्रय ाऄफ़भनेतरओ ां के व े परश्वण-गरयक रह।े सांगीत-फ़नदिेक के रूप में ाईन्होंने 

―हांसगीते' (1975) और ―मध्वरचरयण'(1983) नरमक दो कन्नड़ फ़फ़ल्मों के फ़लए ररष्ट्ीय परुस्करर  जीते। परश्वण गरयक के रूप में भी 

एक बांगलर फ़िल्म के फ़लए ाईनको ररष्ट्ीय परुस्करर प्ररि हुाअ। यह बरत बहुत कम लोग जरनते हैं फ़क ाईन्होंने दफ़क्षण की काइ फ़फ़ल्मों 

में ाऄफ़भनय भी ाऄदर फ़कयर। ाईनमें - ―भक्त प्रह्लरद' (तेलगु)ु में नररद, एवां ―सांध्यर फ़गदनेर फ़सांदरूम'् (मलयरलम)् में एक सांगीत फ़िक्षक के 

फ़करदरर प्रफ़सद्ध हैं। सांस्कृत में बनी दो फ़फ़ल्मों {―ाअफ़दिांकररचरयण'-1983 और ―ररमरनरजचुरयण'-1989} के फ़लए ाईन्होंने बेहतरीन 

सांगीत-फ़नदिेन प्रस्ततु फ़कयर। फ़सनेमर के बररे में ाईनकी ररय बड़ी सकरररत्मक थी। व ेकहते थे- ――फ़सनेमर को मैं ाऄत्यिुम कोफ़ट कर 
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जनसांचरर-मरध्यम मरनतर ह ाँ। यफ़द ाअप िरस्त्रीय-सांगीत को घर-घर तक ले जरनर चरहते हैं तो ाईसके फ़लए फ़सनेमर से बेहतर सरधन 

नहीं ह।ै'' 

 पद्मिी, पदू्भषण एवां पद्भफ़वभषूण के ाऄलरवर तीन ररष्ट्ीय स्तर के फ़िल्म परुस्करर, फ्रें च सरकरर कर ―शवेालियर ऑफ 

द आर्डर रे्स आर््डस एर् रे्स िेर्सड परुस्करर', ―सांगीत कलरफ़नफ़ध', ―सदी के सांगीतकरर', ―गरन कौस्तभु', ―गरनकलरभषूण', 

―गरनगांधवण', ―गरयक फ़िखरमफ़ण', ―गरन फ़िखरमफ़ण', ―सांगीत कलरसरस्वती', ―नरदमहफ़षण', गांधवण गरनसम्ररट', ―ज्ञरन सरगर', ―ज्ञरन 

चिवती' ाआत्यरफ़द ाऄसांख्य परुस्करर ाईनके नरम हैं। ररष्ट्ीय एकतर के फ़हत में महरररष्ट् के ररज्यपरल के द्रररर ाईनको सम्मरन प्ररि हुाअ। 

ररष्ट्ीय एवां ाऄांतररणष्ट्ीय स्तर के फ़वश्वफ़वद्यरलयों से ाईनको काइ मरनद ―डॉक्टरेट' की ाईपरफ़धयराँ भी प्ररि हैं। 

 मांगलांपफ़ल्ल बरलमरुलीकृष्ण के व्यफ़क्तत्व कर एक और पहल ूाईनकी हरस्यफ़प्रयतर एवां फ़नररडांबरतर ह।ै एकबरर रेलवे 

स्टेिन में हरवड़र एक्सप्रेस कर ाआांतजरर करते समय घोषणर सनुराइ दी फ़क ―चने्नै-हरवड़र एक्सप्रेस दो घांटे की दरेी से चल रही ह।ै' ाईनके 

सरथ खड़े फ़मिों ने ाऄपनी फ़चांतर जतराइ तो बरलमरुलीकृष्ण ने हाँसकर कहर, ――भराइ..व ेखदु कह रह ेहैं फ़क गरड़ी ―चि' रही ह,ै सो दरेी 

तो होगी ही... ाऄगर चलने के बजरय ―दौड़' रही होती तो ाअने में दरे नहीं लगती!'' व ेाऄपने जीवन में हमिेर हाँसमखु रह ेऔर 

फ़जन्दगी कर हर पल ाअनांद में व्यतीत फ़कयर। 

 कणरणटक िरस्त्रीय सांगीत के ाईद्भट फ़वद्ररन होते हुए भी व ेसांगीत के नौफ़सफ़खयों को हमिेर प्रोत्सरहन दतेे थे और ाईनके 

सरथ घांटों बरत-चीत करते थे। गरुुकुल की पद्धफ़त में ाईन्होंने काइ फ़िष्यों को ाऄपने घर पर रखकर ाईनको सांगीत कर फ़िक्षण प्रदरन 

फ़कयर। ाईनके फ़िष्य कहते हैं फ़क व ेएक ―चलते-फ़िरत'े सांगीत फ़वश्वफ़वद्यरलय हैं। 

 भगवती भररती के चरणों में ाऄपने सांगीत व सरफ़हत्य के सुमनों के मरध्यम से फ़चरांतन स्वररचणन करते ाअए मांगलांपफ़ल्ल 

बरलमरुलीकृष्ण को कभी फ़वस्मतृ नहीं फ़कयर जर सकतर... और न ही भलुरयर जर सकतर ाईनकी सजणनरत्मक प्रफ़तभर को! 

 

 

 

पादहटप्पणी 

 िरस्त्रीय सांगीत के सरवणजफ़नक समररोह को ―कचेरी' नरम से जरनर जरतर ह।ै 

 कणरणटक िरस्त्रीय सांगीत के मलूभतू ररग, जो 72 होते हैं। 

 दो फ़वफ़भन्न िफ़ैलयों के सांगीतकरर यफ़द एक सरथ प्रदिणन करें तो ―जगुलबन्दी‖ कहते हैं। 

 द फ़हांद ू– ाऄांग्रेजी दफ़ैनक –Hyderabad Edition dated 3-5-2005 
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E.V. Ramaswamy Naicker : Social Justice and Self-Respect Movement 

व्यहित्ि  

E.V. Ramaswamy 

Naicker launched 

the Self-Respect 

Movement at 

Erode in 1925 after 

his exit from the 

Congress Party. 

The starting of this 

movement proved 

to be a watershed 

in the history of 

the Tamil speaking 

People.  

Abstract 

 E.V. Ramaswamy Naicker affectionately called by his followers as 

periyar was the towering personality and a prominent social reformer of 

the nineteenth century India. He made tireless effort to uplift the socio-

religious life of the people from the Marsh. He was a businessman, 

politician and social activist. He was born in 1879 at Erode (Madras 

Presidency) and died at Vellore in 1973. He started the Self- Respect 

Movement or the Dravidian Movement. He was like a warrior who fought 

for the causes of the lowborn, the oppressed and the suppressed. A 

rationalist in outlook, he made lasting contributions to strengthen   

rationalism, secularism and humanism and fought many battles to uphold 

social justice. As a result, without an iota of doubt, he naturally became the 

symbol of lower caste movement not only in South India but all over 

country. 

  

E.V. Ramaswamy Naicker who was affectionately called by his followers as 

"Periyar" was a businessman, Politician and Social Activist. He started the Self 

Respect Movement or the Dravidian Movement and proposed the creation of an 

independent State called '' Dravida Nadu'' comprising the states of South India. 

He was a prudent pragmatic thinker with patience and 

persuasion1. 

 E.V. Ramaswamy Naicker launched the Self-

Respect Movement at Erode in 1925 after his exit 

from the Congress Party. The starting of this 

movement proved to be a watershed in the history of 

the Tamil speaking People2. Periayar considered the 

Self-Respect Movement as a symbol of social conflict 

between the non-Brahmins and the Brahmins. Periyar 

faced the bitter truth in life about the horrendous caste system, untouchability, 

the unbearable oppression of the Brahmins etc. All these bitter experiences 

proved to be a turning point in his life which ultimately led to the beginning of 

the self respect movement. Periyar was a radical advocate of anti-Brahminsm. 

The experiences of life and the intense exploitation of the Brahmins turned him 

into an inveterate enemy of the Brahmins. His anti-Brahminism was evident 

from his comments to his followers that if they encountered a Brahmin and a  
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snake on the road they should kill the Brahmin first.3  He also used violent and vulgar language in his 

writing against Hindu gods.4  

 The Self-Respect Movement held responsible the Brahmins and their Sanskritic culture, for the 

social, economic, political and cultural backwardness of the non-Brahmins in Tamil Nadu.5 The 

Movement tried to form a casteless society in Tamil Nadu. In its mission, it attacked the ideological 

basis of the caste system for the first time in South India in an organised manner.6 Its ideological battle 

for the abolition of untouchability was also impressive. For both non-Brahmins and untouchables, the 

Self-Respect Movement made Brahmins and Hinduism, common enemies. 

 Some of the events which happened with him completely changed his personality and he turned 

against the Brahmins and their Sanskritic culture. One such notable and shocking incident was the Kasi 

Piligrimage which he under took in 1904. He went to Kasi to worship in the revered Siva temple of Kasi 

Vishwanath.7 Though Kasi was acclaimed as the most "sacred town" by the Brahmins, the worst ugly 

scenes of immoral activities, prostitution, cheating, looting, begging crows for alms, floating dead 

bodies in the River Ganges turned Periyar to abhor that so-called holy towns.8  His frustration extended 

to functional Hinduism in general when he experienced what he called Brahmanic exploitation.9 

However, one particular incident in Kasi had a profound impact on Periyar's ideology and future work. 

At the worship sites there were free meals offered to guests. To Periyar's shock, he was refused meals at 

choultries which exclusively fed Bahmins. Due to extreme hunger, Periyar felt compelled to enter one 

of the choultries disguised as a Brahmin with a sacred thread on his bare chest, but was betrayed by his 

moustache. The gatekeeper at the temple concluded that Periyar was not the Brahmin, as Brahmins 

were not permitted by the Hindu Shastras to have moustache. He not only prevented Periyar's entry but 

also pushed him rudely into street.10 The unbearable hunger of periyar for the past a few days forced 

him to compete with the street-dogs in eating the remnants of food in the leaves.11 Around this time he 

realised that the choultry which had refused him entry was built by a wealthy non-Brahmin from South 

India. This discriminatory attitude dealt a severe blow to periyar's regard for Hindusim, for the events 

had witnessed at Kasi were completely different form the picture of Kasi he had in mind as a holy place 

which welcomed all. Ramaswamy was a theist till his visit to kasi, after which his views changed and he 

because an atheist12. Thus the disgrace inflicted by the Brahmins at Kasi upon him without the least 

mercy, made a deep wound in the heart of Periyar and it inflamed intense hatred towards that Aryan 

race and their creation of innumerable Gods.13 These early and other similar happenings in his life had 

formed a basis for his Self-Respect philosophy which was meant to free the Tamil society from the 

clutches of Brahmins and Brahminism.14  

 In 1920 when the justice Party came to power, Brahmins occupied about 70 percent of the high 

level posts in government.15 After the reservation introduced by the Justice Party, it reversed this trend, 

allowing non-Brahmins to rise in the government of the Madras Presidency. Preiyar, through the Justice 

Party, advocated against the imbalance of the domination of Brahmins who constituted only 3 percent16 

of the population, over the Government jobs, judiciary and the Madras University. His Self-Respect 

Movement espoused rationalism and theism and the movement had currents of anti-Brahminism.17  

 In the beginning of 1920. E.V.R. enrolled himself as one of the members of the Congress Party in 

Tamil Nadu.18 His joining of the Congress in 1920 did not occur either accidently or suddenly. Right 

from his early days he was aware of the Congress work and the nationalist feeling it engendered among 
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the people against the British Colonialism. From 1920 to 1925, E.V.R. had served in the Congress Party 

in Tamil Nadu as a recognised member and as a devoted activist. During the short period of five years 

he rose from the position of an ordinary member to one of the dynamic front- rank leaders of the Tamil 

Nadu Congress, by sheer dint of merit and by his significant contribution to the growth of the Party. 

Both in 1920 and in 1924, he was elected President of the Tamil Nadu Congress Committee and was 

elected as Secretary for two consecutive years 1921 and 1922.19 He ardently participated in the non-co-

operation movement launched against the British rule by Mahatma Gandhi.20 On the latter's clarion call, 

Periyar resigned all the 29 public positions held by him. He gave up the family trade and closed the 

business concern  which was earning Rs. 20,000/- annually (in those days) when the price of a single 

gold sovereign was not even Rs. 10 /-.21 He defied the prohibitory order of section 144, promulgated at 

Erode for the first time and courted arrest. Periyar trusted and accepted Mahatma Gandhi as his leader. 

So, as a true discipline he began to execute every word of Gandhi into deed. But slowly  and gradually 

the difference between E.V.R. and the Brahmin-dominated Congress in Tamil Nadu grew on principles. 

Fighting on principles naturally led E.V.R. resigning from the Congress. 

 Since 1920, he had been moving a resolution in congress conference demanding the communal 

reservation in Government jobs and education for the non-Brahmins (Dravidians) to drive out their 

degradation and attain higher position in all spheres of life at par with the dominating Brahmins. 

Similarly he proposed such a resolution at Tiruvannamalai Congress Conference also. But it was 

defeated by the Brahmins as they plotted at the Conferences of Tirunelveli(1920), Thanjavur(1921). 

Tiruppur(1922) and Salem (1923).22 While he was in the Congress Party he had to witness and 

experience the cultural dualism of several Brahmin Congressites. On one occasion, E.V.R. and S. 

Srinivasa Ayyangar    during their congress propaganda tour at Dindigul in the early 1920's had been 

served their meal separately in a Brahmin's house.23 The family kept the place of dining uncleaned 

fearing that cleaning the place where the non- Brahmins sat would pollute them24. Likewise at 

Seranmadevi Gurukulam there was a separate dining arrangement for Brahmin and non-Brahmin 

students. This practice was virulently opposed by E.V.R. 

 Speaking at a public meeting at Salem, Periyar cautioned that unless the right of communal 

representation for the non-Brahmins was attained during the British rule itself, the Brahmin supremacy 

could not at all be ended and the Dravidian race would have to suffer under the tyranny of 

"Brahmnocracy"25. Thus he even coined the new word. Periyar published a Tamil weekly under the title 

"KUD1 ARASU" edited by himself from 2nd May 1925 from Erode to spread the principles  of  Self-

Respect for   the awakening of the Dravidian Race against the oppression by the Brahmins and their 

cruel caste-system and superstition of Hindu Religion. Thus the emergence of Kudi Arasu against 

Brahmins and later against Brahminism paved the way for the emergence of a movement called the Sell 

Respect Movement and about the same time its leader E.V.R. in Tamilnadu. In 1925 at Congress 

Conference at Kaneheepuram the resolution was introduced by Periyar demanding Communal 

Reservation for 50% for the-non Brahmins. But as usual, the cunning Brahmins stalled its passage 

creating deep hatred in the minds of Periyar and ultimately quitting the Congress Party.26 

 While bidding farewell to the Congress Party, Periyar thunderously vowed that his only future 

task was to destroy that Brahmin Raj in Party by all means. On his leaving the Conference a large group 

of frontline leaders and volunteers also followed him. Thus Periyar founded the Self-Respect Movement 
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in 1925 after his exit from the congress Party. 

 The Self Respect Movement started by E.V. Ramaswamy Naicker produced a sea change in the 

mental outlook and the social structure. Its fight against social oppression and religious bigotry, Varna 

Dharma and superstition made people-enlightened and forward looking. 
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series attacks and war               

Movie Review: The Ghazi Attack 

समीक्षा  

THE GHAZI 

ATTACK is 

based on this 

unique unknown 

real life event. 

Will the film ―sail‖ 

its way to success 

or will it sink 

without a trace, 

let‖s analyze. 

There have been many films in Bollywood which have been based on the India-

Pakistan war. However, very rarely has Bollywood dealt with the subject 

involving the Indian Navy and even furthermore, about the underwater 

submarine war between the two nations. Bilingual release THE GHAZI 

ATTACK cm \[m_^ ih nbcm ohcko_ ohehiqh l_[f fc`_ _p_hn. Wcff nb_ `cfg ―m[cf‖ 

cnm q[s ni mo]]_mm il qcff cn mche qcnbion [ nl[]_, f_n‖m [h[fst_. 

THE GHAZI ATTACK‖m mnils (S[he[fj R_^^s) cm \[m_^ ih nb_ gsmn_lciom 

mchecha i` ―PNS Gb[tc‖ ^olcha nb_ Ih^i-Pakistani War of 1971. The film starts 

off with a tremendously engaging baritone voiceover of Amitabh Bachchan, 

who gives an insight into the story set up. After the Indian Navy decodes a 

cryptic message by the Pakistan Navy about a surprise attack on India, the 

Indian Navy officers become extremely alert about the situation. In order to 

]ig\[n nb_ [nn[]e, nb_s l_]locn [ n_[g i` nbl__ i``c]_lm ni f_[^ Ih^c[‖m mo\g[lch_ 

S21. The trio, then go on a classified mission to do a detailed underwater recce 

of the situation. The three principal officers chosen for the mission include 

Lt.Commander Arjun Varma (Rana Daggubati), Captain Ranvijay Singh (Kay 

Kay Menon) and Executive Officer Devraj (Atul Kulkarni). While 

Lt.Commander Arjun Varma happens to be the ever-duty-abiding officer, 

Captain Ranvijay Singh, besides being the senior most and experienced of the 

trio, also happens to be a man who likes to follow his instincts and not like to 

wait for the orders. On the other hand, the Executive Officer Devraj is someone 

who knows whose order to follow and at what time. Even though the officers 

aboard the S21 are merely sent for recce, little do they know that they will 

_ha[a_ qcnb P[ecmn[h‖m gimn ^_]il[n_^ mo\g[lch_ ―PNS Gb[tc‖, qbc]b cm 

p_hnol_^ chni Ih^c[h q[n_lm ch il^_l ni ^_mnlis Ih^c[‖m jl_mncaciom ―INS 

Vcel[hn‖. ―PNS Gb[tc‖ f[oh]b_m [h [nn[]e ih [h Ih^c[h g_l]b[hn mbcj ih nb_ 

_[mn ]i[mn ni ^cmnl[]n nb_ ]l_q ih ―S21‖. Wbcf_ C[jn[ch R[hpcd[s Schab il^_lm [ 

^cl_]n [h^ ohch`ilg_^ [nn[]e ih ―PNS Gb[tc‖ lcabn [q[s, cn cm nb_ ^onc`ofh_mm i` 

Lt.Commander Arjun Varma that prevents him from doing so. Thus begin 

fights and ego clashes between the two officers. What follows after that, are a 

Transframe 
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Mumbai 
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a[g_m \_nq__h \inb nb_ mo\g[lch_m oh^_l nb_ i]_[h. Di nb_ Ih^c[h i``c]_lm [\i[l^ ―S21‖ g[h[a_ ni 

survive the Ghazi attack and defeat the Pakistan submarine or do they succumb before the enemies, is 

what forms the rest of the film. 

THE GHAZI ATTACK‖m jligim a[p_ [ `[cl c^_[ [\ion nb_ `cfg‖m jfin. Tb_ `cfg‖m n[on m]l__hjf[s 

(Sankalp Reddy, Gangaraju Gunnam, Niranjan Reddy) and its well-researched script is extremely 

_ha[acha [h^ e__jm nb_ pc_q_l biie_^ ni nb_ m_[nm ncff nb_ _h^ i` nb_ `cfg. Gcp_h nb_ `[]n nb[n nb_ `cfg‖m 

jl_gcm_ q[m m_n g[dilfs chmc^_ [ mo\g[lch_, ih_ b[m ni [jjf[o^ nb_ `cfg‖m qlcncha [h^ _r_]oncih, qbc]b 

undoubtedly comes across as one of the toughest aspects of the film. Also, the kind of homework done 

in order to unearth the story is extremely commendable and remarkable. The film's dialogues (Azad 

Alam) are decent. 

D_mjcn_ THE GHAZI ATTACK \_cha S[he[fj R_^^s‖m ^_\on `cfg [m [ ^cl_]nil, b_ mbiqm cgg_hm_ 

promise and potential as a filmmaker. The way in which he has shot the film is extremely intriguing and 

engaging. He has, in true sense of the word, created an edge of the seat thriller war movie in the form of 

THE GHAZI ATTACK. Tb_ `cfg‖m `clmn b[f` hin ihfs _mn[\fcmb_m nb_ `cfg‖m ]_hnl[f ]b[l[]n_lm, \on [fmi 

sets the technical know-biq i` biq nb_ N[ps ij_l[n_m. In cm biq_p_l nb_ `cfg‖m m_]ih^ b[f` `lig qb_l_ 

nb_ mnils n[e_m i``. Bliqhc_ jichnm ni S[he[fj `il e__jcha nb_ `cfg‖m h[ll[ncp_ mcgjf_ [h^ ni nb_ jichn. 

As a filmmaker, Sankalp has ensured that there is never a dull moment in the film. Certain moments in 

the film when Pakistani Navy attacks the Indian submarine or when the Rana gives an inspirational 

speech to his crew are hair-raising and show the true talent of the director. There are also certain 

chmn[h]_m qb_l_ nb_ ^cl_]nil ]iof^‖p_ g[^_ nb_ gig_hnm gil_ ^l[g[nc]. Afmi, b_ gcmm_m ion _rjf[chcha 

certain crucial twists in the story like when Rana goes to rescue Tapsee and the time is running out, 

T[jm__‖m l_f[ncih qcnb nb_ mg[ff aclf [h^ nb_ ]iggohc][ncih msmn_g \l_[echa ih S21. Hiq_p_l, ip_l[ff, 

he does a fine job of narrating a challenging story. 

Wb_h q_ mj_[e i` j_l`ilg[h]_m, cn‖m [ \cn nioab [h^ qiof^ [fmi \_ oh`[cl ni mchaf_ ion ih_ j_lmih ch 

the film, as the film is a joint effort of many talents. The film, in totality, belongs to the impeccable trio 

of Rana Daggubati, Kay Kay Menon and Atul Kulkarni, who own the film right from the word go. 

After having done the smash hit BAHUBALI: THE BEGINNING, Rana Daggubati is definitely 

growing from strength to strength in Bollywood. Given his real life physical stature, he is extremely 

convincing in the role of Lt. Commander Arjun Varma, who, after starting off as an Lt.Commander, 

takes charge of the entire submarine when the need and situation arises. The scenes where he feels 

helpless whenever he gets overshadowed by Kay Kay Menon are outstanding. On the other hand, 

nb_l_‖m K[s K[s M_hih, qbi mbch_m moj_lf[ncp_fs ch nb_ lif_ i` ―I-set-my-own-lof_m‖ C[jn. R[hpcd[s 
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Singh. The emotional aspect of Kay Kay Menon too has been captured very sensitively. Besides them, 

nb_l_‖m Anof Kofe[lhc, qbi q[m f[mn m__h ch nb_ Sb[b Roeb Kb[h mn[ll_l RAEES. THE GHAZI 

ATTACK m__m bcg lcm_ jb_hig_h[ffs [m [ j_l`ilg_l [h^ ko[fc`c_m ni \_ i` ih_ i` bcm ][l__l‖m \_mn 

films in Bollywood. Both, Taapsee Pannu and the late Om Puri are in cameos. Rahul Singh in the role 

i` P[ecmn[hc N[p[f i``c]_l [h^ nb_ lonbf_mm C[jn[ch i` ―PNS Gb[tc‖ cm [fmi \lcffc[hn ch bcm j[ln. B_mc^_m 

them, all the character actors are also well cast make their presence felt in the film. 

Wbcf_ nb_ `cfg b[m [\mifon_fs hi m]ij_ `il gomc] (Klcmbh[ Kog[l [e[ K), cn‖m nb_ `cfg‖m \[]ealioh^ 

gomc], qbc]b cm ionmn[h^cha [h^ b_fjm nb_ h[ll[ncp_ ch [ \ca q[s. Tb_ `cfg‖m ]ch_g[nial[jbs (M[^bc_) 

cm kocn_ aii^. Oh nb_ inb_l b[h^, nb_ `cfg‖m _^cncha (A. Sl__e[l Pl[m[^) cm ncabn [h^ bcabfs 

commendable. The VFX used in the film though could have been better. 

On the whole, THE GHAZI ATTACK is a gripping war drama that leaves a stunning impact. 
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Movie Review: Rangoon 

समीक्षा  

Hollywood‖s 

fascination for 

World War II is 

equally evident as 

you recall several 

brilliant and a 

number of okay-ish 

movies dedicated to 

World War II. 

Vishal Bhardwaj 

also sets 

RANGOON during 

that era, when India 

was still under 

British rule. But, let 

me clarify, this is no 

war film.  

Tb_l_‖m mig_nbcha [\ion Wilf^ W[l II nb[n `[m]ch[n_m g_. P_lb[jm, cn b[m [ fin 

to do with my fondness for the long-gone era. However, what I find odd is that 

whenever we -- like-minded friends who are enthralled by history -- discuss 

Wilf^ W[l II il A^if` Hcnf_l‖m [aal_mmcih/[g\cncihm, nb_ ]ihp_lm[ncih [fq[sm 

veers towards the American and European perspective. 

Hiffsqii^‖m `[m]ch[ncih `il Wilf^ W[l II cm _ko[ffs _pc^_hn [m sio l_][ff 

several brilliant and a number of okay-ish movies dedicated to World War II. 

Vishal Bhardwaj also sets RANGOON during that era, when India was still 

under British rule. But, let me clarify, this is no war film. Vishal uses the World 

War II template, but narrates an enchanting love story that entwines conflict, 

deceit, politics and of course, history. 

Irrespective of how his films are received by the audience or reviewed by 

critics, you cannot deny the fact that Vishal knows the craft well. RANGOON 

too has the by-now-famous stamp of an accomplished storyteller and you 

realize this fact during the intense moments in the narrative. Sure, RANGOON 

b[m cnm mb[l_ i` `f[qm, \on nb_l_‖m hi ^_hscha nb[n m_p_l[f _jcmi^_m mn[s qcnb sio 

much after the screening has concluded. 

RANGOON is a World War II drama primarily revolving around three 

characters -- Rusi Billimoria [Saif Ali Khan], an actor who now produces his 

iqh `cfgm’ Jofc[ [K[hah[ R[h[on], [h []nl_mm qbi mn[lm ch Romc‖m gipc_m. 

Ih]c^_hn[ffs, Romc cm [fmi b_l g_hnil [h^ fip_l’ N[q[\ M[fce [Sb[bc^ 

Kapoor], a soldier with the armed forces. 

Julia is asked to visit the jungles at the India-Burma border to entertain the 

English and Indian troops. In the midst of battles and betrayals, Julia falls in 

love with Nawab and learns some truths about the dream of Indian 

independence. Battlelines are drawn when Rusi learns of the torrid love affair. 

Does the plot summary sound familiar? Does the story give the feeling of déjà 

vu? On paper, the plot of RANGOON may appear oft-repeated, a story we have 

pcmcn_^ ih nb_ Hch^c m]l__h chhog_l[\f_ ncg_m ch nb_ j[mn [fimn ]iohn, b[p_h‖n  
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we?]. But scratch the exterior and you realize that Vishal and his team of writers [Matthew Robbins, 

Sabrina Dhawan and Vishal himself] not only talk of matters of the heart, but also relationships and 

love blossoming amidst guns and thorns. 

Frankly, RANGOON is a complex film and it does take time to dissolve oneself wholly in the world of 

Romc, Jofc[ [h^ N[q[\. Yio ^ih‖n n[e_ ni nb_ `cfg chmn[hn[h_iomfs, [fnbioab sio [l_ ^l[qh \s nb_ fiie 

and feel of 1940s India and are completely smitten by the old-world charm that Vishal painstakingly 

recreates at the commencement of the movie itself. 

The story moves constantly in the first hour, transporting you from the studios of Mumbai to the jungles 

at the Indo-Burma border. A few stand out moments during the course of the first half are magical 

ch^__^, \on nb_ h[ll[ncp_ cmh‖n ]ib_mcp_ _hioab `il sio ni ai a[-a[ ip_l cn. Tb[he`offs, nb_l_‖m go]b 

meat in the second half. In fact, Vishal reserves the best for the post-interval portions, when Rusi, Julia 

[h^ N[q[\‖m qilf^m ]iffc^_. Tb_l_‖m nol\of_h]_ ch nb_cl fcp_m [h^ nb[n, `il g_, cm nb_ `cfg‖m \caa_mn 

strength. The myriad emotions [love, jealousy, betrayal], the sequence of events in the second half, the 

nail-\cncha `ch[f_’ Vcmb[f e__jm bcm mnilsn_ffcha mcgjfcmnc], s_n nb_ cgj[]n cm jiq_l-packed and 

compelling. 

There are shortcomings along the way. To start with, the writing in the first half is erratic... Editing 

]iof^‖p_ \__h ]lcmj_l’ Afmi, nb_ miham [l_h‖n ][n]bs [_r]_jn ―Y_b Imbk H[c‖ [h^ ―Bfii^s H_ff‖]. Niq 

nbcm cm moljlcmcha \_][om_ Vcmb[f cm nb_ gomc] ]igjim_l [m q_ff. B_mc^_m, nb_ `cfg ]iof^‖p_ ^ih_ qcnbion 

[ miha il nqi’ A `_q m_ko_h]_m ch nb_ m_]ih^ b[f` fiie ohl_[f [Jofc[ a_nm chni nb_ ]imnog_, dogjm ih 

the train and saves Nawab -- cn‖m nii mo^^_h]. 

T_]bhc][ffs, Vcmb[f e__jm cn mcgjf_ mi nb[n n_]bhcko_ ^i_mh‖n ip_ljiq_l ]ihn_hn. Wbcf_ nb_ mioh^nl[]e 

is ordinary, the background score [Vishal] is electrifying. The usage of a particular sound during the 

tension-filled moments lingers in your memory. Dialogue [Vishal, again] add weight to the proceedings. 

Would like to single out the sequence between Nawab and Julia, when the latter gets to know a 

mbi]echa [mj_]n i` N[q[\‖m fc`_. 

Recreating the long-aih_ j_lci^ cm [ H_l]of_[h n[me [h^ nb_ _h^_[pil ai_m `il [ nimm c` nb_ DiP ^i_mh‖n 

do justice to the efforts. Not in this case! RANGOON is embellished with remarkable cinematography 

[DoP: Pankaj Kumar]. Additionally, the locales of Arunachal Pradesh are breathtakingly beautiful. 

Tb_ jlch]cj[f ][mn \lcham Vcmb[f‖m pcmcih ni fc`_. Mo]b b[m \__h m[c^ [h^ qlcnn_h [\ion nb_ ][mncha i` 

RANGOON, \on, ni acp_ nb_ ]l_^cn qb_l_ cn‖m ^o_, ][mncha S[c` [m nb_ mo[p_ `cfg jli^o]_l [h^ Sb[bc^ [m 

the duty-bound soldier is a masterstroke. The dramatic altercations between Saif and Shahid are subtle, 

hin ip_l^l[g[nc]. Tb_l_‖m hin go]b i` S[c` ch nb_ `clmn b[f`, \on nb_ []nil f_[p_m bcm `iinjlchnm qb_h b_ 

re-enters the story at the interval point. From that point onwards, right till the conclusion, Saif is top 
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notch, handling his part with precision. 

Sb[bc^ a_nm [ g_[nc_l j[ln [h^ b_ n[e_m ]b[la_ i` nb_ l_mjihmc\cfcns \_mniq_^ ojih bcg. H_‖m ch n_llc`c] 

form. The scene-mn_[f_l, `l[hefs. Afnbioab nb_ s_[l b[m domn ]igg_h]_^ [h^ nb_l_‖m mi go]b ni fiie 

`ilq[l^ ni ch nb_ `ilnb]igcha gihnbm, I [g mol_, Sb[bc^‖m _r_gjf[ls []n qcff mn[s qcnb sio `il [ fiha, 

long time and the act will be a frontrunner at the awards next year. 

Kangna portrays the lifeline of Rusi and Nawab with commanding authority. She owns every sequence 

mb_ [jj_[lm ch, mb_ g[e_m _p_ls gig_hn ]ig_ [fcp_ qcnb [ g_gil[\f_ []n. Wb[n‖m hin_qilnbs cm nb[n 

Kangna is effortless and stands tall in the most challenging sequences. 

The supporting cast is equally effectual. Richard McCabe [as Major General Harding] excels. Saharsh 

Shukla [as Zulfi] is wonderful. Alex Avery [as Major Williams], Lin Laishram [as Mema], Gerson da 

Cunha, Rushad Rana and Manav Vij are perfect. 

On the whole, RANGOON is an epic love saga with strong emotional quotient, riveting second hour 

and nail-biting finale. Watch it for its layered plot, serpentine twists, proficient storytelling and bravura 

performances. A content-^lcp_h `cfg nb[n‖m qilnb [ l_]igg_h^[ncih! 
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Movie Review: COMMANDO 2  

समीक्षा  

COMMANDO 2, 

which happens to 

be the sequel of the 

2013 film 

COMMANDO. 

Will 

COMMANDO 2 

―command‖ an 

outstanding 

response or will it 

get shot dead, let‖s 

analyze.  

The year 2017 seems to be the year of sequels. Only recently, we saw the 

release of the Akshay Kumar starrer JOLLY LLB 2, which happens to be the 

sequel of JOLLY LLB. This month will also see the release of BADRINATH 

KI DULHANIA, qbc]b cm [ m_ko_f ni nb_ f[mn s_[l‖m bcn HUMPTY SHARMA 

KI DULHANIA. This week sees the release COMMANDO 2, which happens 

to be the sequel of the 2013 film COMMANDO. Will COMMANDO 2 

―]igg[h^‖ [h ionmn[h^cha l_mjihm_ il qcff cn a_n mbin ^_[^, f_n‖m [h[fst_. 

COMMANDO 2 is about the bringing back of a commando to investigate black 

gih_s nl[cf [h^ nb_ nqcmnm [h^ nolhm nb[n `iffiqm bcm ―]ig_\[]e‖. Tb_ `cfg mn[lnm 

i`` qcnb nb_ jl_p[cfcha nijc] i` ^_gih_nct[ncih qbc]b cm `iffiq_^ \s nb_ ―[]ncih

-j[]e_^‖ chnli^o]ncih i` K[l[hpcl Schab Dial[ [e[ K[l[h (Vc^son J[gq[f). Oh 

the other hand, the Indian government readies a team in order to nab a certain 

―Vc]es Cb[^^b[‖, nb_ gimn q[hn_^ ]lcgch[f qbi cm ih nb_ p_la_ i` mcjbihcha [ 

huge chunk of black money that actually belongs to the poor and destitute 

people of India. In the mission to catch and bring back Vicky Chaddha to India, 

A\b[s[ Sb[lg[ (Sb_`[fc Sb[b), nb_ ―Dcl_]nil i` Ihp_mnca[ncih Dcpcmcih i` nb_ 

C_hnl[f Bi[l^ i` Dcl_]n T[r_m‖, [mmcahm nb_ m[c^ n[me ni [ n_[g i` Ihmj_]nil 

Bhavna Reddy (Adah Sharma), ACP Bakhtawar (Freddy Daruwala), Zafar 

Hussain (Sumit Gulati) and Sharad Pandey. In a sudden turn of events, Karan 

―l_jf[]_m‖ Sb[l[^ P[h^_s [h^ dichm nb_ n_[g. Wb_h nb_ n_[g l_[]b M[f[smc[, 

nb_s ]ig_ `[]_ ni `[]_ qcnb ―Vc]es Cb[^^b[‖ [h^ bcm fip_fs qc`_ M[lc[ (Emb[ 

Gupta). Seeing a friend and confidante in Karan, Maria tells him the entire 

background about how her husband was falsely accused of money laundering 

and how he has been made into a scapegoat by the higher authorities. Maria 

pleads Karan to save her and her husband Vicky Chaddha, so that they can 

avenge the death of their innocent child. Just as Karan helps Maria and Vicky 

Chaddha, a sudden and unexpected turn of events shocks the daylights out of 

K[l[h [h^ bcm n_[g g_g\_lm. I` nb[n q[mh‖n _hioab, _p_h nb_ ^ons [\c^cha ACP 

Bakhtawar turns his back against Karan. Does Karan become successful in 

bringing back the notorious Vicky Chaddha to India single handedly, what was  
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the incident that shocks Karan is what forms the rest of the film. 

   After having achieved laurels in acting and directing TV serials, Deven Bhojani makes 

his debut as a film director with COMMANDO 2. Even though he does a decent job as a debutant 

^cl_]nil, cn‖m nb_ `cfg‖m m]lcjn nb[n ^i_m nb_ `cfg ch. D_p_h Bbid[hc, qbi b[m f[]_^ nb_ `cfg qcnb mig_ 

interesting twists and turns, does manage to catch you unaware with a handful of the shock elements in 

the film. Despite having done so much work as a director in many TV shows, it is sad to see Deven 

Bbid[hc mnloaaf_ [m [ mnils n_ff_l qcnb COMMANDO 2. Wbcf_ nb_ `cfg‖m `clmn b[f` mo]]_mm`offs g[h[a_m 

to build momentum and the pace in the form of the introduction of the characters with some really 

mnsfcmb []ncih m]_h_m nbliqh ch, nb_ `cfg‖m m_]ih^ b[f` mn[lnm ^l[aacha [h^ [fmi \_]ig_m jl_^c]n[\f_ [n 

many places. The second half, which looks very disjointed in many places, goes in random and 

oh_rj_]n_^ ^cl_]ncihm [h^ f[h^m oj ]ih`omcha nb_ pc_q_lm. In ^i_m ]ig_ [m [ mbi]e ni m__ Rcn_mb Sb[b‖m 

poor writing in COMMANDO 2, considering that he is the same man who was appreciated so highly 

for his extremely powerful and convincing writing in the smash hit film PINK.  At the same time, one 

l_[ffs qih^_lm [\ion nb_ h__^ `il nb_ `cfg‖m g[e_lm ni ch`om_ nb_ j[nlcincmg [haf_, qbc]b fiiem b_[pcfs 

forced in the film. Amongst all this, there are some memorable scenes as well in the film in the form of 

the post interval action sequence outside the mall, the massive fight during the climax and also the 

interval scene. 

      Am `il nb_ j_l`ilg[h]_m, cn‖m Vc^son J[gq[f, ih qbim_ mbiof^_lm nb_ 

`cfg lc^_m ]igjf_n_fs. Oh bcm j[ln, Vc^son ^i_m [ ^_]_hn di\ [h^ b[m domnc`c_^ bcm lif_ i` [ ―Cigg[h^i‖. 

He successfully keeps you engaged throughout with his performance and action. One just cannot deny 

the fact that Vidyut Jamwal has evolved as an actor. With a title like COMMANDO 2, one is bound to 

_rj_]n ii^f_m i` []ncih. Gcp_h nb_ `[]n nb[n Vc^son J[gq[f cm [ ―jli‖ ch []ncih m]_h_m, b_ n[e_m ni nb_ 

[]ncih m]_h_m fce_ [ `cmb ni q[n_l. B_mc^_m bcg, nb_l_‖m A^[b Sb[lg[ qbi jf[sm Vc^son J[gq[f‖m fip_ 

interest in the film. Adah Sharma, who was last seen in HASEE TOH PHASEE, does a decent job in the 

film. It does take some time for the viewer to absorb her south Indian accent in the film. Adah brings in 

the humour quotient in the otherwise serious film. Besides having her share of comical scenes, she does 

cgjl_mm _p_lsih_ qcnb b_l []ncih m]_h_m [m q_ff. Oh nb_ inb_l b[h^, nb_l_‖m Fl_^^s D[loq[f[, qbi, 

having done films like FORCE 2 and HOLIDAY, does an average job in COMMANDO 2. The surprise 

element of the film is however in the form of Esha Gupta, who comes across as the high point of the 

film. Esha Gupta, who was last seen in a negative role in RUSTOM, takes COMMANDO 2 to a 

^c``_l_hn f_p_f ]igjf_n_fs qcnb b_l [mnioh^cha j_l`ilg[h]_ ch nb_ `cfg. B_mc^_m b_l, nb_l_‖m Sb_`[fc 

Shah, who delivers a power packed performance. Rest of the actors help the film move forward. 

  Tb_ `cfg b[m ihfs ih_ miha ch nb_ `ilg i` ―H[l_ Klcmbh[ H[l_ R[g‖ (qbc]b `_[nol_m ihfs ch 

nb_ _h^). Oh nb_ inb_l b[h^, nb_ `cfg‖m \[]ealioh^ gomc] (Pl[m[^ S[mbn_) cm cgjl_mmcp_. 
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Tb_ `cfg‖m ]ch_g[nial[jbs (Cbcl[hn[h D[m) cm l_[ffs l_g[le[\f_. Tb_ q[s nb_s b[p_ mbin nb_ `il_cah 

fi][f_m cm l_[ffs ]igg_h^[\f_. Tb_ `cfg‖m _^cncha (Agcn[\b Sboef[, S[hd[s Sb[lg[) cm [p_l[a_. A 

mj_]c[f g_hncih ni nb_ `cfg‖m []ncih ^cl_]nil (Fl[ht Sjcfb[om) `il nb_ \l_[nb n[echa []ncih m_ko_h]_m. 

On the whole, COMMANDO 2 is a predictable entertainer that would appeal only to its target audience. 

At the Box-Office, it will do a fair business. 
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अिंिरराष्रीय थिर पर हहिंदी भाषा हशक्षण : हथर्हियााँ और चुनौहियााँ 

शोर् 

आज हहिंदी भाषा 

हशक्षण के्षत्र में हिदेशी 

भाषा के रूप में अपनी 

जगह बना चुकी है। 

हिश्वभर में हहिंदी का 

अिंिरराष्रीय थिरूप 

हिकहसि हुआ है। 

अिंिरराष्रीय थिर पर 

हहिंदी भाषा हशक्षण पर 

यह सिंहक्षप्त हििरण 

हहिंदी के उज्जज्जिल 

भहिष्य की ओर 

अिंगुहलहनदेश करिा है।  

भरषर और सांस्कृफ़त कर बड़र ही गहरर नरतर ह।ै फ़कसी भी सांस्कृफ़त को जरनने कर एकमरि मरध्यम 

भरषर ही ह।ै भररत एक बहुभरषी एवां बहुसरांस्कृफ़तक दिे ह।ै परांत ु फ़कसी ाऄन्य भरषर की तलुनर में 

‘फ़हांदी’ भररतीय भरषर के रूप में ाऄांतरररष्ट्ीय स्तर पर सबसे ाऄफ़धक जरनी-पहचरनी जरती ह।ै ाआसके 

प्रत्यक्ष यर परोक्ष कररण कर एक फ़सरर भररत की स्वतांितर की लड़राइ में फ़मल सकतर ह।ै प्रभरवी 

स्वतांितर ाअांदोलन के फ़लए जब एक भरषर की ाअवश्यकतर महससू की गाइ तब फ़हांदी को ही व्यरपक 

जनरधरर प्ररि हुाअ। स्वतांितर की लड़राइ में फ़हांदी भरषर ने महत्वपणूण भफ़ूमकर फ़नभराइ ह ैऔर ाअज भी 

ाऄांतरररष्ट्ीय स्तर पर फ़हांदी भरषर भररत की ाऄन्य सरझर सांस्कृफ़तयों कर प्रफ़तफ़नफ़धत्व कर रही ह।ै  

 सांस्कृत से जन्मी फ़हांदी तमरम पररवतणनों एवां पररमरजणनों के पश्चरत दवेनरगरी फ़लफ़प के ढराँच ेमें 

ाऄपने तमरम बोलीगत फ़वफ़भन्नतरओ ां के सरथ ाअज हमररे समक्ष प्रस्ततु ह।ै ाअज न केवल भररत में, 

बफ़ल्क भररत के बरहर भी फ़हांदी भरषर धीरे-धीरे स्वयां को स्थरफ़पत करती नज़र ाअ रही ह।ै 1999 में 

मशीन ट्ाांसिेशन लशखर बैठक में र्ोलकयो लवश्वलवद्यािय के प्रो. होजलुम तनाका ने जो भाषाई आांकड़े 

प्रस्ततु लकए थे, उनके अनसुार लवश्व में चीनी भाषा बोिने वािों का स्थान प्रथम और लहांदी का 

लितीय तथा अांग्रेज़ी का ततृीय ह।ै1 ाऄथरणत फ़वश्व में सबसे ाऄफ़धक बोली जरने वरली भरषरओ ां में फ़हांदी 

दसूरे स्थरन पर ह।ै सांयकु्त ररज्य ाऄमरेीकर में 2009 की भरषरओ ां की जनगणनर के ाऄनसुरर फ़हांदी 

बोलने वरलों की सांख्यर 5,61,000 थी, जो सन 2013 की जनगणनर के ाऄनसुरर बढ़ कर 6,48,983 

हो गाइ ह।ै ाआसके ाऄलरवर फ़वदेिों में फ़हांदी बोलने वरलों की सांख्यर2 फ़नम्नरनसुरर ह-ै  

 
ाआन ाअकड़ों के ाअधरर पर हम ाऄांतरररष्ट्ीय बरजरर में फ़हांदी के प्रभरव और हस्तके्षप कर 

ाअकलन कर सकते हैं। ऑस्टे्फ़लयर के प्रधरनमांिी द्रररर श्वेत पि में फ़हांदी भरषर को िरफ़मल करनर, 

ाऄमरेीकर के ररष्ट्पफ़त द्रररर ाऄमरेीकर में फ़हांदी एक प्रमखु व्यरपरररक एवां स्टे्टफ़जक भरषर के रूप में 

घोफ़षत करनर(2006) ाअफ़द जसैी घटनरएाँ ाआसकी पफ़ुि करती ह।ै यह कहर जर सकतर ह ैफ़क ये ाअांकड़े 

फ़हांदी के बढ़ते महत्व के सरथ-सरथ फ़हांदी के ाऄध्ययन की ाअवश्यकतर की ओर भी ाऄांगफ़ुलफ़नदिे  

ऑस्टे्फ़लयर 4,78,000 
कनरडर 1,92,995 
मॉरीिस 6,85,170 
दफ़क्षण ाऄफ्रीकर 8,90,292 
यमन 2,32,760 
यगुरांडर 1,47,000 
फ़सांगरपरु 5,000 
नेपरल 8,00,000 
न्यज़ूीलैंड 20,000 
जमणनी 30,000                 ाअफ़द। 

 

मेघा आचायथ 

म.गािं.अिं.हहिं. हि. 
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करते हैं। ाऄत: भररत में तथर फ़वदिेों में फ़हांदी भरषर ाऄध्ययन और ाऄध्यरपन की फ़दिर में कुछ महत्वपणूण कदम बढ़रए गए ह।ै 

 

भारि में हहिंदी भाषा हशक्षण  

 भररत में भररतीय सरांस्कृफ़तक सांबांध पररषद (ाअाइसीसीाअर) की छरिवफ़ृि योजनरओ ां और ाऄन्य योजनरओ ां के 

ाऄांतगणत फ़वदेिी छरि ाईच्च स्तरीय ाऄध्ययन के फ़लए ाअते हैं। भररत में फ़वदफ़ेियों को दो प्रकरर से फ़हांदी भरषर कर फ़िक्षण फ़दयर जरतर 

ह-ै कक्षरगत फ़िक्षण  और दरूस्थ प्रणरली द्रररर। कक्षरगत फ़िक्षण दनेे वरली सांस्थरएां फ़नम्न ह-ै 

 कें द्रीय फ़हांदी सांस्थरन, ाअगरर 

 महरत्मर गरांधी ाऄांतरररष्ट्ीय फ़हांदी फ़वश्वफ़वद्यरलय, वधरण 

 ाऄमरेरकन ाआांस्टीट्यटू ऑि ाआांफ़डयन स्टडीज, जयपरु  

 फ़दल्ली फ़वश्वफ़वद्यरलय, फ़दल्ली  

 करिी फ़हांद ूफ़वश्वफ़वद्यरलय, वरररणसी  

 

महात्मा गािंर्ी अिंिरराष्रीय हहिंदी हिश्वहिद्यालय, िर्ाथ 

1975 में नरगपरु में ाअयोफ़जत प्रथम फ़वश्व फ़हांदी सम्मेलन में परररत प्रस्तरव के करयरणन्वन के पररणरम स्वरूप स्थरफ़पत फ़हांदी 

फ़वश्वफ़वद्यरलय फ़हांदी सेवर करयण में सांलग्न एक महत्वपूणण सांस्थर ह।ै फ़हांदी को फ़वश्व भरषर के रूप में प्रफ़तफ़ित करनर फ़वश्वफ़वद्यरलय कर 

प्रमखु दरफ़यत्व ह।ै ाऄांतरररष्ट्ीय भरषर के रूप में फ़हांदी के फ़वकरस की फ़दिर में ाअठवें और नौवें फ़वश्व फ़हांदी सम्मलेनों में फ़वश्वफ़वद्यरलय 

को जो महत्वपणूण करयण सौंपे गए थे, ाईनमें हिदेशी हिश्वहिद्यालयों में हहिंदी हशक्षण के हलए मॉडल पाठ्यक्रम हनमाथण का 

दाहयत्ि फ़विषे महत्वपूणण ह।ै सौंपे गए और ाऄपेफ़क्षत दरफ़यत्वों को परूर करने के फ़लए फ़वश्वफ़वद्यरलय ने फ़वदिेी फ़िक्षण प्रकोि  की 

स्थरपनर की ह।ै प्रकोि कर लक्ष्य फ़हांदी को एक समथण ाऄांतरररष्ट्ीय भरषर के रूप में फ़वकफ़सत करने के सरथ-सरथ ही सांसरर के ाऄन्य 

भरषर-भरषी दिेों के सरथ सरांस्कृफ़तक सांबांध के फ़वस्तरर और सांवरद के सेत ुकर फ़नमरणण करनर भी ह।ै यह प्रकोि फ़वदिेी फ़वद्यरफ़थणयों 

के फ़लए फ़वफ़भन्न प्रकरर के परठ्यिमों कर सांचरलन, प्रबांधन, फ़नयमन और फ़िक्षण करतर ह।ै प्रकोि द्रररर फ़वदिेी फ़वद्यरफ़थणयों के फ़लए 

फ़वदिेी भरषर के रूप में फ़हांदी फ़िक्षण के काइ परठ्यिम सांचरफ़लत हैं, फ़जनमें मखु्य ह-ै   

 3-4 सिरह के गहन फ़हांदी प्रमरणपि परठ्यिम  

 तीन मरह और छह मरह के प्रमरणपि   

 एक वषण कर फ़डप्लोमर परठ्यिम  

 

ाऄब तक ाआन परठ्यिमों में यूरोप, ाऄमरेरकर और एफ़ियर के काइ दिेों - जमणनी, पोलैंड, बेफ़ल्जयम, िोएफ़ियर, हांगरी, िीलांकर, 

थराआलैंड, मॉररिस, चीन, मलेफ़ियर, जरपरन, फ़सांगरपरु, नेपरल, कोररयर, य.ूएस.ए. ाअफ़द के फ़वद्यरथी ाऄध्ययन कर चकेु हैं। काइ दिेों 

के फ़वद्यरथी फ़वफ़भन्न ाऄनिुरसनों में फ़नयफ़मत एम.ए./एम.फ़िल./पी-एच.डी. परठ्यिमों में ाऄध्ययन और िोध पररयोजनरओ ां में करयण 

कर रह ेहैं। फ़वश्वफ़वद्यरलय में फ़हांदी के फ़वफ़भन्न परठ्यिमों में ाऄध्ययन हते ुाअए फ़वदिेी छरिों की सचूी फ़नम्नरनसुरर ह-ै 
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िषथ/सत्र देश छात्र सिंख्या पाठ्यक्रम 

  

2006-07 
चीन 04 फ़वश्वभरषर फ़हांदी में फ़डप्लोमर 

  

2011-12 चीन 13 फ़वश्वभरषर फ़हांदी में फ़डप्लोमर 
  

2012-13 चीन 
थराइलैंड 
बेफ़ल्जयम 
ाआटली 
जरपरन 
चीन 
थराइलैंड 

10 
11 
02 
04 
02 
13 
07 
  

ाऄांतरररष्ट्ीय छरिों के फ़लए फ़हांदी में फ़डप्लोमर 
ाऄांतरररष्ट्ीय छरिों के फ़लए फ़हांदी में गहन ाऄल्परवफ़धक प्रमरणपि 
ाऄांतरररष्ट्ीय छरिों के फ़लए फ़हांदी में गहन ाऄल्परवफ़धक प्रमरणपि 
ाऄांतरररष्ट्ीय छरिों के फ़लए फ़हांदी में गहन ाऄल्परवफ़धक प्रमरणपि 
ाऄांतरररष्ट्ीय छरिों के फ़लए फ़हांदी में प्रमरणपि परठ्यिम 
ाऄांतरररष्ट्ीय छरिों के फ़लए फ़हांदी में गहन ाऄल्परवफ़धक प्रमरणपि 
ाऄांतरररष्ट्ीय छरिों के फ़लए फ़हांदी में गहन ाऄल्परवफ़धक प्रमरणपि 

2013-14 जमडनी 
जमडनी 
बेलजजयम 
इर्िी 

01 
02 
06 
03 

ाऄांतरररष्ट्ीय छरिों के फ़लए गहन फ़हांदी प्रमरणपि परठ्यिम 
ाऄांतरररष्ट्ीय छरिों के फ़लए फ़हांदी पररचय परठ्यिम 
ाऄांतरररष्ट्ीय छरिों के फ़लए गहन फ़हांदी प्रमरणपि परठ्यिम 
ाऄांतरररष्ट्ीय छरिों के फ़लए गहन फ़हांदी प्रमरणपि परठ्यिम 
  

2014-15 इर्िी 
इर्िी 

02 
05 

ाऄांतरररष्ट्ीय छरिों के फ़लए फ़हांदी प्रमरणपि परठ्यिम 
ाऄांतरररष्ट्ीय छरिों के फ़लए गहन फ़हांदी प्रमरणपि परठ्यिम 
  

2015-16 बेलजजयम 
थराइलैंड 

बेलजजयम 

01 
03 
01 

ाऄांतरररष्ट्ीय छरिों के फ़लए फ़हांदी में ाअधरर परठ्यिम 
ाऄांतरररष्ट्ीय छरिों के फ़लए फ़हांदी में ाअधरर परठ्यिम 
ाऄांतरररष्ट्ीय छरिों के फ़लए फ़हांदी में गहन प्रमरण-पि परठ्यिम 
  

2016-17 थाईिैंर् 02 ाऄांतरररष्ट्ीय छरिों के फ़लए फ़हांदी में ाअधरर परठ्यिम 

 *साभार महात्मा गािंर्ी अिंिरराष्रीय हहिंदी हिश्वहिद्यालय, िर्ाथ  
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कें रीय हहिंदी सिंथर्ान, आगरा 

भररत में मरनव सांसरधन फ़वकरस मांिरलय, भररत सरकरर (ाईच्चतर फ़िक्षर फ़वभरग ) के ाऄांतगणत कें द्रीय फ़हांदी फ़िक्षण मांडल 

द्रररर सांचरफ़लत कें द्रीय फ़हांदी सांस्थरन फ़वदिेी भरषर के रूप में फ़हांदी भरषर के फ़िक्षण करयण में सांलग्न एक स्वरयििरसी फ़िक्षण सांस्थर 

ह।ै सांस्थरन मखु्यताः फ़हांदी के ाऄफ़खल भररतीय फ़िक्षण-प्रफ़िक्षण, ाऄनसुांधरन और ाऄांतरररष्ट्ीय प्रचरर-प्रसरर के फ़लए करयण-योजनरओ ां 

कर सांचरलन करतर ह।ै सांस्थरन कर मखु्यरलय ाअगरर में फ़स्थत ह।ै कें द्रीय फ़हांदी फ़िक्षण मांडल के फ़नधरणररत प्रमखु करयों में से एक हैं- 

भररतीय सांफ़वधरन के ाऄनचु्छेद 351 के फ़दिर-फ़नदिेों के ाऄनुसरर फ़हांदी भरषर के ाऄफ़खल भररतीय स्वरूप कर फ़वकरस कररनर। ाऄत: 

ाआस करयण परूर करने के ाईद्दशे्य से सांस्थरन के फ़िक्षणपरक करयणिमों के ाऄांतगणत फ़वदिेी फ़हांदी फ़िक्षण करयणिम चलरयर जर रहर ह।ै 

फ़वदफ़ेियों के फ़हांदी फ़िक्षण-प्रफ़िक्षण करयणिमों में फ़नम्न परठ्यिम सफ़म्मफ़लत ह-ै  

फ़हांदी भरषर दक्षतर प्रमरण-पि 

फ़हांदी भरषर दक्षतर फ़डप्लोमर 

फ़हांदी भरषर दक्षतर ाईच्च फ़डप्लोमर  

स्नरतकोिर फ़हांदी फ़डप्लोमर 

ाईक्त चरर प्रकरर की योजनरओ ां के ाऄांतगणत फ़नम्नफ़लफ़खत कोफ़टयों के फ़वदिेी फ़वद्यरफ़थणयों को प्रविे फ़दयर जरतर है: 

भररत सरकरर के मरनव सांसरधन फ़वकरस मांिरलय की फ़वदेिों में फ़हांदी प्रचरर की योजनर के ाऄांतगणत चनुे गए छरि-छरिरएाँ  

सरांस्कृफ़तक ाअदरन-प्रदरन के ाऄांतगणत चनुे गए छरि-छरिएाँ  

फ़वफ़भन्न दिेों की सरकररों/ाऄफ़भकररणों /सांस्थरओ ां द्रररर प्रफ़तफ़नयकु्त/ प्ररयोफ़जत छरि-छरिरएाँ  

 

फ़वदिेी फ़हांदी फ़िक्षण कर मखु्य ाईद्दशे्य भररत और फ़वदेिों में फ़हांदी भरषर और सरफ़हत्य के फ़िक्षण, प्रफ़िक्षण तथर ाऄध्ययन-

ाऄध्यरपन में गणुरत्मक सधुरर लरनर तथर छरिों को फ़हांदी सरफ़हत्य तथर भरषर फ़िक्षण एवां फ़हांदी िोध प्रफ़वफ़धयों कर पररचय दनेर ह।ै 

सांस्थरन (ाअगरर) में फ़वदिेों में फ़हांदी प्रचरर-प्रसरर की योजनर के ाऄांतगणत फ़वदेिों से लगभग  100 छरि फ़हांदी सीखने ाअते हैं, फ़जन्हें 

ाऄांतरररष्ट्ीय फ़हांदी फ़िक्षण फ़वभरग के ाऄांतगणत ाऄध्ययन के फ़लए छरिवफ़ृि दी जरती ह।ै 

ाआसके ाऄलरवर फ़दल्ली फ़वश्वफ़वद्यरलय(डीय)ू तथर जवरहरलरल नेहरू फ़वश्वफ़वद्यरलय(जएेनय)ू में भी फ़वदिेी फ़वद्यरफ़थणयों के 

फ़लए फ़वफ़भन्न परठ्यिमों कर सांचरलन फ़कयर जरतर ह।ै जवरहरलरल नेहरू फ़वश्वफ़वद्यरलय के भररतीय भरषर कें द्र की स्थरपनर फ़वफ़भन्न 

भररतीय भरषरओ ां में सरमरफ़जक रूप से सांगत और बौफ़द्धकतर की दृफ़ि  से िोध एवां ाईच्च ाऄध्ययन करने के फ़लए की गाइ। भररतीय 

भरषर कें द्र में फ़हांदी सरफ़हत्य में एम.ए. और एम.फ़िल./पी-एच.डी. परठ्यिम, फ़हांदी ाऄनवुरद में एम.फ़िल./ पी-एच.डी. परठ्यिम, ाईदूण 

में सफ़टणफ़िकेट, एम.ए. और एम.फ़िल./पी-एच.डी. परठ्यिम तथर ाईदूण में जनसांचरर में ाईच्च फ़डप्लोमर कोसण चलरयर जर रहर ह।ै ाआसमें 

फ़हांदी, ाईदूण और तफ़मल में सीधे पी-एच.डी. परठ्यिम में भी प्रविे फ़दयर जरतर ह।ै ाआसके ाऄफ़तररक्त फ़हांदी और ाईदूण भरषरओ ां को सीखने 

के ाआच्छुक फ़वदिेी छरिों के फ़लए ाऄल्पकरफ़लक परठ्यिम भी चलरयर जर रहर ह।ै डीय ूमें भी फ़वदेिी छरिों की सांख्यर में प्रफ़तवषण 

बढ़ोतरी हो रही ह।ै डीय ूिॉरेन स्टूडेंट रफ़जस्टे्िन ऑफ़िस के ाअकड़ों के ाऄनसुरर फ़वफ़भन्न परठ्यिमों में प्रवेि लेनेवरले फ़वदिेी 

छरिों की सांख्यर3 फ़नम्नरनसुरर ह-ै 
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हहिंदी भाषा हशक्षण : दूरथर् प्रणाली 

 फ़वश्व में फ़हांदी के प्रचरर-प्रसरर और फ़वदफ़ेियों की फ़हांदी तक पहुाँच सरल तथर सहज बनरने के फ़लए दरूस्थ प्रणरली द्रररर 

फ़वदफ़ेियों को फ़हांदी फ़िक्षण एक बहुत ही लरभकररी और सुफ़वधरजनक मध्यमर कहर जर सकतर ह।ै   दरूस्थ करयणिम में पिरचरर 

द्रररर फ़हांदी कर ज्ञरन प्ररि करने कर सरधन कें द्रीय फ़हांदी फ़नदेिरलय कर पिरचरर परठ्यिम हैं, फ़जसके द्रररर फ़वदेिी फ़हांदी भरषर में ाईन्नत 

हो रह ेहैं। कें द्रीय फ़हांदी फ़नदिेरलय ने पिरचरर परठ्यिम फ़वभरग की स्थरपनर कर फ़हांदी सीखने के ाआच्छुक भररत के फ़हांदीतर भरषर-

भरषी लोगों, फ़वदिेों में बसे भररतीयों और फ़वदफ़ेियों को पिरचरर द्रररर ाऄध्ययन की व्यवस्थर की ह।ै   

हिदेशों में हहिंदी भाषा हशक्षण  

फ़वश्व के लगभग सभी महववपूणण दिेों के फ़वश्वफ़वद्यरलयों में फ़हांदी कर ाऄध्ययन ाऄध्यरपन हो रहर ह।ै फ़हांदी फ़वश्व के चरलीस से 

ाऄफ़धक दिेों में पढ़ी-पढ़राइ जरती ह,ै लगभग 100 फ़वश्वफ़वद्यरलयों में ाईसके फ़लए ाऄध्यरपन कें द्र खलेु हुए हैं।4  भररत से बरहर फ़जन 

दिेों में फ़हांदी कर बोलने, फ़लखने-पढ़ने तथर ाऄध्ययन और ाऄध्यरपक की दृफ़ि से प्रयोग होतर है, ाईन्हें ररकेि िमरण फ़निीथ फ़नम्न वगों 

में बरांट कर दखेते हैं-  

जहरां भररतीय मलू के लोग ाऄफ़धक सांख्यर में रहते हैं, जसैे - परफ़कस्तरन, नेपरल, भटूरन, बांगलरदिे, म्यरनमरर, िीलांकर और 

मरलदीव ाअफ़द ।  

भररतीय सांस्कृफ़त से प्रभरफ़वत दफ़क्षण पवूी एफ़ियराइ दिे, जसैे- ाआांडोनेफ़ियर, मलेियर, थराइलैंड, चीन, मांगोफ़लयर, कोररयर तथर 

जरपरन ाअफ़द ।  

जहरां फ़हांदी को फ़वश्व की ाअधफ़ुनक भरषर के रूप में पढ़रयर जरतर ह ैाऄमरेरकर, ाअस्टे्फ़लयर, कनरडर और यरूोप क दिे।  

ाऄरब और ाऄन्य ाआस्लरमी दिे, जसैे- सांयकु्त ाऄरब ाऄमरीररत (दबुाइ) ाऄिगरफ़नस्तरन, कतर, फ़मस्र, ाईजबेफ़कस्तरन, कज़रफ़कस्तरन, 

तकुण मफ़ेनस्तरन ाअफ़द। 

 दिे और फ़वदिे में फ़हांदी के प्रचरर-प्रसरर के फ़लए प्रफ़तबद्ध भररतीय सांस्कृफ़तक सांबांध पररषद की ओर से फ़वफ़भन्न दिेों में 

फ़मिनों के सहयोग से भररतीय सरांस्कृफ़तक कें द्र स्थरफ़पत फ़कए गए हैं। ाआसी के सरथ ही फ़वश्व के काइ  दिेों के फ़वश्वफ़वद्यरलयों के सरथ 

समझौतर ज्ञरपन के मरध्यम से वहराँ फ़हांदी पीठें स्थरफ़पत की गाइ हैं। फ़हांदी भरषर को प्रसरररत करने में फ़हांदी सोसराआटी फ़सांगरपरु की भी 

ाऄहम भफ़ूमकर रही ह।ै सन 1990 में स्थरफ़पत फ़हांदी सोसराआटी, फ़सांगरपरु द्रररर कुल 7 फ़हांदी प्रफ़िक्षण कें द्र चलरए जर रह ेहैं, फ़जसमें 

बच्चों से लेकर वयस्कों तक को फ़हांदी प्रफ़िक्षण प्रदरन फ़कयर जरतर ह।ै यह सांस्थर वषण 1990 से ाऄब तक कुल 2100 से ाऄफ़धक 

फ़वद्यरफ़थणयों को सिल प्रफ़िक्षण प्रदरन कर चकुी ह।ै5 ाऄमरेीकर के दजणनों फ़वश्वफ़वद्यरलयों में फ़हांदी के ाऄध्ययन की व्यवस्थर की गाइ ह,ै 

फ़जनमें प्रमखु ह-ै न्ययूॉकण  फ़वश्वफ़वद्यरलय, कोलांफ़बयर फ़वश्वफ़वद्यरलय, यफ़ूनवफ़सणटी ऑि टेक्सरस, यफ़ूनवफ़सणटी ऑि पेफ़न्सल्वफ़ेनयर, 

     सत्र हिदेशी छात्रों की सिंख्या 
2011-2012  952 

2012-2013  1,007 

2014-2015  1,184 
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हरवणडण फ़वश्वफ़वद्यरलय  ाअफ़द। सरथ ही ाऄमरेीकर सरकरर द्रररर ‘स्टररटरक’ करयणिम के ाऄांतगणत ‘फ़हांदी फ़िक्षण प्रफ़िक्षण’ और बच्चों 

कर फ़हांदी फ़िक्षण भी प्रररांभ फ़कयर गयर ह।ै हांगरी की ररजधरनी बडुरपेस्ट में ओत्वोि लोररांद फ़वश्वफ़वद्यरलय के भररोपीय ाऄध्ययन 

फ़वभरग तथर भररतीय ररजदतूरवरस के परस फ़स्थत भररतीय सरांस्कृफ़तक कें द्र फ़हांदी भरषर के ाऄध्ययन-ाऄध्यरपन में करयणरत ह।ै जनमणनी 

के यफ़ूनवफ़सणटी ऑि मररबगण, यफ़ूनवफ़सणटी ऑि मने्ज, यफ़ूनवफ़सणटी ऑि गोएफ़टांगेंन, यूफ़नवफ़सणटी ऑि बोन, यफ़ूनवफ़सणटी ऑि बरांचम, 

यफ़ूनवफ़सणटी ऑि हमै्बगण ,करलण मरक्सण यफ़ूनवफ़सणटी ाअफ़द फ़वश्वफ़वद्यरलयों में फ़हांदी पढ़राइ जरती ह।ै जरपरन के टोफ़कयो यफ़ूनवफ़सणटी 

ऑि िॉरेन स्टडीज़, क्योतो यफ़ूनवफ़सणटी, तेिो यफ़ूनवफ़सणटी, ओटेनर गरकुाआन यफ़ूनवफ़सणटी, बेफ़ल्जयम के ाआांडोलॉजी फ़डपरटणमेंट 

कैथोफ़लक यफ़ूनवफ़सणटी, स्टेट यफ़ूनवफ़सणटी, गेंट तथर ल्येज यफ़ूनवफ़सणटी में फ़हांदी पढ़राइ जर रही ह।ै  ाआसी प्रकरर ाअस्टे्फ़लयर, चीन 

डेनमरकण , फ्ररांस,ाआटली, िीलांकर ाअफ़द  लगभग सभी दिेों के फ़वश्वफ़वद्यरलयों में फ़हांदी कर ाऄध्यरपन करयण हो रहर ह।ै  

 

हहिंदी भाषा हशक्षण की चुनौहियााँ 

 फ़कसी भरषर को सीखनर ाऄथरणत ाईस भरषर के चररों कौिलों(सनुनर,बोलनर,पढ़नर और फ़लखनर) को सीखनर ह ैजो फ़नफ़श्चत 

ही सरल करयण नहीं ह।ै भररत में फ़हांदी मरतभृरषर और ाऄन्य भरषर के सरथ-सरथ फ़वदिे से फ़हांदी सीखने ाअए छरिों को फ़वदिेी भरषर 

के रूप में भी फ़सखराइ जर रही ह।ै ाऄत: फ़वदिेी भरषर के रूप में फ़हांदी भरषर फ़िक्षण की चनुौफ़तयराँ और भी बड़ी ह।ै 

 फ़हांदी के फ़वद्यरथी ाऄलग-ाऄलग दिेों के और ाऄलग-ाऄलग भरषराइ और सरांस्कृफ़तक पररवेि से होते हैं, जो फ़क फ़हांदी भरषर 

फ़िक्षण की एक बड़ी चनुौती ह।ै बैंकॉक के थम्मोसरट फ़वश्वफ़वद्यरलय के फ़प्रडीबैनोमयरांग ाआांटरनेिनल कॉलेज में फ़हांदी फ़िक्षण के 

ाऄनभुव बतरते हुए करुणर िमरण कहती ह,ै ‚थराइ भरषर की ध्वफ़न व्यवस्थर और व्यरकरण व्यवस्थर फ़हांदी से बहुत फ़भन्न ह।ै थराइ भरषर 

में टोन कर बहुत महत्व ह।ै केवल टोन के पररवतणन से ही िब्द कर ाऄथण बदल जरतर ह।ै वणों के ाईच्चररण कर ाऄभ्यरस करवरते हुए 

मैंने परयर फ़क थराइ छरिों को ‘र’ कर ाईच्चररण करने में बहुत कफ़ठनराइ होती ह।ै फ़जन िब्दों में ‘र’ ाऄांत में ाअतर ह,ै व े‘र’ के स्थरन 

पर ‘न’ बोलते हैं। ‘सुांदर’ ‘बांदर’ ‘नमस्करर’ के स्थरन पर ‘सुांदन’ ‘बांदन’ ‘नमस्करन’ बोलते हैं और वसैे ही फ़लखते भी हैं।‛ ाआसी 

प्रकरर की समस्यर ाऄन्य फ़वदिेी भरषी छरिों को पढ़रते समय भी ाअती ह।ै ाऄत: दखेर जरए तो फ़वदिेी छरिों कर वगीकरण करने पर 

ाऄनेक ाईपवगण बनते हैं। एक ओर यरूोप और ाऄमरेरकर के फ़वद्यरफ़थणयों को पढ़रनर, दसूरी ओर जरपरन, चीन, कोररयर ाअफ़द एफ़ियराइ 

दिेों के छरिों को पढ़रनर और तीसरी ओर फ़िजी, मॉरीिस, फ़िनीनरद और टूबेगो, सरूीनरम, िीलांकर ाऄथरणत प्रवरसी और पड़ोसी 

दिेों के छरिों पढ़रनर ाऄलग-ाऄलग प्रकरर के फ़िक्षण कर ाअधरर बन सकतर ह।ै6 

 फ़वदफ़ेियों को फ़हांदी फ़सखरने की प्रफ़ियर के प्रमखु दो चरण ह-ै एक, भरषर की फ़लफ़प, व्यरकरण, िब्दरवली और सरमरन्य 

सांरचनरएाँ सीखनर और दसूरर, भरषर के सरफ़हत्य तथर ाऄन्य फ़वषयों को पढ़रनर। भररत में फ़हांदी फ़िक्षण और दसूरे दिे में फ़हांदी फ़िक्षण 

की प्रफ़वफ़ध में पयरणि ाऄांतर ह।ै फ़हांदी भरषर फ़िक्षण में पहले चरण के बरद सरफ़हत्य पढ़रते समय भरषर कर सांस्कृफ़तक पक्ष महत्वपणूण हो 

जरतर ह,ै फ़जसमें ाऄनेक भौफ़तक वस्तओु ां तथर सरांस्कृफ़तक ाऄवधररणरओ ां को दृश्य-िव्य मरध्यमों और ाऄन्य सांदभों के द्रररर फ़जतने 

प्रभरवी ढांग से भररत में समझरयर जर सकतर ह,ै ाईतनर ही फ़वदिे में पढ़रते समय समझर परनर मफ़ुश्कल होतर ह।ै जब फ़वदेिी छरि 

ाऄप्रत्यरफ़ित फ़जज्ञरसरएाँ व्यक्त करते हैं, ाईनकर समरधरन भररत की सरांस्कृफ़तक, सरमरफ़जक, धरफ़मणक परांपररओ ां और लोक-फ़वश्वरसों के 

ाअधरर पर और दृश्य-िव्य मरध्यमों तथर ाऄन्य सांदभों कर प्रयोग कर के फ़कयर जर सकतर ह।ै  

 फ़वदिेी भरषर फ़िक्षण के फ़लए भरषर फ़िक्षण की प्रत्यक्ष फ़वफ़ध ाऄफ़धक कररगर सरफ़बत होगी। ाआस सांदभण में िीलांकर से भररत में 

फ़हांदी सीखने के फ़लए ाअाइ छरिर कर ाऄनुभव ाईद्धतृ करनर प्ररसांफ़गक ह-ै “सबुह से शाम तक हमें केवि लहांदी ही सनुाई दतेी थी और 



30 

VOLUME 2 ISSUE 4 www.transframe.in   ISSN 2455-0310 

हमें लहांदी में ही बात करनी पड़ती थी। अपनी छोर्ी-बड़ी बहुत-सी जरूरतों को परूा करने के लिए लहांदी में ही बोिना ज़रूरी हो जाता 

ह।ै इस तरह लहांदी भाषा बोिने में जो लदक्कत थी वह धीरे-धीरे कम हो गई। कक्षा और छात्रावास से बाहर अगर ररक्शा िकेर कहीं 

जाना पड़े तो ररक्श ेवािे के साथ , अगर कुछ समान खरीदना ह ैतो दकुानदार के साथ केवि लहांदी में ही बोिना पड़ता था। इससे 

हमें लहांदी भाषा बोिने में जो र्र था, वह खत्म हो गया।  कम समय में हम लहांदी के बहुत सारे शब्दों को याद कर सकते हैं। लकताबों 

की दलुनया सीलमत ह,ै िेलकन भारत आकर लहांदी के वातावरण में लहांदी को बेहतर तरीके से समझा जा सकता ह ैऔर सीखा जा 

सकता ह।ै” 

 भरषर फ़िक्षण की प्रत्यक्ष फ़वफ़ध के प्रयोग के सांदभण में एएफ़एस लैंग्वेज लफ़निंग प्रोग्ररम के तहत ाआांदौर के डेली कॉलेज में 

ाऄमरेरकर से फ़हांदी भरषर सीखने ाअए 20 फ़वद्यरफ़थणयों कर ाईदरहरण दृिव्य ह।ै (जलुराइ 2015) भररत पहुांचे ाआन 20 फ़वद्यरफ़थणयों में से 

15 फ़वद्यरफ़थणयों को छह सिरह और पराँच फ़वद्यरफ़थणयों को 10 महीने तक ाआांदौर में रहकर फ़हांदी फ़सखरने की व्यवस्थर की गाइ। फ़वदिेी 

छरिों को करीब से भररत की सांस्कृफ़त, सभ्यतर, ाअचरर-फ़वचरर और फ़दनचयरण से रूबरू करवरने के ाईद्दशे्य से ाआनके रहने कर प्रबांध 

ाआांदौर के स्कूलों में पढ़न ेवरले फ़वद्यरफ़थणयों के घर में फ़कयर गयर। कहने कर तरत्पयण यह ह ैफ़क फ़कसी भी भरषर को ाईसके सरांस्कृफ़तक 

पररविे में समझनर भरषर फ़िक्षण के फ़लए ाअवश्यक ह।ै फ़वदेिी भरषर के रूप में फ़हांदी सीखने के फ़लए भरषर फ़िक्षण की प्रत्यक्ष फ़वफ़ध 

द्रररर ाऄफ़धगम के दौररन ाअने वरली ाऄनेक समस्यरओ ां और चनुौफ़तयों को कम फ़कयर जर सकतर ह।ै  

 ाऄांत में यह कहर जर सकतर ह ैफ़क भररत और फ़वदेिों में फ़हांदी भरषर फ़िक्षण फ़दनों-फ़दन फ़वस्तरर ही परएगी। फ़पछले कुछ दिकों 

में फ़हांदी फ़िक्षण की जो नींव रखी गाइ, ाअज वह िल-िूल कर फ़हांदी की फ़स्थफ़त को सदुृढ़ करने में सहरयक फ़सद्ध हुाइ ह।ै ाअज फ़हांदी 

भरषर फ़िक्षण के्षि में फ़वदिेी भरषर के रूप में ाऄपनी जगह बनर चकुी ह।ै फ़वश्वभर में फ़हांदी कर ाऄांतरररष्ट्ीय स्वरूप फ़वकफ़सत हुाअ ह।ै 

ाऄांतरररष्ट्ीय स्तर पर फ़हांदी भरषर फ़िक्षण पर यह सांफ़क्षि फ़ववरण फ़हांदी के ाईज्ज्वल भफ़वष्य की ओर ाऄांगफ़ुलफ़नदेि करतर ह।ै       
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Abstract 

This study is an attempt to investigate the attitude of secondary school teachers 

towards sex education.  The sample consisted of 200 teachers from Sirsa 

district of Haryana. Descriptive survey method was used for the present study. 

Findings of the study reveal that there is no significant difference found 

between urban and rural secondary school teachers(male and female) towards 

sex education.  

Introduction 

Anything in this curriculum which informs and prepares the child for his role in 

life, his relationship to others, facts about health habits, personal development, 

interest in work etc., is unquestionably preparing him for family living and 

therefore can be described as sex education (McManus, 1967). 

Sex education is required for adolescents to provide them positive direction, 

right information, which would avoid unnecessary worries and tensions. Due to 

access to sex education adolescents will not only have scientific knowledge 

about it but also have healthy attitude toward this issue because adolescence is 

often regarded as a period of marked sexual urgency which almost demands 

expression. Yet there is good ordinance that the sex drive is mainly 

psychological in nature (Lester, 1961). It was felt that accurate information and 

improved understanding of sexuality were definite to adolescents 

(Sherriffs&Dezelsky, 1979) and therefore amenable to education because it is 

the basic responsibility of education to educate children about their health, sex, 

organs, morality and behavior. Parents and teachers have to be very tactful so 

that their adolescents do not obtain wrong information as misconceptions may 

lead to many sexual diseases. Sex education is needed for freedom from sexual 

dysfunctions and organic disorders, to create awareness about sexual-social  
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issues like gender discrimination, child marriage, dowry, prostitution etc. Having a program of sex 

education in the schools will not be panacea for all social ills, nor will facts necessarily be a motivation 

for improved behavior because adolescents have requirement to know the truth, the right answers, and 

factual knowledge to counteract the fantasies and half-truths which they are getting from their peers. 

Education to sexuality is an extension of education for life itself. In this education the parents obviously 

play a unique role. The quality of child parents relationships depend on the personal growth and 

maturity of parents, how they view their own roles as husbands and wives, as parents and how they 

match each other in generosity, openness, concern and responsibility. This dynamic relationship 

between parents will have a decisive impact on a developing child. Sex education in the elementary, 

secondary school or college will never be able to replace this original education that the child absorbs 

from the maleness and femaleness of his parents and the quality of the relationship that exists between 

them.Thamburj et al. (2000) found that sex education will not prompt students to have sex. The study 

also shows that, majority of the students in public and private schools felt that sex education should be 

included in the curriculum.  

Objectives of the study 

To study the attitude of male and female urban secondary teachers towards sex education in dist. Sirsa 

(Haryana). 

1. To study the attitude of male and female rural  secondary teachers towards sex education in 

dist.Sirsa(Haryana). 

2. To study the attitude of  urban and rural male secondary teachers towards sex education in 

dist.sirsa (Haryana). 

3. To study the attitude of  urban and rural female secondary teachers towards sex education in 

dist.Sirsa (Haryana). 

HYPOTHESIS 

1. There is no significant difference between attitude of male and female urban secondary teachers 

towards sex education. 

2. There is no significant difference between attitude of male and female rural secondary teachers 

towards sex education.   

3. There is no significant difference between attitude of urban and rural male secondary teachers 

towards sex education. 
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4.There is no significant difference between attitude of urban and rural female secondary teachers 

towards sex education. 

DELIMITATION OF THE STUDY 

1.The present study is delimited to secondary school teachers only. 

2. Sample will be selected from Sirsa district of Haryana only. 

 

 

SAMPLE: 

The sample of the present study consisted of 200 secondary school teachers. 

 

MYTHOLOGY APPLIED 

 

Present investigation is a kind of descriptive study. 

 

TOOLS USED 

Self-developed questionnaire has been used to assess the attitude of secondary school teachers towards 

sex education.  

Statistical techniques 

The statistical techniques used for the analysis of data are Mean, Standard Deviation, and t-test. 

RESULTS AND DISCUSSION 

H1: There is no significant difference between attitude of male and female urban secondary teachers 

towards sex education. 

Table 1.1 

 

Calculated value of t=3.22 

Critical Value of t=2.63 

Table 1.1 shows that obtain t-value (3.22) which is more than its critical value(2.63), thus null 

hypothesis which states that there is no significant difference between attitude of urban male and female 

secondary school teachers towards sex education stands rejected. Hence, the result reveals that there is 

significant difference between attitude of urban male and female secondary school teachers toward sex 

education.    

 

Urban N Mean S.D. t Comparison Significant 

Male 50 86.75 8.71 3.22 3.22>2.63 Significant 

female 50 85.56 8.65 
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H2:. There is no significant difference between attitude of male and female rural secondary teachers 

towards sex education.   

Table 1.2 

 

Calculated value of t = 4.40 

Critical value of t =2.63 

Table 1.2 shows that obtained t-value (4.40) which is more than its critical value(2.63), thus null 

hypothesis which states that there is no significant difference between attitude of rural male and female 

secondary school teachers towards sex education stands rejected. Hence, the result reveals that there is 

significant difference between attitude of rural male and female secondary school teachers toward sex 

education. 

H3: There is no significant difference between attitude of urban and rural male secondary teachers 

towards sex education 

 

Table 1.3 

 

 

Calculated value of t = 1.78 

Critical value of t =2.63 

Table 1.3 shows that obtain t-value (1.78) which is more than its critical value(2.63), thus null 

hypothesis which states that there is no significant difference between attitude of urban and rural male 

secondary school teachers towards sex education is accepted. Hence, the result reveals that there is no 

significant difference between attitude of urban and rural male secondary school teachers toward sex 

education. 

H4: There is no significant difference between attitude of urban and rural female secondary teachers 

towards sex education. 

Table 1.4 

Rural N Mean S.D. t Comparison Significant 

Male 50 89.600 7.9334 4.40 4.40<2.63 Significant 

Female 50 82.660 7.9888 

Group N Mean S.D. t Comparison Significant 

Rural 50 87.660 9.151 1.78 1.78<2.63 No 

Urban 50 84.600 7.926 



36 

VOLUME 2 ISSUE 4 www.transframe.in   ISSN 2455-0310 

 
Calculated value of t = 0.99 

Critical value of t =2.63 

Table 1.4 shows that obtain t-value (0.99) which is more than its critical value(2.63), thus null 

hypothesis which states that there is no significant difference between attitude of urban and rural female 

secondary school teachers towards sex education is accepted. Hence, the result reveals that there is no 

significant difference between attitude of urban and rural female secondary school teachers toward sex 

education. 

Educational Implications 

 General guidance to teachers should be given for imparting sex education. 

 The study can be further conducted on elementary school teachers also. 

 Sex education should be imparted in rural areas but before imparting attitude of parents 

towards sex education should be studied. The effort should be done to change their mind-set. 
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Urban 50 87.021 9.031 0.99 0.99<2.63 No 
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 Parmarvibhar@gmail.com 

मोबराआल - 089 54 492424 

सूखे पते्त और बाररश की बूाँदें 

1 .  

मैं िांफ़कत नहीं होनर चरहती 

और नर ही बननर चरहती ह ाँ  

ाईपहरस कर परि  

तमु्हें बनरनर भी नहीं चरहती 

नहीं मरलमु तमु्हररे फ़लए 

क्यर  मतलब  ह ैाआश्क कर 

मगर  मरेे फ़लए 

ये ाअत्मर 

समपणण 

फ़वचररों और 

भरवनरओ ां कर गहरर सांगम ह ै

जो परनी की तरह बहतर ह ै

फ़जसमें बरतों कर टकररव 

होतर ह ै

फ़वश्वरस कर नहीं 

2.  

फ़बखरी सखूी पफ़ियों-सी ठहरी मैं  

कहीं तमु वो हररयरले वसांत तो नहीं 

कड़कती फ़बजली सी फ़बिरी मैं  

कहीं तमु वो बरसते बरदल तो नहीं 

ह ैाऄजनबी भी, ह ैाऄांजरन भी हम  

कहीं तमु्हररी प्यरर भरी बरतें कोाइ भ्रम जरल 

तो नहीं 

नराईम्मीदी कर खरली कमरर ह ैमरेे ाऄांदर 

फ़जसमें फ़सफ़ण  ाऄश्कों के मोती चमकते ह ै

कहीं तमु वो ाईम्मीद की रोिनी तो नहीं 

कुछ ाऄधरेू लफ्जज़ ह ैकुछ ाऄधरूी बरतें 

कहीं तमु मरेे फ़लए वो परूी बरत तो नहीं 

गमु ह ां ाऄपनी ाईलझन भरी फ़जांदगी में  

कहीं तमु वो सलुझन बनकर मौजदू तो नहीं, 

mailto:Parmarvibhar@gmail.com
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सजृन 

 

अरहििंद टािंक 

सरफ़हत्य की सभी फ़वधरओ ां में लेखन 

गजुरती में लफ़लत फ़नबांध (गोख) 

के फ़लए गजुररत सरफ़हत्य 

ाऄकरदमी 2103 कर िेि पसु्तक 

परुस्करर प्ररि। 

सांपकण  – 9909051581  

आईना 
पहले तो बड़ी िरांफ़त से थरने में हवलदरर से ाऄपनी बरत कही। लेफ़कन ाईसने ाऄनसुनर कर फ़दयर।  

मझु ेबहुत गसु्सर ाअयर। मैं तमतमरकर फ़चल्लरयर,  

‚बरजरर में सरेाअम एक औरत नांगी घमू रही ह,ै ाईसे कपड़े पहनरओ‛ 

 सांतरप से मरेे फ़दमरग की नसे िट रही थी।  

‚नररी िफ़क्त फ़जांदरबरद के नररे लगरए जरते हैं.... ऐसे होगी नररी िफ़क्त फ़जांदरबरद?‛ 

मरेी ाअवरज में ाईबलते हुए ाअिोि से थरने में सन्नरटर छर गयर। सब मौन। मरेे मुाँह से ाऄब क्यर 

बरसेगर ये दखेने के फ़लए कमणचररी ाऄपररधी सभी तत्पर थे। मैंने ाऄब सांयत स्वर में ाऄपनी बरत पनु: 

दोहरराइ। पररणरम यह हुाअ के थरनेदरर ने ाऄपने सभी करम छोडकर िौरन िोन ाईठरयर फ़कसीसे कुछ 

कहर और मरेी ओर दखे कर मसु्कुररते हुए बोले, 

‚ाअपकर करम हो गयर।‛ 

‚मरेर नहीं, दिे कर करम हो गयर ऐसर कफ़हए।‛  

मैं तरुांत थरने से बरहर फ़नकल ाअयर। मन में बरर-बरर यही फ़वचरर िोंध रहर थर फ़क थरनेदरर ने िोन कर 

फ़दयर; बोल फ़दयर फ़क ‘कपड़े पहनरओ, कां ट्ोल करो!’ क्यर ऐसे ही हो जरते ह ैसरकररी करम? मैंने 

ाअवरज ाईठरयर क्यर मरेी ाअवरज में दम थर? क्यर वरकाइ ाईस औरत को कपड़े पहनर कर दिे और 

समरज के मरनफ़सक नग्नतर को ढक फ़दयर गयर होगर? मैं चलते-चलते कब भीड़ में जर पहुाँचर पतर नहीं 

चलर। बहुत िोर हो रहर थर और िोर से फ़वचररों की िृांखलर टूटी। नजर ाईठर कर दखेर तो सरमने वही 

औरत नग्नरवस्थर में खड़ी थी।  

लोग ाअपसे बोले जर रह ेथे,  

‚परगल कहीं की...‛ 

‚...ाऄरे भराइ, परगल नहीं तो और क्यर ?‛ 

‚....परगल को परगल नहीं तो और क्यर बोलेंगे?‛    

मैं पनुाः थरने की ओर जरने कर सोच रहर थर। लेफ़कन सोचर फ़क ऐसे लोग वस्त्र कहराँ से परएांग,े जब लोग 

ही मरनफ़सक रूप से नांगे घमू रह ेहैं? मैंने ाऄपनर कुतरण ाईतररकर ाईस नग्न औरत को पहनर फ़दयर। ाऄब 

मरेर िरीर नांगर थर। मरेी वरहवरही होने लगी। कपड़ों में ढाँकी वह भररतीय सांस्कृफ़त लरजवरब नजर ाअ 

रही थी। मजम ेकी ाअांख ेनम थी। फ़दलों में ाईदरसी। तभी भीड़ में से ाअवरज ाअाइ, 

‚परगल को परगल ही समझगेर।‛  



39 

VOLUME 2 ISSUE 4 www.transframe.in   ISSN 2455-0310 

 

िुहलका  

सजृन 

MERLIN  

MUMBAI 

PLUMES 

HEAVEN 

HOPE 



40 

VOLUME 2 ISSUE 4 www.transframe.in   ISSN 2455-0310 

 

कैमरा  

सजृन 

NARESH GAUTAM 
WARDHA, MAHARASHTRA 

Spray 

survival 

Smell of Labour 



41 

VOLUME 2 ISSUE 4 www.transframe.in   ISSN 2455-0310 

                      

An Interview with Mr Chao Wei  

बाि-चीि  

Interviewee 

Mr. Chao Wei 

Director 

Hindi Department 

School Of Oriental 

Languages Studies  

Beijing International 

University 

 

Add: 1, South Lane of 

Dingfuzhuang 

Chaoyang Dist. 

Beijing, CHINA, 100024 

Email: chao_wei@qq.com 

Web:  

http://en.bisu.edu.cn/ 

Tel: 13910685398 

Mr Chao Wei  ji, would you please introduce yourself to our readers!  

(Please brief yourself) 

Hc, I‖g Cb[i W_c, n_[]bcha Hch^c B.A. ]iolm_ ch B_cdcha Ihn_lh[ncih[f 

Studies University. I love Hindi and India.  

 

How many languages do you know and teach? 

A.  I know Chinese, Hindi, English well and little 

Urdu. I teach Hindi course of B.A. and some 

English classes. 

 

 

How did you develop your interest in Hindi studies? 

And how do you see the link between Chinese 

and Hindi as language? 

A. I started Hindi study of B.A. degree in 2000 when I was 18 years old. I was 

interested in Indian culture and thought India is a mysterious country at 

that time, so I chose to study Hindi and Indian culture. India and China 

are two of Four Ancient Civilizations. They have similar cultures, 

customs, values and so on. Two countries should make more 

cooperation to promote their languages to be internationalized. 

 

 

Where have you studied/did your Ph.D. or higher studies? What were the 

topics? 

A. I got my Ph.D. degree from School of Literature of MGAHV on the topic of 

The Social Reality of Premchand and Lu Xun’s Short Stories. I‖g ^icha 

Postdoctoral Program on The History of Yoga in Beijing Foreign Studies 

University right now. 

 

 

Interviewer 

Miss Latika Chawda  

Ph.D. Research Scholar 

Department of Translation 

Studies 

MGAHV, Wardha 

Maharashtra, INDIA BHARAT 

Email: 

latikac1986@gmail.com 

Tel: +91 7620613859 

       +91  8624854728 

mailto:chao_wei@qq.com
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As I have heard you in a conference at MGAHV, Wardha insisting about your strong desire  of making 

Hindi to be the global language just as English is and much more. So,What is your opinion 

regarding Hindi as a language?  

A. Hindi is a great language of India which comes from Sanskrit, is the fourth most-spoken first 

language in the world, after Standard Mandarin Chinese, Spanish and English. It is also a 

symbol of Indian cultural. If we want to interpret or express Indian culture, Hindi will be a 

necessary and important tool.  

 

What difficulties do you face while translating any text/poetry or any genre in Indian context to Chinese 

context? 

A. Firstly, The language translation is a sort of translation form which is relatively visual and concrete. 

It not only puts forward high requirements towards me in terms of my Hindi skills and 

knowledge, but also requires me of having abundant knowledge and understanding of 

civilization, history, culture and life both in India and China. For example, proper names often 

g[e_ ^c``c]ofnc_m `il g_, \_][om_ _[]b i` nb_g g[s ]ihn[ch [ fiha mnils qbc]b I ^ih‖n ehiq [h^ 

need much time to find out. Secondly, sometimes Indian writers create many new words. These 

words could not be found in any dictionaries and are difficult for a foreigner to understand.  

  

As per your knowledge, what steps are being taken in China regarding technical advancement or 

Machine Translation from Chinese to Hindi and Hindi to Chinese? 

A. There are plenty online translation websites for computer and apps for mobile. They provide both 

Hindi to Chinese and Chinese to Hindi translation service. Normally, they translate words and 

phrases accurately, but the translating of sentences is sometimes ambiguous.  

 

What do you feel is the status of Hindi/Bharat in Chinese language you teach in? 

A. Ten years ago, only one university provided Hindi course. The person who learnt Hindi could hardly 

find a job by his Hindi skill. Today this number becomes more than ten. Hindi is becoming more 

and more popular and useful in China now.  

 

I have also learnt that Gujrati language is in great demand in China and hence the demand for Gujarati 

teachers. What do you think is the reason for the same? Are other Indian languages too similarly 

popular in China? 

A. Sanskrit, Tamil, Bengali, Urdu, these are more popular in China. Gujarati is only because of Modi. 

I‖g hin mol_ qb_nb_l cn qcff l_g[ch bin il hin [`n_l Mi^c‖m l_ncl_g_hn.   
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Is ‘Indology’ the subject pursued at University level in China? 

A. Sure. There are several India Study Center or South Asia Study Center in some universities. I can not 

m[s cn cm [ gimn bin `c_f^, \on cn cm cgjiln[hn ch [][^_gc] ]cl]f_. Fil _r[gjf_ I‖g [ m]bif[l i` 

Indology.  

 

What is the scope for Hindi translators in China? 

A. We have already translated all kinds of works, poetry, novel, drama, prose. Now, we are managing a 

translation program for about 20 Hindi literary works, both classics and modern.  

 

How do you see ‘Translation’ on global level? 

A. Translation is an important way of cultural exchange and understanding. But nowadays it does not 

remain a fashion and hot field because it could hardly make money. I hope every government 

could invest more on translation.  

 

And last but not least, What message would you like to give to Indians and foreign nationals who love 

India BHARAT ?"  

A. I believe India will become a powerful country in this world because of its culture, people, resource, 

f[hao[a_ [h^ ^_p_fijg_hn. L_n‖m nls iol \_mn ni jomb nbcm jli]_mm `ilq[l^ nia_nb_l. Tb[he sio. 

 

    Thank you for giving the interview for ‚Transframe‛  
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हबशप हनकोलाज़ िेहलहमरोहिच की पुथिक ‗इिंहडयन लेटसथ‘ से उदृ्धि 

अनूहदि  

‗ाआांफ़डयन लेटसण‘ पसु्तक फ़बिप फ़नकोलरज़ ने सफ़बणयराइ मठ ल्यबुोफ़स्तन्यर में फ़द्रतीय फ़वश्व यदु्ध 

(1941से 1942 के बीच) के दौररन फ़लखी थी| हरलराँफ़क यह पसु्तक ाईनके मरणोपररांत प्रकरफ़ित 

हुाइ और ाआसके काइ सांस्करण भी ाअए| ‗ाआांफ़डयन लेटसण‘ (भररतीय पि) में कुल 60 पि हैं और 

ाआसमें फ़विेषत तौर पर भररतीय परांपरर, धमण, सांस्कृफ़त ाअफ़द पर ाईनकी काइ सररी फ़टप्पफ़णयराँ और 

फ़ववचेन फ़मलते हैं। फ़बिप फ़नकोलरज़ को भररतीय ाऄध्यरत्म में करिी रुफ़च थी, खरसकर टैगोर एवां 

गरांधी जी के फ़वचररों को सरझर करने में फ़विषे रुफ़च थी। 16 नवांबर 1926 को कफ़व रवींद्रनरथ 

टैगोर से ाईनकी ाअफ़धकरररक तौर पर भेंट हुाइ थी। दोनों कफ़वयों एवां दरिणफ़नकों के बीच ाआस भेंट के 

दौररन सफ़बणयराइ एवां भररतीय लोगों के धमण एवां सरांस्कृफ़तक परांपररओ ां पर लांबी चचरण हुाइ। फ़बिप 

फ़नकोलरज़ सबसे ाऄफ़धक फ़िफ़क्षत सफ़बणयराइ थे। व ेमहरन दरिणफ़नक, प्रखर वक्तर, प्रभरवी धरफ़मणक 

लेखक, धमणिरस्त्री (थेाऄलोफ़जयन) एवां फ़सद्धरांतवरदी के रूप में जरने जरते हैं| ाईन्होंने काइ पसु्तकें  

फ़लखीं जो प्रकरफ़ित भी हुाइ हैं। सन 2003 में फ़बिप फ़नकोलरज़ को सफ़बणयराइ ऑथोडॉक्स चचण द्रररर 

सांत कर दजरण प्ररि हुाअ।  

पत्र सिंख्या 24  

श्रीमिी इिंदुमिी अपने पहि पिंहडि गौरीशिंकर को हलखिे हुए-  

ाअिर करती ह ाँ ाअप और ाअपकी मोक्ष ाऄफ़भलरषर दोनों ही िरांफ़त में हों, और मरेी यह करमनर ाऄपने से  ज्यरदर ाअपके फ़लए ह।ै   

 कल हम बांबाइ के समीप एलीिैं टर गिुर के भ्रमण पर थे। मैं चरहती थी फ़क हमररर बेटर ाऄनुिीवन गिुर में फ़वररजमरन फ़िमफ़ूतण 

दवे की पजूर कर सके। ाअपको यरद होगर फ़क ाअज से सरलों पहले हम और ाअप महरदवे फ़िव को िद्धर समुन ाऄफ़पणत करने के 

फ़लए गए थे। ाआस यरिर में यजमरन सोमदवे और ररजकुमरर ररमचांद्र हमररे सरथ थे। व ेतो हमररे सम्मरन में हर चीज करने के फ़लए 

तैयरर थे। और जब मैंने ाईन्हें बतरयर फ़क मैं ाऄपने पिु ररमचांद्र को एलीिैं टर गहुर में ले जरनर चरहती ह ाँ, व ेदोनों ही हमररे सरथ चलने 

के फ़लए व्यरकुल हो गए।  

  गिुर के सरमने एक भररी भीड़ खड़ी थी। ाईिर भररत के दस "सरध"ु भीड़ कर ध्यरन ाऄपनी ओर खींच रह ेथे। वे 

सचमचु में फ़नररले लोग थे। ाईनमें से एक कर चेहरर भस्म से ढांकर हुाअ थर, और एक झरड़ी के फ़लबरस में थर। तीसरर तो हरलराँफ़क 

पिों में ढांकर हुाअ थर, लेफ़कन फ़दखने में ाअदमी से ज्यरदर एक घमूतर फ़िरतर झरड़ झांकरड़ लग रहर थर।  चौथर तो परूर नांगर थर जो 

ाऄपने कां धे पर बरघ कर छरल पहनर थर। ाऄनिुीवन ाआन लोगों को एकटूक फ़नहरर रहर थर, फ़जनकी जड़वत दृफ़ि यर तो ाऄांतहीन दरूी 

की ओर थी यर फ़िर कहीं नहीं, बफ़ल्क ाऄपने ही ाऄांतमणन तक, िरयद ही कोाइ पतर कर सके! लेफ़कन वह सबसे ज्यरदर ाईस सरध ुसे 

ाअकफ़षणत थर जो काइ मरलरएाँ पहने हुाअ थर जो ाईसके पीठ और छरती को ढकी हुाइ थी। ये मरलरएाँ तरह तरह के ाअकरर और 

ध्वफ़नयों की बांधी हुाइ घांफ़टयों से बनी हुाइ थीं। जब भी वह ाअग ेकी ओर झकु रहर थर यर चल रहर थर तो घांफ़टयराँ बज रही थी और 

एक ऑकेस्ट्र की तरह ाअवरज कर रही थीं। और ाऄनिुीवन ाआस व्यफ़क्त को ाआस तरह दखे रहर थर मरनो फ़कसी दवेतर को दखे रहर 

थर। मैंने ाईससे प्रत्येक सरध ुको एक-एक चम्मच पकर हुाअ चरवल दरन दनेे को फ़दयर (कहर)।  
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गिुर के ाऄन्दर हमने फ़िरूपी देव को तीन तरह कर चढ़रवर चरवल, दधू और पषु्प ाऄपणण फ़कयर। मैं नही जरनती लेफ़कन न जरने कहराँ 

से, हमररे ही ाईपफ़स्थफ़त में सरमने दो चहू ेपत्थर की मफ़ूतण पर छलरांग लगर रह ेथे।  ाईनमें से एक िह्मर के नरक के ाउपर जरकर रुकर 

और दसूरर भगवरन फ़िव के करन पर। यह दखे कर ाऄनिुीवन मरेे हरथ पकड़ कर फ़चल्लर पड़र  

‗’यहराँ से चले जरओ!‛ 

‗’क्यों?‘ मैंने पछूर  

ाऄब तक तो चहू ेफ़िमफ़ूतण पर, महरनतम दवेतरओ ां पर चल रह ेथे, लेफ़कन ाऄब व ेहमररे परस ाअसरनी से ाअ सकते थे और हमररे नरक 

यर करन को ाअसरनी से करट सकते थे।  

यही कररण थर फ़क वह परेू समय दखुी थर। और वह ाऄपने ाअप से पछू रहर थर फ़क महरदवे स्वयां की रक्षर चहूों से क्यों नहीं कर 

सकते? वो चहूों, सरांप और जांगफ़लयों से हमररी रक्षर कैसे करेंग?े क्यर महरदवे जीफ़वत हैं? क्यर फ़िरूपी (तीन दवे)जीफ़वत हैं ? 

और ाईसने एक प्रश्न से मझु ेभी ाईलझर फ़दयर-  ‚दवेी सरस्वती ाऄपने पफ़त िह्मर के सरथ क्यों नहीं हैं? और फ़वष्ण ुकी पत्नी लक्ष्मी 

ाऄपनी पफ़त के सरथ क्यों नहीं हैं? और फ़िव की पत्नी करली वो फ़िव के सरथ क्यों नहीं हैं ? यह तो केवल परुुष फ़िमफ़ूतण हैं, एलीिैं टर 

में, स्त्री फ़िमफ़ूतण कहराँ हैं?‘  

मैं नहीं जरनती थी फ़क ाईसे क्यर ाईिर फ़दयर जरए । मैं ाईसे ररजकुमरर ररमचांद्र से बरतचीत करने के फ़लए ले गाइ। और ाईस ररजकुमरर ने 

प्रसन्नतर के सरथ बरत की। मझु ेलगर फ़क वह ाईसे पसांद ह।ै   

ाऄभी के फ़लए ाआतनर ही । हम ाअप हैं और ाअप हम! ॎ  

                                                                                                            ाआांदमुती 

 

An extract from the book ‚Indian Letters’’ by Serbian Bishop Nikolaj Velimirovitch  

(Serbia, 1881 – USA, 1956) 
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Sanskrit in/and Digital Age 

भाषा  

This article is 

for highlighting the 

antiquity and 

linguistic heritage of 

Sanskrit which is 

very much pertinent 

in the current times. 

The article is little 

lengthy but it 

contains some 

interesting quotes as 

well as features of 

Sanskrit which 

might of interest of 

readers. 

ाऄनेकसांियोच्छेफ़द, परोक्षरथणस्य दिणकम ्।  

सवणस्य लोचनां िरस्त्रां, यस्य नरस्त्यन्ध एव साः ॥ 

It blasts many doubts, foresees what is not obvious  

Science is the eye of everyone, one who hasn't got it, is like a blind . 

Hitopadesh: 10 

 

In the contemporary times, when information 

and information processes determine the 

advancement made by nation, placing 

Sanskrit as a strong and purportive language 

in the present digital age, it would perhaps 

not be inappropriate to quote Sir William 

Jones, one of the most influential philologists 

of his time. In his address to The Asiatic Society on 2 Feb. 1796 he told: 

The Sanskrit language, whatever be its antiquity, is of a wonderful 

structure, more perfect than the Greek, more copious than Latin, and 

more exquisitely refined than either, yet bearing to both of them a 

stronger affinity, both in roots of verbs and in forms of grammar, than 

could have been produced by ancient; so strong, indeed that no 

philologer could believing them to have sprung from some common 

source which, perhaps, no longer exists.1 

R_`oncha nb_ Sb_f^ih Piff[]e‖m [laog_hn nb[n ―gimn i\m_lp_lm qiof^ [al__ nb[n 

in some crucial way Sanskrit is dead, as despite its literary use in India, it was 

never adapted to express the changing forms of subjectivity and sociality as  
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embodies and conceptualized in the modern age, Hatcher argues that modern works continue to be 

produced in Sanskrit.2 Hanneder also joins Hatcher and further states: 

On a more public level the statement that Sanskrit is a dead language is misleading, for Sanskrit 

is quite obviously not as dead as other dead languages and the fact that it is spoken, written and 

read will probably convince most people that it cannot be a dead language in the most common 

usage of the term. 3 

Contrary to popular belief Sanskrit has remained a major language in creative and analytical literature 

mch]_ Ih^c[‖m ch^_j_h^_h]_ qcnb ip_l 3000 qilem ch cn4 [h^ go]b i` nb_ qile ]l_[n_^ ch S[hmelcn b[m 

been judged of high quality in comparison to both classical Sanskrit literature and modern literature in 

other Indian languages. Similarly Prajapti has also endorsed this view in his Post Independence Sanskrit 

literature: A Critical Survey had found that the most of the works that have been created during this 

period are judged as being of high quality5. Literature related to music has been in constant creation for 

Caranatic and Hindustani branches of classical music. Moreover, publication of over Sanskrit journals 

[h^ j_lci^c][fm [h^ N_qmj[j_lm b[m \__h ih ch]l_[m_ mch]_ Ih^c[‖m Ih^_j_h^_h]_ [h^ nb_ ^[cfs 

broadcasts from All India Radio and Doordarshan in Sanskrit are testimony that Sanskrit is very much 

living languages and is in practice.  According to Radhvallabh Tripathi, there has been spate of 

contemporary literature in Sanskrit. In Shodashii he points out: 

On the other hand, the number of authors who appear to be very enthusiastic about writing in 

Sanskrit during these days is not negligible (..). Dr. Ramaji Upadhyaya in his treatise on modern 

Sanskrit drama has discussed more than 400 Sanskrit plays written and published during the 

hch_n__hnb [h^ nq_hnc_nb ]_hnols‖m. Ih [ nb_mcm ^_[fcha qcnb S[hmelcn M[b[e[ps[m qlcnn_h ch [ 

single decade, (1961-1971) the researcher has noted 53 Sanskrit mahakavyas (epic poems) 

produced in that very decade.6  

In Digital age, Sanskrit is recognized as having a great impact over India thereby shaping their grammar 

and its categories of verbs and nouns. Though it has a free word order, yet it has a strong tendency 

towards subject object verb order and thus creating a platform for natural language processing in the use 

of computers, paving way for substantive machine translation.  With a great grammar tradition Sanskrit 
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has provided a base for modern grammarian such as Bloomfield and Chomsky for their universal 

grammar that postulates that languages is hard wired into the brain.7  

The Report of the Sanskrit Commission, set up by the Government of India, submitted in 1957 and the 

Supreme Court verdict was delivered by Justice Kuldip Singh and Justice B. L. Hansaria in 1994 in 

response to a write petition filed by Shri Santosh Kumar and others in 1989 against the Secretary, 

Ministry of Human Resources Development, and Government of India are eloquent about the 

cgjiln[h]_ i` S[hmelcn.8 Ih bcm [lnc]f_ ―R_f_p[h]_ i` S[hmelcn ch Mi^_lh Aa_‖, N C P[h^[ koin_m  

Jawaharlal Nehru who had stated that the past has gone and the present is with us and we work for the 

future. But I have no doubt that whatever shape that future may take one of the biggest, the strongest 

and the most powerful and the most valued of our legacies will be Sanskrit language 9. The judgment of 

the learned judges of supreme court further mentions and refer to what was said by the Sanskrit 

]iggcmmcih [h^ koin_ nb_ ]b[jn_l IV ―S[hmelcn [h^ N[ncih[f Sifc^[lcns‖. Tb_ ]iggcmmcih b[^ mn[n_^ 

nb[n S[hmelcn cm nb_ ―_g\i^cg_hn i` Ih^c[h ]ofnol_ [h^ ]cpcfct[ncih.‖ A]]il^cha ni ]iggcmmcih‖m l_jiln, 

Sanskrit has been the binding force and the common heritage of all Indian right from Kerala to Kashmir 

and Kamrup to Saurashtra. 10 

Ih bcm `clmn Pli`_mmil G C P[h^_s M_gilc[f L_]nol_ ―Cofnol[f Sj_]c`c]cnc_m ch nb_ Hcmnils i` Ih^c[ 

S]c_h]_‖ [n IHC D_fbc, Mc]b_f D[hchi j[c^ _ [ \_`cnncha nlc\on_ ni S[hmelcn f[hao[a_ qbc]b g[^_ Ih^c[ [ 

knowledge centre, and the tradition according to him counties till now.  He pointed out that India a 

knowledge centre civilization with intellectual traditions untutored for at least three millennia has 

contributed her fair share of innovations to the field of astronomy, mathematics, medicine and a host of 

technologies.The number were which were mentioned in yajurveda:  eka, shat, dash, sahasra, ayuta, 

niyuta, arbuda, nyarbuda, samudra, Madhya, anta and paraardh, that  takes the counting from one to 

\cffcih cm nb_ \[mcm `il nb_ ][f]of[ncih [h^ `ilgm nb_ \[mcm i` g[nb_g[nc]m. Scgcf[lfs, V[fgcec‖m 

Ramayan also makes mentions of the army of Rama in koti, shanku, mahashanku, vrinda, chaturanga  

and so on. All these were known to the sages who wrote the shastras and still continue to be used for 

digital processes. Thus, making the Sanskrit a language of science and technology. The shunya, kha 

(space) or void as infinite value digit was the first attempt in the world to propose a mathematical 
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definition for infinity. Varahamihir, Aryabhatta , Bhaskara and other  scholars had reached the heights 

and laid foundations for mathematics, astronomy and chemistry for calculations of space, speed and 

interactions among the numbers. One to ten numbers also said to be representing many elements which 

have been used in chemical reactions. The distance from earth to sky and its circumference  was said to 

be  firs measured in yojanas. The samkhya, vaisheshika and nyaya sutras put the material world in some 

logical order. The applications of Ayurveda treatises written in Sanskrit  have been fascinating the 

mankind and till continue to guide the medical sciences in a big way.  The sphota principle which 

propels the anu siddhanta as propounded by Kanad (kana ad-particle of atom) reveals more surprisingly 

the modern notions. Similarly the notion of Mahavedi represents cosmos which indicates that the 

sacrifice or the yajna has to be at place with real cosmic character.11According to the Academy 

Research, the Sanskrit, true to its names is sculpted to perfections and contains the of Sanskrit pure 

knowledge. It is a rich repository of scientific wisdom that continue to guide the space research even 

today. Many of our space missions, aviation endeavors and mathematical researches have been named 

after the great ancient Indian Sanskrit scholars. In the current age this knowledge contained in the 

Sanskrit works has led to project on Cosmology for ISRO. 12 Unarguably the Sanskrit works continues 

to influence the modern scientific research with its relevance and strong knowledge.   

 Charka and Shushruta were great scholars and vaidyas (physicians ) who wrote Samhita on medicine in 

great details in the 1st century AD. These works deal with anatomy, embryology, dietetics, pathology 

and many other topics. Modern Ayurveda is based on these works. Many new researches in modern 

M_^c][f S]c_h]_m [l_ \[m_^ ih nb_m_ qilem. P[n[hd[fc‖m sia[ monl[ b[m \_]ig_ go]b gil_ l_f_p[hn [h^ 

useful today than ever.  

Yog sutra and yoga bhashyam have been extensively studies and researched texts, both for their 

scientific knowledge as well impact on the modern health and hygiene. In recent paper in Reading the 

Yoga Sutra in the Twenty first entry published by Princeton University, mentions that in United States 

alone an estimated seventeen million people attend  the yoga classes regularly. The mandatory 

instructions of Yoga Sutra of Patanjali are included in the training programmes. According to the paper 

the entry yoga is one of the longest entries in the entire dictionary of Monier William Sanskrit English 
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Dictionary.  72 words describe the use of the term yoga.13 In other countries too several million people 

are receiving the yoga training from yoga treatises written in Sanskrit in 21st century.   

Ih bcm j[j_l  Tb_ C[m_ `il S[hmelcn [m Ih^c[‖m N[ncih[f L[hao[a_, jo\fcmb_^ ch S[hmelcn [h^ Onb_l 

Indian Languages ed. Shashiprabha Kumar (DK Print world 2007) PP 173-200,   Prof. Makarand 

Paranjape raises several question as to how not Sanskrit be the national language of India. He has 

mentioned about the debate in Constituent Assembly of India which resulted in receiving a letter from 

ih_ i` nb_ g_g\_lm m[scha ― I i``_l sio [ f[hao[a_ qbc]b cm nb_ al[h^_mn [h^ al_[n_mn. Tbioab Hch^c 

emerged as the winner but Sanskrit was unanimously declared to be the main source of enrichment and 

increasing vocabulary for Hindi.14   The Sanskrit commission also highlights the importance of 

Sanskrit in our national life which is evident and encouraged with progressive use of the language in 

jo\fc] [h^ [^gchcmnl[ncp_ mjb_l_. In g_hncihm nb_ [^ijncih i` nb_ Ujh[mbc^c] ^c]nog ―S[ns[g_p[ J[s[n_‖ 

as the national motto of India, the Sanskritized Jan Gan Man as the national anthem, the motto of Lok 

S[\b[ [m ―Db[g]b[elj[lcp[lnh[[s[, ―B[bod[h Hcn[s[ B[bod[h Soebs[‖ `il Ae[mb[p[hc, 

―siaemb_g[gp[b[gs[b[g‖ `il Lc`_ Ihmol[h]_ Ciljil[ncih i` Ih^c[. 15  Mil_ l_]_hnfs nb_ N[ncih[f 

Ih^c[h T_f_pcmcih [fmi n[echa [ f_[` `lig nbcm nl[^cncih [^ijn_^ nb_ ―m[ns[g mbcp[g moh^[l[g‖  [m cnm 

ginni.  M[s ohcp_lmcnc_m b[p_ [^ijn_^ nb_cl ginnim `lig S[hmelcn f[hao[a_m ―m[ pc^s[ s[ pcgoen[s_‖,   

―s[nl[ pcmbp[g \b[p[ns_e hcc^[g‖ \s Sb[hnchce_n[h.  'Gs[h pcas[[h pcgoen[s_‖ \s Uhpc_lmcns Gl[hnm 

Ciggcmmcih, ―m[hab[n[g m[hd[[sn_ m[h^bcb‖ `il Ammi]c[ncih i` Ih^c[h Uhcp_lmcnc_m. ―T[g[mi g[ 

dsincla[g[s[‖ `il Pohd[\ Uhpc_lmcns.  ―N[ bc as[h_h[ m[^lmb[g‖ \s ohcp_lmcns i` Msmil_. ―Yia[b 

e[lg[mo e[omb[f[g‖ – IIT Kb[^[ajol, Sojl_g_ Cioln b[m [fmi n[e_h nb_ ginni `lig m[hmecn [m ―s[ni 

^b[lg[mn[ni d[s[b‖. D_`_hm_ Ihmncnoncihm b[p_ nb_cl ginnim `lig S[hmelcn, ―mb[ghi p[loh[‖ `il Ih^c[h 

h[ps, ―h[\b[b mj[lmb[h ^ccjn[g‖ `il Ih^c[h Acl Fil]_, ―p[s[g l[emb[g[b‖  \s Ih^c[h Cimn Go[l^, ―Sp[ 

^b[lg[ hc^b[hg mbl[s[‖ \s M[^l[m R_acg_hn i` Ih^c[h Algs, ―Ancnbc ^_pi \b[p[b‖ \s ITDC 

Gip_lhg_hn i` Ih^c[. ―Sb[lcl[g[^s[g eb[fo ^b[lgmb[^b[h[g‖ \s AIIMS, ―^b[lgi l[emb[nc l[embcn[b‖ 

`il RAW, ―Am[ni g[ m[^a[g[s[‖ `il CBSE, ―eimb gofi ^[h^[b‖ \s Ih]ig_ T[r D_jlng_hn , ―d[h[hc 

d[hg[\bogcmb]b mp[la[^[jc a[l[s[mc‖ – N_j[f N[ncih[f ginni, ―m[lp_ \b[^l[hc j[mbs[hno g[ e[mb]bcn 

^oeb\b[a \b[p_n‖ – aip_lhg_hn i` Gi[, ―[b[lhcmb[h m_p[g[s_‖ – BSNL.  There are other several 
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hundred Institutions and governments, private organizations which have adopted mottos from Sanskrit. 

It shows the strength and modern applicability of the language in the current era of science and 

information also known as digital age.  

Here it should not be out of place to mention and quote Dr. A P J Kalam, Former for his affection and 

respects to Sanskrit. Along with scientists, he used to interact with Sanskrit scholars also and admired 

the knowledge in Sanskrit and the scholarship still available in traditional and Sanskrit institutions. In 

one of his interaction with the students of Sree Sarvabhouma Sanskrit Vidyapeetham, Mantralayam on 

First Feb. 2007, he paid rich tributes to the richness of Sanskrit:  

Though I am not an expert in Sanskrit, I have many friends who are proficient in Sanskrit. 

Sanskrit is a beautiful language. It has enriched our society from time immemorial. Today many 

nations are trying to research on the Sanskrit writings which are there in our ancient scriptures. I 

understand that there is a wealth of knowledge available in Sanskrit which the scientists and 

technologists are finding today. There is a need to carry out research on our Vedas particularly 

Atharvana Veda for eliciting many valuable information in Science and Technology relating to 

medicine, flight sciences, material sciences and many other related fields. Cryptology is another 

[l_[ qb_l_ S[hmelcn f[hao[a_ cm fc\_l[ffs om_^.‖ 

 

P[scha bcm l_mj_]nm ni bcm n_[]b_lm, _mj_]c[ffs nbim_ qbi n[oabn bcg m]c_h]_, b_ m[c^:  ―I b[p_ ]ig_ 

[]limm nqi al_[n n_[]b_lm, ih_ ch nb_ jlcg[ls m]biif [h^ [hinb_l ch nb_ Sn. Jim_jb‖m Ciff_a_. Ms 

primary school teacher Sri Sivasubramanya Iyer was a great Sanskrit scholar apart from being my 

science teacher. Every day he used to perform Sandhya Vandanam three times a day and Bhagavatam. 

My college teacher Prof Thothathri Iyengar who taught me complex numbers and number theory was 

[fmi [ S[hmelcn m]bif[l.‖ 

While the base of these two great teachers was science and mathematics, their life was shaped by the 

ancient wisdom of Sanskrit scholarship. Recently, I have come across a gr eat scholar Dr  M A Lakshmi 

Tathachar of Sanskrit Academy, Melkote, Karnataka who has been carrying out intensive research in 

Sanskrit including the agriculture using organic farming. Such is the richness of Sanskrit and I am 
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happy that Sanskrit Vidyapeetam is preserving and nurturing this great language. 

In his interactions, he further advocated digitizing the knowledge available in Sanskrit and laid 

emphasis on going into the details of great scholars: you should go into details of lives of great scholars, 

poets, epic creators like Valmiki, Veda Vyasa,  Kalidasa and Panini.16 

Such is the richness and earnestness of the language that it dominates our lives in number of ways, be it 

the rich vocabulary, the ancient knowledge being implied in modern research in science and technology 

(health, physical sciences, life sciences, mathematics or metal or social sciences), as repository of 

Indian classical music, highly indicative and focuses mottos, grammatical aptness as language and so 

forth.  

Dr Kalam was primarily a scientist but knew the importance of Sanskrit in the present age. In the 

similar manner, many scientists in India and abroad have underscored this fact. For instance, Nicholas 

Ostler has expressed his view that Sanskrit can serve as a strong foundation for computational 

linguistic. He particularly mentioned the Sanskrit corpus and its programme feasibility. He said:  

Plial[ggcha ch S[hmelcn ’.[hinb_l [mj_]n i` gi^_lh ]igjon[ncih[f fchaocmnc]m nb[n b[m [ 

precursor in the Sanskrit tradition is the programming of linguistic analysis by synthesis in the 

form of explicit formal rules. This is not a metaphor, or anachronistic interpretation of Sanskrit 

grammar, but a straightforward description of the working of sutras  in the system of Panini 

Ashtadhyayii. This grammar, when combined with the Dhatupath (or list of roots) contains 

explicit rules adequate to characterize the full phonology and inflexional morphology of 

Sanskrit, and its application in sentence grammar (e.g. including the case and participant-role of 

the entire noun-phrases dependent on the main verb). To show how this kind of programming 

]iof^ qile ch nb_ [\m_h]_ i` [ ]igjon_l, ]ihmc^_l nb_ [jjfc][ncih i` [ mchaf_ monl[, ―iko yan 

achi’ (Ashtadhyayi VI.1.77) The three words that constitute the sutra-s are not words of Sanskrit 

itself, but of a technical meta-language that refers tersely to other sutras  of the grammar. It is as 

if they are consonant-stem nouns, with the regular ending for genitive (-as), nominative (zero) 

and locative (-i). (There is a slight complication, in that both a voiced segments, a final -as is 

realized phonetically as -o. This is a regular principle of Sanskrit sandhi.) The sutra could, 
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therefore, be analysed functionally as [ik]GEN [yan]NOM [ac]LOC In the context of a sutra, 

these cases have special interpretation, referring respectively to the input, the output and the 

right-hand context of a phonological rule. The sutra is therefore to be understood as : [ik]→ 

[s[h•] / _[[]] Bon qb[n cm nb_ l_`_l_h]_ i` nb_ mnl[ha_ qil^m nb_gm_fp_m? Tb_s [l_ ni \_ 

understood as applications of another set of sutras (known as the Shiva Sutras), which plays the 

role of a system for defining natural classes of Sanskrit phones. This begins: 6 a i u n, r lrik, 

aoung, ai auch, hayavarat,  lan, yam“hal  There is no distinction of upper or lower case in 

Sanskrit, nor any semi-colons. But the use of this Roman typographical convenience is simply to 

show explicitly what a student of Paninian grammar learns by example, namely that the phones 

here written in upper-case are functioning as control characters. Any term consisting of one of 

the lower-case letters L followed by one of the control characters M denotes the sequence of 

jbih_m mn[lncha qcnb L [h^ _h^cha domn \_`il_ M. Si `il _r[gjf_, ‗[C‘ ^_hin_m nb_ m_n i` 

piq_fm, ‗b[nb‖‖ nb_ m_n i` m_gc-vowels excluding l. It can be seen then that the sutra being 

analysed is nothing less than a concise statement of the rule: → before { a, I,  u, ri, lri, e ei, o, 

aou } Terse, indeed, but it should be remembered that this level of concision is only possible 

because a number of controlling principles can be taken for granted — e.g. the interpretation 

implicit in the brackets: the first four phones map respectively onto second four phones, but this 

occurs before any of the nine phones in the environment. Part of the task of the tradition of 

commentary which followed on from Panini was to make explicit the precise nature of the 

paribhashas (auxiliary principles) on which the correct interpretation of the sutras rests.17 

Sanskrit being the oldest is also the most scientific and structured language. It has many hidden 

Algorithms built into it as part of its vast scientific treatises, for analyzing "Meanings" or "Word 

sense" `lig g[hs j_lmj_]ncp_m mch]_ ncg_ cgg_gilc[f. ―In cm j_lb[jm iol di\ ni ^cm]ip_l [h^ ]ihp_ln 

the scientific methods inherent in Sanskrit into usable Computational models and Tools for Natural 

L[hao[a_ Pli]_mmcha l[nb_l nb[h l_chp_hncha nb_ qb__f‖, [m mig_ m]c_hncmnm jon cn18. Tb_l_ [l_ mig_ i` 

the hidden intricate tools and methodologies used in Sanskrit for centuries to derive precise meanings of 

human language, and required to be exposed to a larger audience particularly Computational Linguists 
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for further study, analysis and deployment in Natural Language processing.  

  

In addition, Sanskrit even though it is flexible as a human language, it is the least ambiguous as 

the structure of the language is precisely defined from a semantically and syntactical point of view. 

From a Psycholinguistic perspective this write up could also give us a glimpse of the advanced 

linguistic capabilities of our forefathers as well their highly disciplined approach towards the structure 

and usage.  Computer Programming is an entirely different thing, as it deals with a human being 

generating code in a high level computer language, which in-turn translated to a low level code through 

compilers /linkers, which in-turn translated to operating system instructions, which in-turn translated to 

microprocessor instructions (based on CPU instruction set) which internally converted into binary 

instructions which further converted to digital electronic (electrical) signals for flip-flops /counters etc.. 

Without ambiguity the sentence meaning being conveyed is first and most important thing; because 

computers don't have intelligence - computer's understanding of language is based on a particular 

mnlo]nol_ (f_n‖m m[s [ qil^ (il) jbl[m_ [h^ cnm g_[hcha) [h^ cn nlc_m ni ]ig\ch_ il gcr [h^ g[n]b ni [ 

particular meaning. Again here the computer does not care about the meaning but it responds for a 

question which has a particular meaning and based on that from a set of answers the most suitable 

answer is chosen and given - which again based on a particular individual, popularity, number of 

occurrences, place, time, etc. In natural language for example sentences like: 

The committee chair chairs the meetings where the chair is elected as the chair for one more chair-

term. 

All committees' chairs chair their meetings to elect the chair and the past chair is elected as the new 

chair for the next chair-term .  

                        

Now, we can easily understand the meanings of these sentences, but computer cannot understand. It is 

here where the language's ambiguities with respect to word meanings and words' declensions, usage, 

phrase meanings and along with other phrases and within sentences - many such things matter. 19 

In his address to the Indian Institute of Science Bangalore, Justice Markandey Katju, apart from lauding 
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the rich heritage of Sanskrit, spoke at great length about the Sanskrit as a language of science.  Firstly 

he mentions about the synchronized arrangements of Sanskrit alphabets as given by Panini in Shiv-

sutras in Ashtadhyayai. For example the vowels, a, aa, i, ee, u, oo, ae, ai, o, ou are arranged according to 

the shape of the mouth when these sounds are emitted, a and aa, are pronounced from the throat, i and 

ee from the palate, o and oo from the lips, etc. In the same way the consonants have been arranged in a 

sequence on a scientific pattern. The (ka) varga (i.e. ka, kha, ga, gha, nga) are emitted from the throat, 

the (cha) varga from the palate, the (ta ) varga from the roof of the mouth, the (ta ) varga from the 

teeth, and the (pa) varga from the lips 20. He further highlights the utility os zero in This arrangements 

is puts phonemes with a similar manner of articulation just as sibilants in sutras13, and nasals in 7 

which is a great convenience to design phonetic recognizer. Economy is another major advantage in this 

organization helping to put similar sound phonemes in group and refer to them using maximum of two 

sounds (vowels or consonants).  The zero may have been invented by Babalonians but its extensive use 

in Indian Treatises of Science by Aryabhatta, Varahamihira, Bhaksar and Brahmagupta puts it under 

great thrust and this continues to be major utility in the computer science even today. Sanskrit not only 

has arrangements and terms to denote the higher numbers but uses the numerals so  economically  that it 

only takes three digits to denote numbers which otherwise may require 19 zeros followed by 1.  

Sanskrit has a great potential and convenience as a programming languages and natural language 

processing which has ability for developing a dependency parser since it is an unambiguous language. 

According to Shashank Saxena and Raghav Agrawal, it uses deterministic finite automata (DFA) for 

morphological analysis and utsarga apavaad approach for relation analysis. The concept of vibhakti and 

karak relation from Panini framework helps in generating grammatical relationship of nouns and 

pronouns to other words in a sentence. In any given sentence, computer is supposed to identify the word 

in word-base-form-relation.21  Morphological anlyser also works efficiently in Sanskrit.  The 

dependency parser demands flexibility in language structure and Sanskrit is a highly word order free 

language which allows jumbling the words yet there is higher probability of the original meaning 

remaining undistorted.  Thus the ability of Sanskrit can help develop a successful parser and semantic 

analyzer which can be useful in generating as NLP.  
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Sanskrit has since long been recognized as most advantageous language for computers in general and 

informatics in particular. In his forward to Sanskrit Informatics: Informatics for Sanskrit Studies and 

Research 22  N K Bhagi,  Director ILM Foundation, Ambala Haryana,  notes: Scientists as early as 

1984 had done researches on the issue of Sanskrit for machine translation. A research paper in the 

Ag_lc][h Jiolh[f ―Alnc`c]c[f Ihn_ffca_h]_, mn[n_m nb[n S[hmelcn cm gimn mocn_^ [m chn_lg_^c[n_ f[hao[a_ `il 

machine translation and since then use of Sanskrit as a natural language interface for computers has 

become exciting application because of structural proprieties of Sanskrit. Sanskrit words are self-

expressive (they are the combinations of two or more roots and once the meaning of the roots are 

known and word is split into its basic roots the meaning of the word becomes derivable and thus is self 

expressive) as they all are derived from about 4000 basic roots which means the dictionary of Sanskrit 

can be limited to 400 words.  

 Here the mention needs to be made of the work by Raman Nair and L Sulochana Devi on Sanskrit 

Informatics. They have stated:  

Sanskrit as a natural language interface for computers is one of the widely discussed areas these 

days among computer scientists and Sanskrit scholars. It is related to the Grammar of that 

f[hao[a_ [h^ nb_ jl_]cm_ n_lgm. ’. Tb_ gimn mnlcecha `_[nol_m i` S[hmelcn al[gg[l cm cnm 

objective resolution of speech and languages into their component elements and definition of the 

function of these elements. Indian study of language was as objective as the dissection of a body 

by an anatomist. The National Aeronautics and Space Administration (NASA) of USA where 

interdisciplinary studies on machine language and natural languages are conducted  has 

acknowledged the scientific importance of Sanskrit and was looking at it as a possible computer 

language of the future since the syntax was perfect with little room for error. 23 In further 

discussion to computer fundamentals, the authors finds the characteristics of Sanskrit as most 

suitable for computer application as it has the features of beings processed speedily, and 

[]]ol[n_fs \_mc^_m \_cham p_lm[ncf_.‖  

Today in the age of information and digitization Sanskrit is fast becoming the language of discussion 

and use among software engineers who are working to provide platforms for interacting in Sanskrit. 
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Now, one can send and receive and type message and text in Sanskrit on all i-phones and android 

phones without downloading any extra software. Simple settings as done in case of other MILs can also 

work for Sanskrit. Under the guidance of Peter Schraf and Malhar  Kulkarni (Prof. at IIT Bombay) , the 

meter identifying tools are being developed by Keshav Melund, IIT Bombay, can  eliminates all the 

unnecessary characters such as numbers an symbols if they are typed by mistake.24 Such efforts are 

bound to make further headway for Sanskrit as future language of computers and informatics. It has 

provided a meticulous continuum to our ancient civilization to remain intact in its literature which 

brings laurels to India in the entire world. Richard Gombrich, Head Bolden Chair of Oxford 

acknowledges this continuum. He said:  

The reasons for studying Sanskrit today are the same as they were; that the vast array of Sanskrit 

texts preserves for us a valuable part of the cultural heritage of mankind, including much 

beautiful literature and many interesting, even fascinating ideas. Shankar Dayal Sharma, the 

`ilg_l jl_mc^_hn i` Ih^c[ m[c^ ch ‗L_a[]s i` S[hmelcn,‘ The Indian Nation, 11. Jan.1988: It is not 

surprising that recent empirical studies about the relative suitability of different languages and 

scripts for use in Computer programming and operation indicated that Sanskrit in Devanagari 

script was not only the most suitable but also that it perfectly satisfied every requirement as an 

ijncg[f g_^cog `il om_’25. Ih bcm [lnc]f_ ih S[hmelcn [h^ Alnc`c]c[f Ihn_ff_a_h]_ – NASA 

Knowledge Representation in Sanskrit and Artificial Intelligence Rick Briggs admits that 

S[hmelcn cm hin ihfs ehiqh `il cnm fcn_l[]s p[fo_ \on ’ there was a long philosophical and 

grammatical tradition that has continued to exist with undiminished vigor until the present 

century. Among the accomplishments of the grammarians can be reckoned a method for 

paraphrasing Sanskrit in a manner that is identical not only in essence but in form with current 

work in Artificial Intelligence. It  demonstrates that a natural language can serve as an artificial 

language also, and that much work in AI has been reinventing a wheel millennia old. He talks 

about the Semantic net which has led the scientific community to knowledge representations 

which can throw light on how research in artificial intelligence may finally solve the natural 

language understading and machine translation problems26.  
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It becomes discernible from the discussion above that Sanskrit has linguistic resource   models and 

frameworks that may be used in the digital age. The pace with which Sanskrit is providing new 

terms (roots and pratipadika and fixing pre-fixes and suffixes etc) to modern Indian languages 

and administrative languages is amazing and is being acknowledged during the process of 

making technical terminology for Administrative  use of Hindi in government and other offices. 

The outcome will depend the way Sanskrit linguists combine it with the language of computers, 

and make Sanskrit cryptology and frameworks compatible with the demands of the present age 

of computers that have with exponential changes in pace of processing changed the knowledge 

creation, application and dissemination. One can always bank upon its large word resources and 

come up with near perfect solutions.  
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Roma Sijam hip-hop band 

हिशेष  

This time in place of 

Practice column, Dr 

Ana Stjelja is telling 

about Roma Sijam 

hip-hop band- a 

good example of 

young artists who 

are attached to the 

community they 

come from and who 

are trying to 

preserve their own 

cultural heritage 

through their art 

and social 

engagement. 

TRANSFRAME 

SPECIAL 

Fours years ago, a group of Serbain Roma youngsters came to idea to 

make a hip-hop band called Roma Sijam (which in Romani language has a 

meaning «We are Roma»). And that is how everything started. These young 

guys adore music and they are fully dedicated to it. They do all the work by 

themselves. They write the lyrics, they compose and they perform their songs. 

The first break through of Roma Sijam was the popular talent show Serbia‖s 

Got Talent and X Factor [h^ mch]_ nb_h nb_s b[p_h‖n mnij chnlcaocha nb_ 

public. For these 

couple of years 

that this band has 

been on Serbian 

music scene, they 

have achieved 

many 

professionals 

goals, they held 

many concerts in 

Serbia, Europe (Prague, Paris, Marseille), Canada and America (New York). 

These young people come from the specific background, they are Roma 

(Gypsies), a people that India is considered to be their homeland. Romani 

people or popularly called «Gypsies» are the minority in Serbia, with its own 

culture, customs and language. The members of Roma Sijam are famous for 

perfoming their music in Romani language that is integral part of their culture 

and tradition and that eventually resembles Hindi language most. What is so 

special about these guys is that they are not only the musicans. As they have 

significant influence on young people, they are playing an important role in 

Serbian society, especially within Romani community. This role is far beyond 

the musical art. They are tending to be the educators as well, to help the 

children and other youngsters from Romani community to develop various 

skills. The members of Roma Sijam are teaching school children how to sing  

Dr Ana Stjelja 

Belgrade, Serbia  
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and dance in  order to move these kids from the street life. As the music is an universal language so by 

making and performing their own music, they are trying to reach the young people from Romani 

community, so they could build themselves in a good way, finding their own expression and creating 

right life path. Beside that, the members of Roma Sijam use the music to fnght against the prejudices 

about Roma. They also created a project called Sare Sar Jek («All As One») whose initial idea is to 

conduct different educational programs for Roma children. They talk to these children, they play with 

these children and they are to involve these children into something creative. Their main goal is to be 

creative, educative and human. Furtheremore, the members of this very interesting hip-hop band are 

actually the promoters of Romani culture. By time, the Roma Sijam hip-hop band has grown into the 

orgaization named after the band Roma Sijam. The members of Roma Sijam Organization are the 

members of Roma Sijam band: Ibrahim Gaši (Bibi) Goran Demirović (Kris), Ašmet Ibraimović, Senad 

Sulimanović, Danijel Rašitović (Dača), Šenol Ragipi (Šeki) and one lady, their friend and great 

supporter who is not Roma, but who is giving great contribution to this organization - Jelena Nikolić 

(Dalia). 

Roma Sijam hip-hop band is a good example of young artists who are attached to the community 

they come from and who are trying to preserve their own cultural heritage through their art and social 

engagement. 
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