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/ /
Bollywood Sequels of 2017

/

The trend of sequels does not seem to fade, if you were thinking it is a done and

dusted concept just for your amusement we have some big sequel films coming

up this year. Let’s have a look at the most awaited sequel films of 2017.

Judwaa 2

Varun Dhawan is all set to recreate the magic of Judwaa, blockbuster hit of 90s
starring Salman Khan. The film was a action comedy with a successful music
track. Varun’s Judwaa will go on floors soon. He will be seen in a double role

as estranged twins opposite Jacqueline Fernandes and Taapsee Pannu.

Let’s have a look

« MuvizZ.cOM
PRESENTS

at the most
awaited sequel

films of 2017.

Dabang 3

Dabang spelled wonders and became a huge box office success. Audience
loved Chubul Pandey character portrayed by superstar Salman Khan. The actor

will soon stun his fans with a third part of his successful action drama film.
Hera Pheri 3
Hera Pheri was a laughter riot starring Akshay Kumar, Suniel Shetty & Paresh

Rawal. The trio were loved by the audience and they made us go bonkers again

with Phir Hera Pheri and now the makers are set to bring in the third edition of



http://www.teampumpkin.com/
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the super comic movie. However, Akshay Kumar might not be part of the film.

Jolly LL.B 2

Jolly LLB starring Arshad Warsi, Boman Irani and Amruta Arora was a courtroom comedy drama it
received humongous applauds from audience as well as critics. Therefore the makers are back with

another tight scripted film this time starring Akshay Kumar in Jolly’s character.

Bhonsle

Interestingly Bhonsle is a feature film loosely based on the short-film Taandav, produced by
Muvizz.com. The film is a sequel to a short film which was huge YouTube hit. One can draw references
from both films as it has Manoj Bajpayee in the lead role again playing a cop. However, the feature film

has much more depth to offer the fans.

Badrinath ki Dulhania

Humpty Sharma ki Dulhania starring the young and dynamite actors Varun Dhawan & Alia Bhatt
became a huge hit at the box office. The makers are back with another installment of the film Badrinath

ki Dulhania which is set to hit the theatres this year.
Baahubali 2
Baahubali — The Beginning released in 2015 received great response from the audience as well as

critics. The captivating and larger than life cinema had everyone going gaga about the film. Baahubali 2

— The Conclusion is one of the most awaited sequels. The film is set to release in 2017.
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E.V. Ramaswamy Naicker : Social Justice and Self-Respect Movement

/

Abstract

E.V. Ramaswamy Naicker affectionately called by his followers as

Qe

PERSONALITIES

periyar was the towering personality and a prominent social reformer of
the nineteenth century India. He made tireless effort to uplift the socio-
_ religious life of the people from the Marsh. He was a businessman,

politician and social activist. He was born in 1879 at Erode (Madras
Presidency) and died at Vellore in 1973. He started the Self- Respect
ORAR LET LR VA] Movement or the Dravidian Movement. He was like a warrior who fought
Wit b for the causes of the lowborn, the oppressed and the suppressed. A
the Self-Respect rationalist in outlook, he made lasting contributions to strengthen
rationalism, secularism and humanism and fought many battles to uphold
R social justice. As a result, without an iota of doubt, he naturally became the
DL RPERE S symbol of lower caste movement not only in South India but all over

his exit from the  EYliig'A

Congress Party.

The starting of this E.V. Ramaswamy Naicker who was affectionately called by his followers as

"Periyar" was a businessman, Politician and Social Activist. He started the Self
DA [DET Respect Movement or the Dravidian Movement and proposed the creation of an
R BT independent State called " Dravida Nadu" comprising the states of South India.

1 0 | He was a prudent pragmatic thinker with patience and

persuasionl.___

the Tamil speaking

Peonl E.V. Ramaswamy Naicker launched the Self-
eople.
P Respect Movement at Erode in 1925 after his exit
from the Congress Party. The starting of this

movement proved to be a watershed in the history of

the Tamil speaking People®. Periayar considered the

x»‘: ’

Self-Respect Movement as a symbol of social conflict e s & 455
Periyar E. V. Ramasamy

between the non-Brahmins and the Brahmins. Periyar
faced the bitter truth in life about the horrendous caste system, untouchability,
the unbearable oppression of the Brahmins etc. All these bitter experiences
proved to be a turning point in his life which ultimately led to the beginning of
the self respect movement. Periyar was a radical advocate of anti-Brahminsm.
The experiences of life and the intense exploitation of the Brahmins turned him
into an inveterate enemy of the Brahmins. His anti-Brahminism was evident

from his comments to his followers that if they encountered a Brahmin and a

11
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snake on the road they should kill the Brahmin first.” He also used violent and vulgar language in his
writing against Hindu gods.*

The Self-Respect Movement held responsible the Brahmins and their Sanskritic culture, for the
social, economic, political and cultural backwardness of the non-Brahmins in Tamil Nadu.” The
Movement tried to form a casteless society in Tamil Nadu. In its mission, it attacked the ideological
basis of the caste system for the first time in South India in an organised manner.® Its ideological battle
for the abolition of untouchability was also impressive. For both non-Brahmins and untouchables, the
Self-Respect Movement made Brahmins and Hinduism, common enemies.

Some of the events which happened with him completely changed his personality and he turned
against the Brahmins and their Sanskritic culture. One such notable and shocking incident was the Kasi
Piligrimage which he under took in 1904. He went to Kasi to worship in the revered Siva temple of Kasi
Vishwanath.” Though Kasi was acclaimed as the most "sacred town" by the Brahmins, the worst ugly
scenes of immoral activities, prostitution, cheating, looting, begging crows for alms, floating dead
bodies in the River Ganges turned Periyar to abhor that so-called holy towns.® His frustration extended
to functional Hinduism in general when he experienced what he called Brahmanic exploitation.’
However, one particular incident in Kasi had a profound impact on Periyar's ideology and future work.
At the worship sites there were free meals offered to guests. To Periyar's shock, he was refused meals at
choultries which exclusively fed Bahmins. Due to extreme hunger, Periyar felt compelled to enter one
of the choultries disguised as a Brahmin with a sacred thread on his bare chest, but was betrayed by his
moustache. The gatekeeper at the temple concluded that Periyar was not the Brahmin, as Brahmins
were not permitted by the Hindu Shastras to have moustache. He not only prevented Periyar's entry but
also pushed him rudely into street.'” The unbearable hunger of periyar for the past a few days forced
him to compete with the street-dogs in eating the remnants of food in the leaves.'' Around this time he
realised that the choultry which had refused him entry was built by a wealthy non-Brahmin from South
India. This discriminatory attitude dealt a severe blow to periyar's regard for Hindusim, for the events
had witnessed at Kasi were completely different form the picture of Kasi he had in mind as a holy place
which welcomed all. Ramaswamy was a theist till his visit to kasi, after which his views changed and he
because an atheist'>. Thus the disgrace inflicted by the Brahmins at Kasi upon him without the least
mercy, made a deep wound in the heart of Periyar and it inflamed intense hatred towards that Aryan
race and their creation of innumerable Gods."” These early and other similar happenings in his life had
formed a basis for his Self-Respect philosophy which was meant to free the Tamil society from the
clutches of Brahmins and Brahminism. '

In 1920 when the justice Party came to power, Brahmins occupied about 70 percent of the high
level posts in government.'"> After the reservation introduced by the Justice Party, it reversed this trend,
allowing non-Brahmins to rise in the government of the Madras Presidency. Preiyar, through the Justice
Party, advocated against the imbalance of the domination of Brahmins who constituted only 3 percent '
of the population, over the Government jobs, judiciary and the Madras University. His Self-Respect
Movement espoused rationalism and theism and the movement had currents of anti-Brahminism."’

In the beginning of 1920. E.V.R. enrolled himself as one of the members of the Congress Party in
Tamil Nadu." His joining of the Congress in 1920 did not occur either accidently or suddenly. Right

from his early days he was aware of the Congress work and the nationalist feeling it engendered among

12
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the people against the British Colonialism. From 1920 to 1925, E.V.R. had served in the Congress Party
in Tamil Nadu as a recognised member and as a devoted activist. During the short period of five years
he rose from the position of an ordinary member to one of the dynamic front- rank leaders of the Tamil
Nadu Congress, by sheer dint of merit and by his significant contribution to the growth of the Party.
Both in 1920 and in 1924, he was elected President of the Tamil Nadu Congress Committee and was
elected as Secretary for two consecutive years 1921 and 1922." He ardently participated in the non-co-
operation movement launched against the British rule by Mahatma Gandhi.*® On the latter's clarion call,
Periyar resigned all the 29 public positions held by him. He gave up the family trade and closed the
business concern which was earning Rs. 20,000/- annually (in those days) when the price of a single
gold sovereign was not even Rs. 10 /-*' He defied the prohibitory order of section 144, promulgated at
Erode for the first time and courted arrest. Periyar trusted and accepted Mahatma Gandhi as his leader.
So, as a true discipline he began to execute every word of Gandhi into deed. But slowly and gradually
the difference between E.V.R. and the Brahmin-dominated Congress in Tamil Nadu grew on principles.
Fighting on principles naturally led E.V.R. resigning from the Congress.

Since 1920, he had been moving a resolution in congress conference demanding the communal
reservation in Government jobs and education for the non-Brahmins (Dravidians) to drive out their
degradation and attain higher position in all spheres of life at par with the dominating Brahmins.
Similarly he proposed such a resolution at Tiruvannamalai Congress Conference also. But it was
defeated by the Brahmins as they plotted at the Conferences of Tirunelveli(1920), Thanjavur(1921).
Tiruppur(1922) and Salem (1923).* While he was in the Congress Party he had to witness and
experience the cultural dualism of several Brahmin Congressites. On one occasion, E.V.R. and S.
Srinivasa Ayyangar  during their congress propaganda tour at Dindigul in the early 1920's had been
served their meal separately in a Brahmin's house.” The family kept the place of dining uncleaned
fearing that cleaning the place where the non- Brahmins sat would pollute them®. Likewise at
Seranmadevi Gurukulam there was a separate dining arrangement for Brahmin and non-Brahmin
students. This practice was virulently opposed by E.V.R.

Speaking at a public meeting at Salem, Periyar cautioned that unless the right of communal
representation for the non-Brahmins was attained during the British rule itself, the Brahmin supremacy
could not at all be ended and the Dravidian race would have to suffer under the tyranny of
"Brahmnocracy">. Thus he even coined the new word. Periyar published a Tamil weekly under the title
"KUDI1 ARASU" edited by himself from 2nd May 1925 from Erode to spread the principles of Self-
Respect for the awakening of the Dravidian Race against the oppression by the Brahmins and their
cruel caste-system and superstition of Hindu Religion. Thus the emergence of Kudi Arasu against
Brahmins and later against Brahminism paved the way for the emergence of a movement called the Sell
Respect Movement and about the same time its leader E.V.R. in Tamilnadu. In 1925 at Congress
Conference at Kaneheepuram the resolution was introduced by Periyar demanding Communal
Reservation for 50% for the-non Brahmins. But as usual, the cunning Brahmins stalled its passage
creating deep hatred in the minds of Periyar and ultimately quitting the Congress Party.*

While bidding farewell to the Congress Party, Periyar thunderously vowed that his only future
task was to destroy that Brahmin Raj in Party by all means. On his leaving the Conference a large group

of frontline leaders and volunteers also followed him. Thus Periyar founded the Self-Respect Movement
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in 1925 after his exit from the congress Party.

ISSN 2455-0310

The Self Respect Movement started by E.V. Ramaswamy Naicker produced a sea change in the

mental outlook and the social structure. Its fight against social oppression and religious bigotry, Varna

Dharma and superstition made people-enlightened and forward looking.
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Movie Review: The Ghazi Attack

series attacks and war

/

There have been many films in Bollywood which have been based on the India-

Pakistan war. However, very rarely has Bollywood dealt with the subject

~involving the Indian Navy and even furthermore, about the underwater
submarine war between the two nations. Bilingual release THE GHAZI
ATTACK is based on this unique unknown real life event. Will the film ‘sail’

its way to success or will it sink without a trace, let’s analyze.

THE GHAZI ATTACK’s story (Sankalp Reddy) is based on the mysterious
THE GHAZI sinking of ‘PNS Ghazi’ during the Indo-Pakistani War of 1971. The film starts
ATTACK is off with a tremendously engaging baritone voiceover of Amitabh Bachchan,

based on this who gives an insight into the story set up. After the Indian Navy decodes a

unique unknown cryptic message by the Pakistan Navy about a surprise attack on India, the

. Indian Navy officers become extremely alert about the situation. In order to
real life event.

Will the film sail’ combat the attack, they recruit a team of three officers to lead India’s submarine
1 e film °‘sai

S21. The trio, then go on a classified mission to do a detailed underwater recce

its way to success S -~ .
of the situation. The three principal officers chosen for the mission include

Ul ER LS Lt.Commander Arjun Varma (Rana Daggubati), Captain Ranvijay Singh (Kay
without a trace, Kay Menon) and Executive Officer Devraj (Atul Kulkarni). While
let’s analyze. Lt.Commander Arjun Varma happens to be the ever-duty-abiding officer,

Captain Ranvijay Singh, besides being the senior most and experienced of the

trio, also happens to be a man who likes to follow his instincts and not like to
wait for the orders. On the other hand, the Executive Officer Devraj is someone
who knows whose order to follow and at what time. Even though the officers
aboard the S21 are merely sent for recce, little do they know that they will
engage with Pakistan’s most decorated submarine ‘PNS Ghazi’, which is
ventured into Indian waters in order to destroy India’s prestigious ‘INS
Vikrant’. ‘PNS Ghazi’ launches an attack on an Indian merchant ship on the
east coast to distract the crew on ‘S21°. While Captain Ranvijay Singh orders a
direct and uninformed attack on ‘PNS Ghazi’ right away, it is the dutifulness of
Lt.Commander Arjun Varma that prevents him from doing so. Thus begin

fights and ego clashes between the two officers. What follows after that, are a
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games between both the submarines under the ocean. Do the Indian officers aboard ‘S21° manage to
survive the Ghazi attack and defeat the Pakistan submarine or do they succumb before the enemies, is

what forms the rest of the film.

THE GHAZI ATTACK’s promos gave a fair idea about the film’s plot. The film’s taut screenplay
(Sankalp Reddy, Gangaraju Gunnam, Niranjan Reddy) and its well-researched script is extremely
engaging and keeps the viewer hooked to the seats till the end of the film. Given the fact that the film’s
premise was set majorly inside a submarine, one has to applaud the film’s writing and execution, which
undoubtedly comes across as one of the toughest aspects of the film. Also, the kind of homework done
in order to unearth the story is extremely commendable and remarkable. The film's dialogues (Azad

Alam) are decent.

Despite THE GHAZI ATTACK being Sankalp Reddy’s debut film as a director, he shows immense
promise and potential as a filmmaker. The way in which he has shot the film is extremely intriguing and
engaging. He has, in true sense of the word, created an edge of the seat thriller war movie in the form of
THE GHAZI ATTACK. The film’s first half not only establishes the film’s central characters, but also
sets the technical know-how of how the Navy operates. It is however the film’s second half from where
the story takes off. Brownie points to Sankalp for keeping the film’s narrative simple and to the point.
As a filmmaker, Sankalp has ensured that there is never a dull moment in the film. Certain moments in
the film when Pakistani Navy attacks the Indian submarine or when the Rana gives an inspirational
speech to his crew are hair-raising and show the true talent of the director. There are also certain
instances where the director could’ve made the moments more dramatic. Also, he misses out explaining
certain crucial twists in the story like when Rana goes to rescue Tapsee and the time is running out,
Tapsee’s relation with the small girl and the communication system breaking on S21. However, overall,

he does a fine job of narrating a challenging story.

When we speak of performances, it’s a bit tough and would also be unfair to single out one person in
the film, as the film is a joint effort of many talents. The film, in totality, belongs to the impeccable trio
of Rana Daggubati, Kay Kay Menon and Atul Kulkarni, who own the film right from the word go.
After having done the smash hit BAHUBALI: THE BEGINNING, Rana Daggubati is definitely
growing from strength to strength in Bollywood. Given his real life physical stature, he is extremely
convincing in the role of Lt. Commander Arjun Varma, who, after starting off as an Lt.Commander,
takes charge of the entire submarine when the need and situation arises. The scenes where he feels
helpless whenever he gets overshadowed by Kay Kay Menon are outstanding. On the other hand,

there’s Kay Kay Menon, who shines superlatively in the role of ‘I-set-my-own-rules’ Capt. Ranvijay
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Singh. The emotional aspect of Kay Kay Menon too has been captured very sensitively. Besides them,
there’s Atul Kulkarni, who was last seen in the Shah Rukh Khan starrer RAEES. THE GHAZI
ATTACK sees him rise phenomenally as a performer and qualifies to be of one of his career’s best
films in Bollywood. Both, Taapsee Pannu and the late Om Puri are in cameos. Rahul Singh in the role
of Pakistani Naval officer and the ruthless Captain of ‘PNS Ghazi’ is also brilliant in his part. Besides

them, all the character actors are also well cast make their presence felt in the film.

While the film has absolutely no scope for music (Krishna Kumar aka K), it’s the film’s background
music, which is outstanding and helps the narrative in a big way. The film’s cinematography (Madhie)
is quite good. On the other hand, the film’s editing (A. Sreekar Prasad) is tight and highly
commendable. The VFX used in the film though could have been better.

On the whole, THE GHAZI ATTACK is a gripping war drama that leaves a stunning impact.
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Movie Review: Rangoon

/

CRITICAL o 22
ANALYSISEEEy

Hollywood’s

fascination for
World War I is
equally evident as
you recall several
brilliant and a
number of okay-ish
movies dedicated to
World War I1.
Vishal Bhardwayj
also sets
RANGOON during
that era, when India
was still under

British rule. But, let

me clarify, this is no

war film.

There’s something about World War II that fascinates me. Perhaps, it has a lot
to do with my fondness for the long-gone era. However, what I find odd is that
whenever we -- like-minded friends who are enthralled by history -- discuss
World War II or Adolf Hitler’s aggression/ambitions, the conversation always

veers towards the American and European perspective.

Hollywood’s fascination for World War II is equally evident as you recall
several brilliant and a number of okay-ish movies dedicated to World War II.
Vishal Bhardwaj also sets RANGOON during that era, when India was still
under British rule. But, let me clarify, this is no war film. Vishal uses the World
War II template, but narrates an enchanting love story that entwines conflict,

deceit, politics and of course, history.

Irrespective of how his films are received by the audience or reviewed by
critics, you cannot deny the fact that Vishal knows the craft well. RANGOON
too has the by-now-famous stamp of an accomplished storyteller and you
realize this fact during the intense moments in the narrative. Sure, RANGOON
has its share of flaws, but there’s no denying that several episodes stay with you

much after the screening has concluded.

RANGOON is a World War Il drama primarily revolving around three
characters -- Rusi Billimoria [Saif Ali Khan], an actor who now produces his
own films... Julia [Kangna Ranaut], an actress who stars in Rusi’s movies.
Incidentally, Rusi is also her mentor and lover... Nawab Malik [Shahid

Kapoor], a soldier with the armed forces.

Julia is asked to visit the jungles at the India-Burma border to entertain the
English and Indian troops. In the midst of battles and betrayals, Julia falls in
love with Nawab and learns some truths about the dream of Indian

independence. Battlelines are drawn when Rusi learns of the torrid love affair.

Does the plot summary sound familiar? Does the story give the feeling of déja
vu? On paper, the plot of RANGOON may appear oft-repeated, a story we have
visited on the Hindi screen innumerable times in the past [lost count, haven’t
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we?]. But scratch the exterior and you realize that Vishal and his team of writers [Matthew Robbins,
Sabrina Dhawan and Vishal himself] not only talk of matters of the heart, but also relationships and

love blossoming amidst guns and thorns.

Frankly, RANGOON is a complex film and it does take time to dissolve oneself wholly in the world of
Rusi, Julia and Nawab. You don’t take to the film instantaneously, although you are drawn by the look
and feel of 1940s India and are completely smitten by the old-world charm that Vishal painstakingly

recreates at the commencement of the movie itself.

The story moves constantly in the first hour, transporting you from the studios of Mumbeai to the jungles
at the Indo-Burma border. A few stand out moments during the course of the first half are magical
indeed, but the narrative isn’t cohesive enough for you to go ga-ga over it. Thankfully, there’s much
meat in the second half. In fact, Vishal reserves the best for the post-interval portions, when Rusi, Julia
and Nawab’s worlds collide. There’s turbulence in their lives and that, for me, is the film’s biggest
strength. The myriad emotions [love, jealousy, betrayal], the sequence of events in the second half, the
nail-biting finale... Vishal keeps his storytelling simplistic, yet the impact is power-packed and

compelling.

There are shortcomings along the way. To start with, the writing in the first half is erratic... Editing
could’ve been crisper... Also, the songs aren’t catchy [except ‘Yeh Ishq Hai’ and ‘Bloody Hell’]. Now
this is surprising because Vishal is the music composer as well. Besides, the film could’ve done without
a song or two... A few sequences in the second half look unreal [Julia gets into the costume, jumps on

the train and saves Nawab -- it’s too sudden].

Technically, Vishal keeps it simple so that technique doesn’t overpower content. While the soundtrack
is ordinary, the background score [Vishal] is electrifying. The usage of a particular sound during the
tension-filled moments lingers in your memory. Dialogue [Vishal, again] add weight to the proceedings.
Would like to single out the sequence between Nawab and Julia, when the latter gets to know a

shocking aspect of Nawab’s life.

Recreating the long-gone period is a Herculean task and the endeavor goes for a toss if the DoP doesn’t
do justice to the efforts. Not in this case! RANGOON is embellished with remarkable cinematography
[DoP: Pankaj Kumar]. Additionally, the locales of Arunachal Pradesh are breathtakingly beautiful.

The principal cast brings Vishal’s vision to life. Much has been said and written about the casting of
RANGOON, but, to give the credit where it’s due, casting Saif as the suave film producer and Shahid as
the duty-bound soldier is a masterstroke. The dramatic altercations between Saif and Shahid are subtle,
not overdramatic. There’s not much of Saif in the first half, but the actor leaves his footprints when he

re-enters the story at the interval point. From that point onwards, right till the conclusion, Saif is top
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notch, handling his part with precision.

Shahid gets a meatier part and he takes charge of the responsibility bestowed upon him. He’s in terrific
form. The scene-stealer, frankly. Although the year has just commenced and there’s so much to look
forward to in the forthcoming months, [ am sure, Shahid’s exemplary act will stay with you for a long,

long time and the act will be a frontrunner at the awards next year.

Kangna portrays the lifeline of Rusi and Nawab with commanding authority. She owns every sequence
she appears in, she makes every moment come alive with a memorable act. What’s noteworthy is that

Kangna is effortless and stands tall in the most challenging sequences.

The supporting cast is equally effectual. Richard McCabe [as Major General Harding] excels. Saharsh
Shukla [as Zulfi] is wonderful. Alex Avery [as Major Williams], Lin Laishram [as Mema], Gerson da
Cunha, Rushad Rana and Manav Vij are perfect.

On the whole, RANGOON is an epic love saga with strong emotional quotient, riveting second hour
and nail-biting finale. Watch it for its layered plot, serpentine twists, proficient storytelling and bravura

performances. A content-driven film that’s worth a recommendation!

¥rooucE by SAJID NADIADWALANES
VISHAL BHARDWAJ VIACOM18 MOTION. PICTU
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Movie Review: COMMANDO 2

/

The year 2017 seems to be the year of sequels. Only recently, we saw the
; release of the Akshay Kumar starrer JOLLY LLB 2, which happens to be the
sequel of JOLLY LLB. This month will also see the release of BADRINATH
KI DULHANIA, which is a sequel to the last year’s hit HUMPTY SHARMA
KI DULHANIA. This week sees the release COMMANDO 2, which happens
to be the sequel of the 2013 film COMMANDO. Will COMMANDO 2

‘command’ an outstanding response or will it get shot dead, let’s analyze.

COMMANDO 2 is about the bringing back of a commando to investigate black
COMMANDO 2, money trail and the twists and turns that follows his ‘comeback’. The film starts

which happens to off with the prevailing topic of demonetization which is followed by the ‘action

o (i Gzl Gl e -packed’ introduction of Karanvir Singh Dogra aka Karan (Vidyut Jamwal). On
2013 film
COMMANDO.
Will
COMMANDO 2

the other hand, the Indian government readies a team in order to nab a certain
‘Vicky Chaddha’, the most wanted criminal who is on the verge of siphoning a
huge chunk of black money that actually belongs to the poor and destitute
people of India. In the mission to catch and bring back Vicky Chaddha to India,
Abhaya Sharma (Shefali Shah), the ‘Director of Investigation Division of the
‘command’ an

Central Board of Direct Taxes’, assigns the said task to a team of Inspector

outstanding
Bhavna Reddy (Adah Sharma), ACP Bakhtawar (Freddy Daruwala), Zafar

response or will it

get shot dead, let’s

Hussain (Sumit Gulati) and Sharad Pandey. In a sudden turn of events, Karan
‘replaces’ Sharad Pandey and joins the team. When the team reach Malaysia,
analyze. they come face to face with ‘Vicky Chaddha’ and his lovely wife Maria (Esha
Gupta). Seeing a friend and confidante in Karan, Maria tells him the entire
background about how her husband was falsely accused of money laundering
and how he has been made into a scapegoat by the higher authorities. Maria
pleads Karan to save her and her husband Vicky Chaddha, so that they can
avenge the death of their innocent child. Just as Karan helps Maria and Vicky
Chaddha, a sudden and unexpected turn of events shocks the daylights out of
Karan and his team members. If that wasn’t enough, even the duty abiding ACP

Bakhtawar turns his back against Karan. Does Karan become successful in

bringing back the notorious Vicky Chaddha to India single handedly, what was
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the incident that shocks Karan is what forms the rest of the film.

After having achieved laurels in acting and directing TV serials, Deven Bhojani makes
his debut as a film director with COMMANDO 2. Even though he does a decent job as a debutant
director, it’s the film’s script that does the film in. Deven Bhojani, who has laced the film with some
interesting twists and turns, does manage to catch you unaware with a handful of the shock elements in
the film. Despite having done so much work as a director in many TV shows, it is sad to see Deven
Bhojani struggle as a story teller with COMMANDO 2. While the film’s first half successfully manages
to build momentum and the pace in the form of the introduction of the characters with some really
stylish action scenes thrown in, the film’s second half starts dragging and also becomes predictable at
many places. The second half, which looks very disjointed in many places, goes in random and
unexpected directions and lands up confusing the viewers. It does come as a shock to see Ritesh Shah’s
poor writing in COMMANDO 2, considering that he is the same man who was appreciated so highly
for his extremely powerful and convincing writing in the smash hit film PINK. At the same time, one
really wonders about the need for the film’s makers to infuse the patriotism angle, which looks heavily
forced in the film. Amongst all this, there are some memorable scenes as well in the film in the form of
the post interval action sequence outside the mall, the massive fight during the climax and also the

interval scene.

As for the performances, it’s Vidyut Jamwal, on whose shoulders the
film rides completely. On his part, Vidyut does a decent job and has justified his role of a ‘Commando’.
He successfully keeps you engaged throughout with his performance and action. One just cannot deny
the fact that Vidyut Jamwal has evolved as an actor. With a title like COMMANDO 2, one is bound to
expect oodles of action. Given the fact that Vidyut Jamwal is a ‘pro’ in action scenes, he takes to the
action scenes like a fish to water. Besides him, there’s Adah Sharma who plays Vidyut Jamwal’s love
interest in the film. Adah Sharma, who was last seen in HASEE TOH PHASEE, does a decent job in the
film. It does take some time for the viewer to absorb her south Indian accent in the film. Adah brings in
the humour quotient in the otherwise serious film. Besides having her share of comical scenes, she does
impress everyone with her action scenes as well. On the other hand, there’s Freddy Daruwala, who,
having done films like FORCE 2 and HOLIDAY, does an average job in COMMANDO 2. The surprise
element of the film is however in the form of Esha Gupta, who comes across as the high point of the
film. Esha Gupta, who was last seen in a negative role in RUSTOM, takes COMMANDO 2 to a
different level completely with her astounding performance in the film. Besides her, there’s Shefali

Shah, who delivers a power packed performance. Rest of the actors help the film move forward.

The film has only one song in the form of ‘Hare Krishna Hare Ram’ (which features only in

the end). On the other hand, the film’s background music (Prasad Sashte) is impressive.
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The film’s cinematography (Chirantan Das) is really remarkable. The way they have shot the foreign
locales is really commendable. The film’s editing (Amitabh Shukla, Sanjay Sharma) is average. A

special mention to the film’s action director (Franz Spilhaus) for the breath taking action sequences.

On the whole, COMMANDO 2 is a predictable entertainer that would appeal only to its target audience.
At the Box-Office, it will do a fair business.
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ELIES aw BT HEAT EICRER
=i 04 [ECE ISR
2006-07
2011-12 == 13 oo fect o fewetin
2012-13 =i 10 AT BT % fore &t o fewamn
AEAS 11 A BT o foTu &t o T SAeqraferss yamords
Sfcsem 02 AT BT o fore Tt & e steuraftren yumorTs
gt 04 AT BT o fore &t o e STearafies yHmrs
ST 02 ST BT o foru fedt & srmorest argersen
Eic| 13 AT BT o fore Tt & e steurafiien yumorTs
qTEAS 07 A BT o foTu et o e SAeqraferss yamords
2013-14 SEci 01 ST BT o foTw Te fedt srmoTest argersen
St 02 ST BT o foTC fedt af=r reasha
Afesag 06 ST BT o o7 Te Tedt SO araershe
gecfl 03 ST ST o forq Te Tt ST argeshn
2014-15 il 02 ST BT o feT et SmTores qrgashy
il 05 ST BT o T Te fedt STt araersn
2015-16 sifcsr g 01 ST BT o forC fedt § STTem argesry
DIERES 03 ST BT o foTC et o HATIR qrgashd
afesrrg 01 ST BT o [T & H Te SHTOT-0 aredshy
2016-17 gT5AS 02 AT BT 3 ToT &t & Mo Ty

*HTAR wgTenT et etawreda e frarferermer, Tut
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ARG | T GETEH foehTe T, TR TehR (STaal f3TedT favmT ) o Sfavia el feet freror dea

I GEfeId hald fee! S foeeft umeT o &9 1 et e o 318101 s O Tt Uk T f3raor wee

) HET qeAq: féat & Afaet IR RIafor-giRiafor, STaem i s S-SR o g - arsHeit

1 HTTH AT 8] FET oh1 JeaTerd AT feerd 21 shsa Tt Rreor deet o R s i 3 8 o 8-

W EfereT o 3Ag=ee 351 o faamn-faet o e fEet A o sfaet Wit Toed o1 foreme s o7

T HR I F F e Y A o R1eorees wrishui o fia foast fdt fvaror sisem <remn S @1 2
farefamn o Tt fRreror-fareror swisrut & fet uraashy wftafera 8-

Tt wTeT & SEIvT-u
fedY viroT gaga fewetran
Tt s gerT 3= fewemn
TR feat Teed T
I IR YRR T AT o Siia fefetRad shifea o foeft fermfef=t s yarwr oo st 2:
IR EEHI o WIS HETe forshrer Hamerd sht forawtt # fedt S o6l AtstT o Sfavid < T SH-8H
HiEH(deh HIEH-HH 6 SFTid I T BH-BTAY
forfere= <=1 ot Tehrl/fvehmoTt /ereeratl grr Sfafrpeh/ SrifSrd se-sH

foraft fet fRreror sht e e W SR forawi # feidt v o7 wnfeed o fRveqor, wiveqor qurm sree-
AT T TUMTeHe GUR AT a1 BB 2l et anfeca o A freqor wet feet s wfafera 1 aftee 3 @)
e () H foRent § et S-S sht s 3 Sidvia foe @ @ 100 o et e omd €, 5=
st f&t fnegor formr & sicia steare & forw Smaf < st 21

g6 3T fowdt forafornera (i) don SaTeteTe Ja% forafornera(sieTa)  «f foesft formfat
e Tty raarshat 1 Termer foram STTdT 81 Sametattel Y faafermer & v arr s s wemea fafie
AT TS | |THT(SIeh €9 & T 3T Sfgehdr shi gfY o INY Td 3o TR i o [T il 73| qRAT
T o o feel wrfeca o wA.u, A oA (et /w2, argash, féet srgare o w.fiher/ i-u=r 2. wrawshe, 35
4 giefhene, TH.U, 3R OH. e /i-Ta. Y. Iaashd T 3¢ H SHEER # 3oa TSwe T e =IeiraT ST Gl &) 36
féal, 34 3R aftrer # e oft-u=r. €Y. arashe o +ff sarwr foa Sirem 21 g6k Stffieh feidt 3k 3 sl ! die
% goge faaelt B o foTe sTeushiioren wewshe +ft =emaT ST T 1 S # off foesft s & e 7 wied
SR & T 21 I B TS WRRH SHifRe o SToRel o STHR v argeshat # werer aHareT faefy
BT ot w3 e 2

27



VOLUME 2 ISSUE 4 www.transframe.in ISSN 2455-0310

= fereeft =t Y wear
2011-2012 952
2012-2013 1,007
2014-2015 1,184

TRt wre freror : geeer woret

forg o Tl o Srm-sEm o7 foeferat sht &t ash age aeet o west MM o foTT grey qumedt g
forfRmat =t et fRreror wah ga € AT A GlreTses HeawT el ST Aohal ¢ QU hIdshH § T
FIT &t 3T I SITH 3Rt Rt |Te ohelr Tt fraeTrerer ot wemerR argarshn &, foraeh g fogeft R v o 3=
B @ 8 F e e 3 v arams formT i e o féd Hie o seme wid o fedier v
TSt &, foreen & s@ W 31 foefSr ot v g Stee shi et it 2

fereert & &<t wrar foreror

forg o v wreft eIt ot o feraferamerant @ Tt sht sreaar sreamo & Tt ) fédt fog o =medta @
e IuT § IE1-UGTS ST 2, TR 100 foraformmert & 3ueh foig sTeam oz gol g €14 9Ra & ot 59
ST H Rt ot S, foa-ag T 31ee= 37 STeamdeh Y gfe | 0T 2T 7, S8 Uehyy w1t ety forey ot
o ofie o 3Ed 2-
et ARAT TS o TN AT WA § T §, S - TIRREH, T, 2, e, IR, Hic 3R
HIAd 311G |
TR SERfr & o afeqor qeff uftrs 3w, S S, aerm, arscle, =, e, wifer o
STTIT 371G |
Tt et o for ST SATEe WTST o 9 H TG SITT & STHIEH, ST, FTeT TR I & ol
3T S 32 FEATH <, - TYeh I ST (8T8) SABIEA, sherd, Fore, ISTel{omea T, hsiTiohte,
LRSI

37 3R foaw o Rt o yemr-yem & fore gfieg, Wit denfos dee aftyg 6t otk @ fafs= qur &
Tl o e § At wieenien g wdiua fohe T €) 36t o wrer €1 forg o ok Qum ok forarferermerat & @y
FHHIAT T o HTeH & 81 fial NS Tmfua ol 13 €| fEeT Wi sht seid s o fedt draset femye & oft
3TeH et T 81 9 1990 § Tofu fEdt wramsdt, R g et 7 R wireror oz =g s w €, T
Sal Y TR SRIEhT dh ol TEal TTRTET0T S&T foham STTdT 81 78 €T a1y 1990 | el % Faf 2100 & 3w
foremfefart st Trehet STTRTEAoT et ot et 815 STTeRT o ail foraferanmeran o fet & sTea ol e 1 T8 8,
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Te foaformer enfel arer & SRl TR g0 TeReTs” A o stara fEdt fRregor aftreor o st
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TS HIGHT S GE, WIS o Hifeed qoT 1= foreii shi aarm s # féat freqor Siiw go aur # et fvepor
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ST 2, TR 31eh ik aeqatl qoT Aianiaeh STTETuNSA! i TeI-21 HTeadl 31 311 el o gRy S
ST G E AT H SHSRT ST EhdT &, 34T 81 (e § UgTd SHT SHET THT JRed BidT ol o faaeft am
ST STETE ek FLd 8, IohT HHTET HId ol Tieehicen, TTHIISGh, fHen WoreTl iR dieh-faamEi
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Attitude of secondary school teachers in haryana towards sex education

Abstract

This study is an attempt to investigate the attitude of secondary school teachers
RESEARCH towards sex education. The sample consisted of 200 teachers from Sirsa
_ district of Haryana. Descriptive survey method was used for the present study.
Findings of the study reveal that there is no significant difference found
between urban and rural secondary school teachers(male and female) towards

sex education.

Introduction

Anything in this curriculum which informs and prepares the child for his role in
life, his relationship to others, facts about health habits, personal development,
interest in work etc., is unquestionably preparing him for family living and
) S0 baCica o | therefore can be described as sex education (McManus, 1967).

LGt s S0l E Y Sex education is required for adolescents to provide them positive direction,

higher education right information, which would avoid unnecessary worries and tensions. Due to

Kingra,Malout
(Punjab)

access to sex education adolescents will not only have scientific knowledge
about it but also have healthy attitude toward this issue because adolescence is
often regarded as a period of marked sexual urgency which almost demands
expression. Yet there is good ordinance that the sex drive is mainly
psychological in nature (Lester, 1961). It was felt that accurate information and

improved understanding of sexuality were definite to adolescents

(Sherriffs&Dezelsky, 1979) and therefore amenable to education because it is
the basic responsibility of education to educate children about their health, sex,
organs, morality and behavior. Parents and teachers have to be very tactful so
that their adolescents do not obtain wrong information as misconceptions may
lead to many sexual diseases. Sex education is needed for freedom from sexual

dysfunctions and organic disorders, to create awareness about sexual-social
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issues like gender discrimination, child marriage, dowry, prostitution etc. Having a program of sex
education in the schools will not be panacea for all social ills, nor will facts necessarily be a motivation
for improved behavior because adolescents have requirement to know the truth, the right answers, and
factual knowledge to counteract the fantasies and half-truths which they are getting from their peers.
Education to sexuality is an extension of education for life itself. In this education the parents obviously
play a unique role. The quality of child parents relationships depend on the personal growth and
maturity of parents, how they view their own roles as husbands and wives, as parents and how they
match each other in generosity, openness, concern and responsibility. This dynamic relationship
between parents will have a decisive impact on a developing child. Sex education in the elementary,
secondary school or college will never be able to replace this original education that the child absorbs
from the maleness and femaleness of his parents and the quality of the relationship that exists between
them.Thamburj et al. (2000) found that sex education will not prompt students to have sex. The study
also shows that, majority of the students in public and private schools felt that sex education should be

included in the curriculum.
Objectives of the study
To study the attitude of male and female urban secondary teachers towards sex education in dist. Sirsa
(Haryana).
1.  To study the attitude of male and female rural secondary teachers towards sex education in
dist.Sirsa(Haryana).
2. To study the attitude of urban and rural male secondary teachers towards sex education in
dist.sirsa (Haryana).
3.  To study the attitude of urban and rural female secondary teachers towards sex education in

dist.Sirsa (Haryana).
HYPOTHESIS

1. There is no significant difference between attitude of male and female urban secondary teachers

towards sex education.

2. There is no significant difference between attitude of male and female rural secondary teachers

towards sex education.

3. There is no significant difference between attitude of urban and rural male secondary teachers

towards sex education.
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4.There is no significant difference between attitude of urban and rural female secondary teachers

towards sex education.

DELIMITATION OF THE STUDY

1.The present study is delimited to secondary school teachers only.

2. Sample will be selected from Sirsa district of Haryana only.

SAMPLE:

The sample of the present study consisted of 200 secondary school teachers.

MYTHOLOGY APPLIED

Present investigation is a kind of descriptive study.

TOOLS USED

Self-developed questionnaire has been used to assess the attitude of secondary school teachers towards

sex education.

Statistical techniques

The statistical techniques used for the analysis of data are Mean, Standard Deviation, and t-test.

RESULTS AND DISCUSSION

H1: There is no significant difference between attitude of male and female urban secondary teachers

towards sex education.

Table 1.1
Urban N Mean S.D. t Comparison | Significant
Male 50 86.75 8.71 3.22 3.22>2.63 Significant
female 50 85.56 8.65

Calculated value of t=3.22
Critical Value of t=2.63

Table 1.1 shows that obtain t-value (3.22) which is more than its critical value(2.63), thus null
hypothesis which states that there is no significant difference between attitude of urban male and female
secondary school teachers towards sex education stands rejected. Hence, the result reveals that there is
significant difference between attitude of urban male and female secondary school teachers toward sex

education.
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H2:. There is no significant difference between attitude of male and female rural secondary teachers

towards sex education.

Table 1.2
Rural N Mean S.D. t Comparison | Significant
Male 50 89.600 7.9334 | 4.40 4.40<2.63 Significant
Female [ 50 82.660 7.9888

Calculated value of t = 4.40
Critical value of t =2.63

Table 1.2 shows that obtained t-value (4.40) which is more than its critical value(2.63), thus null
hypothesis which states that there is no significant difference between attitude of rural male and female
secondary school teachers towards sex education stands rejected. Hence, the result reveals that there is
significant difference between attitude of rural male and female secondary school teachers toward sex

education.

H3: There is no significant difference between attitude of urban and rural male secondary teachers

towards sex education

Table 1.3
Group N Mean S.D. t Comparison | Significant
Rural 50 87.660 9.151 1.78 1.78<2.63 No
Urban 50 84.600 7.926

Calculated value of t=1.78
Critical value of t =2.63

Table 1.3 shows that obtain t-value (1.78) which is more than its critical value(2.63), thus null
hypothesis which states that there is no significant difference between attitude of urban and rural male
secondary school teachers towards sex education is accepted. Hence, the result reveals that there is no
significant difference between attitude of urban and rural male secondary school teachers toward sex

education.

H4: There is no significant difference between attitude of urban and rural female secondary teachers

towards sex education.

Table 1.4
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Group N Mean S.D. t Comparison | Significant
Urban 50 87.021 9.031 0.99 0.99<2.63 No
Rural 50 85.308 8.295

Calculated value of t =0.99
Critical value of t =2.63

Table 1.4 shows that obtain t-value (0.99) which is more than its critical value(2.63), thus null
hypothesis which states that there is no significant difference between attitude of urban and rural female
secondary school teachers towards sex education is accepted. Hence, the result reveals that there is no
significant difference between attitude of urban and rural female secondary school teachers toward sex

education.

Educational Implications

. General guidance to teachers should be given for imparting sex education.
. The study can be further conducted on elementary school teachers also.
. Sex education should be imparted in rural areas but before imparting attitude of parents

towards sex education should be studied. The effort should be done to change their mind-set.
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An Interview with Mr Chao Wei

Mr Chao Wei ji, would you please introduce yourself to our readers!

(Please brief yourself)

Hi, I'm Chao Wei, teaching Hindi B.A. course in Beijing International

Studies University. I love Hindi and India.

How many languages do you know and teach?

A. T know Chinese, Hindi, English well and little

Mr. Chao Wei Urdu. I teach Hindi course of B.A. and some

Director .

English classes.
Hindi Department

School Of Oriental

Languages Studies

s iieseitoe S How did you develop your interest in Hindi studies?

University And how do you see the link between Chinese

and Hindi as language?

Add: 1, South Lane of
Dingfuzhuang A. I started Hindi study of B.A. degree in 2000 when I was 18 years old. I was

Chaoyang Dist. interested in Indian culture and thought India is a mysterious country at
O, (Ol eo UL, that time, so I chose to study Hindi and Indian culture. India and China
Email: chao wei@qq.com

eh are two of Four Ancient Civilizations. They have similar cultures,
€D:

hitp://en.bisu.edu.cn/ customs, values and so on. Two countries should make more

Tel: 13910685398 cooperation to promote their languages to be internationalized.

Where have you studied/did your Ph.D. or higher studies? What were the

Miss Latika Chawda topics?

A. T got my Ph.D. degree from School of Literature of MGAHYV on the topic of
The Social Reality of Premchand and Lu Xun’s Short Stories. I’'m doing
Postdoctoral Program on The History of Yoga in Beijing Foreign Studies

University right now.
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As I have heard you in a conference at MGAHV, Wardha insisting about your strong desire of making
Hindi to be the global language just as English is and much more. So, What is your opinion
regarding Hindi as a language?

A. Hindi is a great language of India which comes from Sanskrit, is the fourth most-spoken first
language in the world, after Standard Mandarin Chinese, Spanish and English. It is also a
symbol of Indian cultural. If we want to interpret or express Indian culture, Hindi will be a

necessary and important tool.

What difficulties do you face while translating any text/poetry or any genre in Indian context to Chinese
context?

A. Firstly, The language translation is a sort of translation form which is relatively visual and concrete.
It not only puts forward high requirements towards me in terms of my Hindi skills and
knowledge, but also requires me of having abundant knowledge and understanding of
civilization, history, culture and life both in India and China. For example, proper names often
make difficulties for me, because each of them may contain a long story which I don’t know and
need much time to find out. Secondly, sometimes Indian writers create many new words. These

words could not be found in any dictionaries and are difficult for a foreigner to understand.

As per your knowledge, what steps are being taken in China regarding technical advancement or
Machine Translation from Chinese to Hindi and Hindi to Chinese?

A. There are plenty online translation websites for computer and apps for mobile. They provide both
Hindi to Chinese and Chinese to Hindi translation service. Normally, they translate words and

phrases accurately, but the translating of sentences is sometimes ambiguous.

What do you feel is the status of Hindi/Bharat in Chinese language you teach in?
A. Ten years ago, only one university provided Hindi course. The person who learnt Hindi could hardly
find a job by his Hindi skill. Today this number becomes more than ten. Hindi is becoming more

and more popular and useful in China now.

I have also learnt that Gujrati language is in great demand in China and hence the demand for Gujarati
teachers. What do you think is the reason for the same? Are other Indian languages too similarly
popular in China?

A. Sanskrit, Tamil, Bengali, Urdu, these are more popular in China. Gujarati is only because of Modi.

I’m not sure whether it will remain hot or not after Modi’s retirement.
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Is ‘Indology’ the subject pursued at University level in China?
A. Sure. There are several India Study Center or South Asia Study Center in some universities. I can not
say it is a most hot field, but it is important in academic circle. For example I'm a scholar of

Indology.

What is the scope for Hindi translators in China?

A. We have already translated all kinds of works, poetry, novel, drama, prose. Now, we are managing a

translation program for about 20 Hindi literary works, both classics and modern.

How do you see ‘Translation’ on global level?
A. Translation is an important way of cultural exchange and understanding. But nowadays it does not
remain a fashion and hot field because it could hardly make money. I hope every government

could invest more on translation.

And last but not least, What message would you like to give to Indians and foreign nationals who love
India BHARAT ?"

A. I believe India will become a powerful country in this world because of its culture, people, resource,

language and development. Let’s try our best to push this process forward together. Thank you.

Thank you for giving the interview for “Transframe”

43



VOLUME 2 ISSUE 4 www.transframe.in ISSN 2455-0310

/

/
farera fAehterTst aferfiriferer st geaeh “gfeam oied” 4 3ga ‘

T3 3T 30 s weentur ot 31Ty <3feam Sied” (VR W) o e 60 9 7 3R
T foRINd R 0 RAT WO, o, Sl o1 W 3eh! s ATt fewafort 3Tk
foramr firera 21 forera RISt st e srsaren ° st ®f off, @Rt SR ue
wieft Sft 3 foremat =t wrem A ° foww wf offl 16 TEeX 1926 F FHi Wi
| atika Chawda TR | 3ThT ARG dR W He 85 oftl T okl Ta QTRIehT o o<l 36 e
3R |ieTS Ue TReTE A o G Ud Hiwehfash T W st == gel fowr
renrerTst Ter siferer fEnfera wfslng 9 9 wem i, Jer axhn, g9 arfds
g, GHITET (FFAANE) T FHgidarat & &9 5 S S1d 3| 38 3 T&eh
forell St SrehTfRTa +ft §3 81 6 2003 H TorR1a fHeRlATST sht |ishaTs SATeieie =< gr
el ST 3t ITH g

TRANSLATION

I HEAT 24
STt SgAT a7u ufer ufeq wiivie @i forerd gu-
TR LA § AT S SATIHT HieT AT 1 & [Tl 7 2, ST H A FHIEAT 30 & SATST 37Tk o7 2|

il §H SieTS o WHTT TeATtheT T o SHoT OT &) H =rect off o gHIT skt sg3ite Tt o forrstr Brfd
< sht YT 5T Feh| TTThT 1€ BT foh ATST & HIeAT Teet & AR 31 Hered e shi 2hgT YA Afid L
I TTT A 360 AT A FHIS R TSAFAR THEE SANE A1 A o AT SHN G H 8 S A o g
A | A S H 32 ST feh § S0 T THeR, kT Cedlthel TRt H o ST <ieel! €, o &1 e gHit @1 =t
< forg smper &

THT o A T AR g @ offl ST Wi o g6 "wry” Hfig 1 e S0 IR e ) A1 9
T # et 0T o) S @ U 1 50 W6 © SRl T o1, 3R U 1S o forame # o ffew dt gt
Tl H ST GHAT T, Afeh fata | S1rawT & SATQT Uk ol {OhLdT 1S SehTs o T&T Tl =T df {1 =70 o7 S
U =hel O ST T BT TeT 1| ST 37 A bl Tehgeh T Tt o, fSieht Stgerd gfe ot sfae off
T TR oft 3 ot et e, wfoes o1om 2 Sfa ek, ST & IS Ut o Eeh! TR a8 Hed SaTeT 39 9y ¥
HTHNG o1 ST 3 ATATE T GHAT AT ST 36 TS TR BIAT 1 Tohi g3 offl A AIATE & qLE o HATHR AR
et shi sieft g8 sifea & st g3 off| S oft o1 ST shi 3T 3ok T8T o7 A1 =it Tl o1 <l it aisf W off 3
Toh ATt hl T SATaTST Rt T off| ST S1geiier 3o =Aieh 1 36 7€ W T o1 WA fohdll <ol 7 <@ &
oIT| T 3UY T TTY o Ueh-Ueh T TohT GAT 19 I o ohl T3 (=)

44


mailto:latikac1986@gmail.com

VOLUME 2 ISSUE 4 www.transframe.in ISSN 2455-0310

T o 3t g el <ol i i qTe o1 =Tl =Teed, GU 31 qoq 7407 foharm| # Tt Sfrfeft edfehd 7 ST el
¥, TN & ufterf & | 3 92 TR A gfd T SART O T A ITH § T FE o A1 o S SR T
3T U W 3191 o T W) € < R SAg3itart W e ehs T feeat ust

... Y = e
e Tl 92 Hfd T, HeMar qaarstl T = 18 o, AT e I SR T8 ST § 37 8ehd o TR SR A1
T T T ATET & 1 Fehd |

T T o7 Tof AT P A ET 1| AR FE A AT Y IS @ A7 o wered w@e o T =6 9’ W
HehRd? Al =8, AT ST STl & SHRT T 8 hiar? T HeTad Siiod &7 F1 Bt (di dansfifad & 2

TR 3 T o & 3 oft Sere foan- el wreadt oto aftr sram o wrer Rt e 82 of ooy oy ot et
T afer ok Trer )T A 82 SR e ot ot sl At e o wer i e & 2 4% At kot Tew Bfd €, Tefither
4, =it ol el 827

T T STt off foh 38 o/ 3oL o S | H 38 TUSTop Tl | ST i o foll of 15| ST 30 TSIpHR
SETClT o W7 ST hi| J3 T foh I8 3 Teie e

37+ft o foTT 3T €1 | & 317 & 3 o9 'l 3%

et

o

An extract from the book “Indian Letters’’ by Serbian Bishop Nikolaj Velimirovitch

(Serbia, 1881 — USA, 1956)
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Sanskrit in/and Digital Age

This article is
for highlighting the
antiquity and
linguistic heritage of
Sanskrit which is
very much pertinent
in the current times.
The article is little
lengthy but it
contains some
interesting quotes as
well as features of
Sanskrit which

might of interest of

readers.

Dr. Jagdish Sharma

STRHIATTSG, ST 3RIhA |

AT A I, T T4 U9 4: ||

It blasts many doubts, foresees what is not obvious

Science is the eye of everyone, one who hasn't got it, is like a blind .

Hitopadesh: 10

In the contemporary times, when information
and information processes determine the
advancement made by nation, placing
Sanskrit as a strong and purportive language
in the present digital age, it would perhaps

not be inappropriate to quote Sir William

Jones, one of the most influential philologists

of his time. In his address to The Asiatic Society on 2 Feb. 1796 he told:
The Sanskrit language, whatever be its antiquity, is of a wonderful
structure, more perfect than the Greek, more copious than Latin, and
more exquisitely refined than either, yet bearing to both of them a
stronger affinity, both in roots of verbs and in forms of grammar, than
could have been produced by ancient; so strong, indeed that no
philologer could believing them to have sprung from some common
source which, perhaps, no longer exists.1

Refuting the Sheldon Pollack’s argument that ‘most observers would agree that

in some crucial way Sanskrit is dead, as despite its literary use in India, it was

never adapted to express the changing forms of subjectivity and sociality as
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embodies and conceptualized in the modern age, Hatcher argues that modern works continue to be
produced in Sanskrit.2 Hanneder also joins Hatcher and further states:
On a more public level the statement that Sanskrit is a dead language is misleading, for Sanskrit
is quite obviously not as dead as other dead languages and the fact that it is spoken, written and
read will probably convince most people that it cannot be a dead language in the most common
usage of the term. 3
Contrary to popular belief Sanskrit has remained a major language in creative and analytical literature
since India’s independence with over 3000 works in it4 and much of the work created in Sanskrit has
been judged of high quality in comparison to both classical Sanskrit literature and modern literature in
other Indian languages. Similarly Prajapti has also endorsed this view in his Post Independence Sanskrit
literature: A Critical Survey had found that the most of the works that have been created during this
period are judged as being of high quality5. Literature related to music has been in constant creation for
Caranatic and Hindustani branches of classical music. Moreover, publication of over Sanskrit journals
and periodicals and Newspapers has been on increase since India’s Independence and the daily
broadcasts from All India Radio and Doordarshan in Sanskrit are testimony that Sanskrit is very much
living languages and is in practice. According to Radhvallabh Tripathi, there has been spate of
contemporary literature in Sanskrit. In Shodashii he points out:
On the other hand, the number of authors who appear to be very enthusiastic about writing in
Sanskrit during these days is not negligible (..). Dr. Ramaji Upadhyaya in his treatise on modern
Sanskrit drama has discussed more than 400 Sanskrit plays written and published during the
nineteenth and twentieth century’s. In a thesis dealing with Sanskrit Mahakavyas written in a
single decade, (1961-1971) the researcher has noted 53 Sanskrit mahakavyas (epic poems)
produced in that very decade.6
In Digital age, Sanskrit is recognized as having a great impact over India thereby shaping their grammar
and its categories of verbs and nouns. Though it has a free word order, yet it has a strong tendency
towards subject object verb order and thus creating a platform for natural language processing in the use

of computers, paving way for substantive machine translation. With a great grammar tradition Sanskrit
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has provided a base for modern grammarian such as Bloomfield and Chomsky for their universal
grammar that postulates that languages is hard wired into the brain.7

The Report of the Sanskrit Commission, set up by the Government of India, submitted in 1957 and the
Supreme Court verdict was delivered by Justice Kuldip Singh and Justice B. L. Hansaria in 1994 in
response to a write petition filed by Shri Santosh Kumar and others in 1989 against the Secretary,
Ministry of Human Resources Development, and Government of India are eloquent about the
importance of Sanskrit.8 In his article ‘Relevance of Sanskrit in Modern Age’, N C Panda quotes
Jawaharlal Nehru who had stated that the past has gone and the present is with us and we work for the
future. But I have no doubt that whatever shape that future may take one of the biggest, the strongest
and the most powerful and the most valued of our legacies will be Sanskrit language 9. The judgment of
the learned judges of supreme court further mentions and refer to what was said by the Sanskrit
commission and quote the chapter IV ‘Sanskrit and National Solidarity’. The commission had stated
that Sanskrit is the ‘embodiment of Indian culture and civilization.” According to commission’s report,
Sanskrit has been the binding force and the common heritage of all Indian right from Kerala to Kashmir
and Kamrup to Saurashtra. 10

In his first Professor G C Pandey Memorial Lecture ‘Cultural Specificities in the History of India
Science’ at IHC Delhi, Michel Danino paid e a befitting tribute to Sanskrit language which made India a
knowledge centre, and the tradition according to him counties till now. He pointed out that India a
knowledge centre civilization with intellectual traditions untutored for at least three millennia has
contributed her fair share of innovations to the field of astronomy, mathematics, medicine and a host of
technologies. The number were which were mentioned in yajurveda: eka, shat, dash, sahasra, ayuta,
niyuta, arbuda, nyarbuda, samudra, Madhya, anta and paraardh, that takes the counting from one to
billion is the basis for the calculation and forms the basis of mathematics. Similarly, Valmiki’s
Ramayan also makes mentions of the army of Rama in koti, shanku, mahashanku, vrinda, chaturanga
and so on. All these were known to the sages who wrote the shastras and still continue to be used for
digital processes. Thus, making the Sanskrit a language of science and technology. The shunya, kha

(space) or void as infinite value digit was the first attempt in the world to propose a mathematical
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definition for infinity. Varahamihir, Aryabhatta , Bhaskara and other scholars had reached the heights
and laid foundations for mathematics, astronomy and chemistry for calculations of space, speed and
interactions among the numbers. One to ten numbers also said to be representing many elements which
have been used in chemical reactions. The distance from earth to sky and its circumference was said to
be firs measured in yojanas. The samkhya, vaisheshika and nyaya sutras put the material world in some
logical order. The applications of Ayurveda treatises written in Sanskrit have been fascinating the
mankind and till continue to guide the medical sciences in a big way. The sphota principle which
propels the anu siddhanta as propounded by Kanad (kana ad-particle of atom) reveals more surprisingly
the modern notions. Similarly the notion of Mahavedi represents cosmos which indicates that the
sacrifice or the yajna has to be at place with real cosmic character.11According to the Academy
Research, the Sanskrit, true to its names is sculpted to perfections and contains the of Sanskrit pure
knowledge. It is a rich repository of scientific wisdom that continue to guide the space research even
today. Many of our space missions, aviation endeavors and mathematical researches have been named
after the great ancient Indian Sanskrit scholars. In the current age this knowledge contained in the

Sanskrit works has led to project on Cosmology for ISRO. 12 Unarguably the Sanskrit works continues
to influence the modern scientific research with its relevance and strong knowledge.

Charka and Shushruta were great scholars and vaidyas (physicians ) who wrote Samhita on medicine in
great details in the 1st century AD. These works deal with anatomy, embryology, dietetics, pathology
and many other topics. Modern Ayurveda is based on these works. Many new researches in modern
Medical Sciences are based on these works. Patanjali’s yoga sutra has become much more relevant and
useful today than ever.

Yog sutra and yoga bhashyam have been extensively studies and researched texts, both for their
scientific knowledge as well impact on the modern health and hygiene. In recent paper in Reading the
Yoga Sutra in the Twenty first entry published by Princeton University, mentions that in United States
alone an estimated seventeen million people attend the yoga classes regularly. The mandatory
instructions of Yoga Sutra of Patanjali are included in the training programmes. According to the paper

the entry yoga is one of the longest entries in the entire dictionary of Monier William Sanskrit English
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Dictionary. 72 words describe the use of the term yoga.13 In other countries too several million people
are receiving the yoga training from yoga treatises written in Sanskrit in 21st century.

In his paper The Case for Sanskrit as India’s National Language, published in Sanskrit and Other
Indian Languages ed. Shashiprabha Kumar (DK Print world 2007) PP 173-200, Prof. Makarand
Paranjape raises several question as to how not Sanskrit be the national language of India. He has
mentioned about the debate in Constituent Assembly of India which resulted in receiving a letter from
one of the members saying ° I offer you a language which is the grandest and greatest. Though Hindi
emerged as the winner but Sanskrit was unanimously declared to be the main source of enrichment and
increasing vocabulary for Hindi.14  The Sanskrit commission also highlights the importance of
Sanskrit in our national life which is evident and encouraged with progressive use of the language in
public and administrative sphere. It mentions the adoption of the Upnashidic dictum ‘Satyameva Jayate’
as the national motto of India, the Sanskritized Jan Gan Man as the national anthem, the motto of Lok
Sabha as ‘Dhamchakrparivartnaaya, ‘Bahujan Hitaya Bahujan Sukhya’ for Akashavani,
‘yogkshemamvahamyaham’ for Life Insurance Corporation of India. 15 More recently the National
Indian Television also taking a leaf from this tradition adopted the ‘satyam shivam sundaram’ as its
motto. May universities have adopted their mottos from Sanskrit languages ‘sa vidya ya vimuktaye’,
‘yatra vishvam bhavatyek niidam’ by Shantiniketan. 'Gyan vigyaan vimuktaye’ by Unviersity Grants
Commission, ‘sanghatam sanjaayte sandhih’ for Association of Indian Universities. ‘Tamaso ma
jyotirgamaya’ for Punjab Unviersity. ‘Na hi gyanena sadrsham’ by university of Mysore. ‘Yogah
karmasu kaushalam’ — IIT Khadagpur, Supreme Court has also taken the motto from sanskit as ‘yato
dharmastato jayah’. Defense Institutions have their mottos from Sanskrit, ‘shamno varuna’ for Indian
navy, ‘nabhah sparshan diiptam’ for Indian Air Force, ‘vayam rakshamah’ by Indian Cost Guard, ‘Sva
dharma nidhanm shraya’ by Madras Regiment of Indian Army, ‘Atithi devo bhavah’ by ITDC
Government of India. ‘Shariramadyam khalu dharmshadhanam’ by AIIMS, ‘dharmo rakshati rakshitah’
for RAW, ‘Asato ma sadgamaya’ for CBSE, ‘kosh mulo dandah’ by Income Tax Deprtment , ‘janani
janmabhumishch svargadapi garayasi’ — Nepal National motto, ‘sarve bhadrani pashyantu ma kashchit

dukhbhag bhavet’” — government of Goa, ‘aharnishan sevamaye’ — BSNL. There are other several
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hundred Institutions and governments, private organizations which have adopted mottos from Sanskrit.
It shows the strength and modern applicability of the language in the current era of science and
information also known as digital age.
Here it should not be out of place to mention and quote Dr. A P J Kalam, Former for his affection and
respects to Sanskrit. Along with scientists, he used to interact with Sanskrit scholars also and admired
the knowledge in Sanskrit and the scholarship still available in traditional and Sanskrit institutions. In
one of his interaction with the students of Sree Sarvabhouma Sanskrit Vidyapeetham, Mantralayam on
First Feb. 2007, he paid rich tributes to the richness of Sanskrit:
Though I am not an expert in Sanskrit, I have many friends who are proficient in Sanskrit.
Sanskrit is a beautiful language. It has enriched our society from time immemorial. Today many
nations are trying to research on the Sanskrit writings which are there in our ancient scriptures. I
understand that there is a wealth of knowledge available in Sanskrit which the scientists and
technologists are finding today. There is a need to carry out research on our Vedas particularly
Atharvana Veda for eliciting many valuable information in Science and Technology relating to
medicine, flight sciences, material sciences and many other related fields. Cryptology is another

area where Sanskrit language is liberally used.’

Paying his respects to his teachers, especially those who taught him science, he said: ‘I have come
across two great teachers, one in the primary school and another in the St. Joseph’s College. My
primary school teacher Sri Sivasubramanya lyer was a great Sanskrit scholar apart from being my
science teacher. Every day he used to perform Sandhya Vandanam three times a day and Bhagavatam.
My college teacher Prof Thothathri Iyengar who taught me complex numbers and number theory was
also a Sanskrit scholar.’

While the base of these two great teachers was science and mathematics, their life was shaped by the
ancient wisdom of Sanskrit scholarship. Recently, I have come across a gr eat scholar Dr M A Lakshmi
Tathachar of Sanskrit Academy, Melkote, Karnataka who has been carrying out intensive research in

Sanskrit including the agriculture using organic farming. Such is the richness of Sanskrit and 1 am
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happy that Sanskrit Vidyapeetam is preserving and nurturing this great language.
In his interactions, he further advocated digitizing the knowledge available in Sanskrit and laid
emphasis on going into the details of great scholars: you should go into details of lives of great scholars,
poets, epic creators like Valmiki, Veda Vyasa, Kalidasa and Panini.16
Such is the richness and earnestness of the language that it dominates our lives in number of ways, be it
the rich vocabulary, the ancient knowledge being implied in modern research in science and technology
(health, physical sciences, life sciences, mathematics or metal or social sciences), as repository of
Indian classical music, highly indicative and focuses mottos, grammatical aptness as language and so
forth.
Dr Kalam was primarily a scientist but knew the importance of Sanskrit in the present age. In the
similar manner, many scientists in India and abroad have underscored this fact. For instance, Nicholas
Ostler has expressed his view that Sanskrit can serve as a strong foundation for computational
linguistic. He particularly mentioned the Sanskrit corpus and its programme feasibility. He said:
Programming in Sanskrit ....another aspect of modern computational linguistics that has a
precursor in the Sanskrit tradition is the programming of linguistic analysis by synthesis in the
form of explicit formal rules. This is not a metaphor, or anachronistic interpretation of Sanskrit
grammar, but a straightforward description of the working of sutras in the system of Panini
Ashtadhyayii. This grammar, when combined with the Dhatupath (or list of roots) contains
explicit rules adequate to characterize the full phonology and inflexional morphology of
Sanskrit, and its application in sentence grammar (e.g. including the case and participant-role of
the entire noun-phrases dependent on the main verb). To show how this kind of programming
could work in the absence of a computer, consider the application of a single sutra, ‘iko yan
achi’ (Ashtadhyayi VI.1.77) The three words that constitute the sutra-s are not words of Sanskrit
itself, but of a technical meta-language that refers tersely to other sutras of the grammar. It is as
if they are consonant-stem nouns, with the regular ending for genitive (-as), nominative (zero)
and locative (-1). (There is a slight complication, in that both a voiced segments, a final -as is

realized phonetically as -o. This is a regular principle of Sanskrit sandhi.) The sutra could,
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therefore, be analysed functionally as [ik]GEN [yan]NOM [ac]LOC In the context of a sutra,
these cases have special interpretation, referring respectively to the input, the output and the

right-hand context of a phonological rule. The sutra is therefore to be understood as : [ik]—

[vane] / [ac] But what is the reference of the strange words themselves? They are to be
understood as applications of another set of sutras (known as the Shiva Sutras), which plays the
role of a system for defining natural classes of Sanskrit phones. This begins: 6 a i u n, r Irik,
aoung, ai auch, hayavarat, lan, yam...hal There is no distinction of upper or lower case in
Sanskrit, nor any semi-colons. But the use of this Roman typographical convenience is simply to
show explicitly what a student of Paninian grammar learns by example, namely that the phones
here written in upper-case are functioning as control characters. Any term consisting of one of
the lower-case letters L followed by one of the control characters M denotes the sequence of
phones starting with L and ending just before M. So for example, “aC” denotes the set of
vowels, “hath’’ the set of semi-vowels excluding 1. It can be seen then that the sutra being

analysed is nothing less than a concise statement of the rule: — before { a, I, u, ri, Ir1, e ei, o,

aou } Terse, indeed, but it should be remembered that this level of concision is only possible
because a number of controlling principles can be taken for granted — e.g. the interpretation
implicit in the brackets: the first four phones map respectively onto second four phones, but this
occurs before any of the nine phones in the environment. Part of the task of the tradition of
commentary which followed on from Panini was to make explicit the precise nature of the
paribhashas (auxiliary principles) on which the correct interpretation of the sutras rests.17
Sanskrit being the oldest is also the most scientific and structured language. It has many hidden
Algorithms built into it as part of its vast scientific treatises, for analyzing "Meanings" or "Word
sense" from many perspectives since time immemorial. ‘It is perhaps our job to discover and convert
the scientific methods inherent in Sanskrit into usable Computational models and Tools for Natural
Language Processing rather than reinventing the wheel’, as some scientists put it18. There are some of
the hidden intricate tools and methodologies used in Sanskrit for centuries to derive precise meanings of

human language, and required to be exposed to a larger audience particularly Computational Linguists
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for further study, analysis and deployment in Natural Language processing.

In addition, Sanskrit even though it is flexible as a human language, it is the least ambiguous as
the structure of the language is precisely defined from a semantically and syntactical point of view.
From a Psycholinguistic perspective this write up could also give us a glimpse of the advanced
linguistic capabilities of our forefathers as well their highly disciplined approach towards the structure
and usage. Computer Programming is an entirely different thing, as it deals with a human being
generating code in a high level computer language, which in-turn translated to a low level code through
compilers /linkers, which in-turn translated to operating system instructions, which in-turn translated to
microprocessor instructions (based on CPU instruction set) which internally converted into binary
instructions which further converted to digital electronic (electrical) signals for flip-flops /counters etc..
Without ambiguity the sentence meaning being conveyed is first and most important thing; because
computers don't have intelligence - computer's understanding of language is based on a particular
structure (let’s say a word (or) phrase and its meaning) and it tries to combine or mix and match to a
particular meaning. Again here the computer does not care about the meaning but it responds for a
question which has a particular meaning and based on that from a set of answers the most suitable
answer is chosen and given - which again based on a particular individual, popularity, number of
occurrences, place, time, etc. In natural language for example sentences like:

The committee chair chairs the meetings where the chair is elected as the chair for one more chair-

term.
All committees' chairs chair their meetings to elect the chair and the past chair is elected as the new

chair for the next chair-term .

Now, we can easily understand the meanings of these sentences, but computer cannot understand. It is
here where the language's ambiguities with respect to word meanings and words' declensions, usage,
phrase meanings and along with other phrases and within sentences - many such things matter. 19

In his address to the Indian Institute of Science Bangalore, Justice Markandey Katju, apart from lauding
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the rich heritage of Sanskrit, spoke at great length about the Sanskrit as a language of science. Firstly
he mentions about the synchronized arrangements of Sanskrit alphabets as given by Panini in Shiv-
sutras in Ashtadhyayai. For example the vowels, a, aa, i, ee, u, 00, ae, ai, o, ou are arranged according to
the shape of the mouth when these sounds are emitted, a and aa, are pronounced from the throat, i and
ee from the palate, o and oo from the lips, etc. In the same way the consonants have been arranged in a
sequence on a scientific pattern. The (ka) varga (i.e. ka, kha, ga, gha, nga) are emitted from the throat,
the (cha) varga from the palate, the (ta ) varga from the roof of the mouth, the (ta ) varga from the
teeth, and the (pa) varga from the lips 20. He further highlights the utility os zero in This arrangements
is puts phonemes with a similar manner of articulation just as sibilants in sutrasl3, and nasals in 7
which is a great convenience to design phonetic recognizer. Economy is another major advantage in this
organization helping to put similar sound phonemes in group and refer to them using maximum of two
sounds (vowels or consonants). The zero may have been invented by Babalonians but its extensive use
in Indian Treatises of Science by Aryabhatta, Varahamihira, Bhaksar and Brahmagupta puts it under
great thrust and this continues to be major utility in the computer science even today. Sanskrit not only
has arrangements and terms to denote the higher numbers but uses the numerals so economically that it
only takes three digits to denote numbers which otherwise may require 19 zeros followed by 1.

Sanskrit has a great potential and convenience as a programming languages and natural language
processing which has ability for developing a dependency parser since it is an unambiguous language.
According to Shashank Saxena and Raghav Agrawal, it uses deterministic finite automata (DFA) for
morphological analysis and utsarga apavaad approach for relation analysis. The concept of vibhakti and
karak relation from Panini framework helps in generating grammatical relationship of nouns and
pronouns to other words in a sentence. In any given sentence, computer is supposed to identify the word
in word-base-form-relation.21 ~ Morphological anlyser also works efficiently in Sanskrit. The
dependency parser demands flexibility in language structure and Sanskrit is a highly word order free
language which allows jumbling the words yet there is higher probability of the original meaning
remaining undistorted. Thus the ability of Sanskrit can help develop a successful parser and semantic

analyzer which can be useful in generating as NLP.
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Sanskrit has since long been recognized as most advantageous language for computers in general and
informatics in particular. In his forward to Sanskrit Informatics: Informatics for Sanskrit Studies and
Research 22 N K Bhagi, Director ILM Foundation, Ambala Haryana, notes: Scientists as early as
1984 had done researches on the issue of Sanskrit for machine translation. A research paper in the
American Journal ‘Artificial Intelligence, states that Sanskrit is most suited as intermediate language for
machine translation and since then use of Sanskrit as a natural language interface for computers has
become exciting application because of structural proprieties of Sanskrit. Sanskrit words are self-
expressive (they are the combinations of two or more roots and once the meaning of the roots are
known and word is split into its basic roots the meaning of the word becomes derivable and thus is self
expressive) as they all are derived from about 4000 basic roots which means the dictionary of Sanskrit
can be limited to 400 words.

Here the mention needs to be made of the work by Raman Nair and L Sulochana Devi on Sanskrit
Informatics. They have stated:

Sanskrit as a natural language interface for computers is one of the widely discussed areas these
days among computer scientists and Sanskrit scholars. It is related to the Grammar of that
language and the precise terms. .... The most striking features of Sanskrit grammar is its
objective resolution of speech and languages into their component elements and definition of the
function of these elements. Indian study of language was as objective as the dissection of a body
by an anatomist. The National Aeronautics and Space Administration (NASA) of USA where
interdisciplinary studies on machine language and natural languages are conducted has
acknowledged the scientific importance of Sanskrit and was looking at it as a possible computer
language of the future since the syntax was perfect with little room for error. 23 In further
discussion to computer fundamentals, the authors finds the characteristics of Sanskrit as most
suitable for computer application as it has the features of beings processed speedily, and
accurately besides beings versatile.’

Today in the age of information and digitization Sanskrit is fast becoming the language of discussion

and use among software engineers who are working to provide platforms for interacting in Sanskrit.

56



VOLUME 2 ISSUE 4 www.transframe.in ISSN 2455-0310

Now, one can send and receive and type message and text in Sanskrit on all i-phones and android
phones without downloading any extra software. Simple settings as done in case of other MILs can also
work for Sanskrit. Under the guidance of Peter Schraf and Malhar Kulkarni (Prof. at IIT Bombay) , the
meter identifying tools are being developed by Keshav Melund, IIT Bombay, can eliminates all the
unnecessary characters such as numbers an symbols if they are typed by mistake.24 Such efforts are
bound to make further headway for Sanskrit as future language of computers and informatics. It has
provided a meticulous continuum to our ancient civilization to remain intact in its literature which
brings laurels to India in the entire world. Richard Gombrich, Head Bolden Chair of Oxford
acknowledges this continuum. He said:

The reasons for studying Sanskrit today are the same as they were; that the vast array of Sanskrit
texts preserves for us a valuable part of the cultural heritage of mankind, including much
beautiful literature and many interesting, even fascinating ideas. Shankar Dayal Sharma, the
former president of India said in “Legacy of Sanskrit,” The Indian Nation, 11. Jan.1988: It is not
surprising that recent empirical studies about the relative suitability of different languages and
scripts for use in Computer programming and operation indicated that Sanskrit in Devanagari
script was not only the most suitable but also that it perfectly satisfied every requirement as an
optimal medium for use...25. In his article on Sanskrit and Artificial Intellegence — NASA
Knowledge Representation in Sanskrit and Artificial Intelligence Rick Briggs admits that
Sanskrit is not only known for its literacy value but ... there was a long philosophical and
grammatical tradition that has continued to exist with undiminished vigor until the present
century. Among the accomplishments of the grammarians can be reckoned a method for
paraphrasing Sanskrit in a manner that is identical not only in essence but in form with current
work in Artificial Intelligence. It demonstrates that a natural language can serve as an artificial
language also, and that much work in Al has been reinventing a wheel millennia old. He talks
about the Semantic net which has led the scientific community to knowledge representations
which can throw light on how research in artificial intelligence may finally solve the natural

language understading and machine translation problems26.
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It becomes discernible from the discussion above that Sanskrit has linguistic resource models and
frameworks that may be used in the digital age. The pace with which Sanskrit is providing new
terms (roots and pratipadika and fixing pre-fixes and suffixes etc) to modern Indian languages
and administrative languages is amazing and is being acknowledged during the process of
making technical terminology for Administrative use of Hindi in government and other offices.
The outcome will depend the way Sanskrit linguists combine it with the language of computers,
and make Sanskrit cryptology and frameworks compatible with the demands of the present age
of computers that have with exponential changes in pace of processing changed the knowledge

creation, application and dissemination. One can always bank upon its large word resources and

come up with near perfect solutions.
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Roma Sijam hip-hop band

/

Fours years ago, a group of Serbain Roma youngsters came to idea to

- make a hip-hop band called Roma Sijam (which in Romani language has a
; meaning «We are Romay). And that is how everything started. These young
guys adore music and they are fully dedicated to it. They do all the work by

themselves. They write the lyrics, they compose and they perform their songs.
The first break through of Roma Sijam was the popular talent show Serbia’s

Got Talent and X Factor and since then they haven’t stop intriguing the
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many concerts in

are trying to Serbia, Europe (Prague, Paris, Marseille), Canada and America (New York).

preserve their own

These young people come from the specific background, they are Roma

cultural heritage ' o ) ) )
(Gypsies), a people that India is considered to be their homeland. Romani

through their art _ o . o
people or popularly called «Gypsies» are the minority in Serbia, with its own

and social
culture, customs and language. The members of Roma Sijam are famous for

engagement. . . . . . .
perfoming their music in Romani language that is integral part of their culture
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and tradition and that eventually resembles Hindi language most. What is so
special about these guys is that they are not only the musicans. As they have
significant influence on young people, they are playing an important role in
Serbian society, especially within Romani community. This role is far beyond

the musical art. They are tending to be the educators as well, to help the

Dr Ana Stjelja

children and other youngsters from Romani community to develop various

skills. The members of Roma Sijam are teaching school children how to sing
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and dance in order to move these kids from the street life. As the music is an universal language so by
making and performing their own music, they are trying to reach the young people from Romani
community, so they could build themselves in a good way, finding their own expression and creating
right life path. Beside that, the members of Roma Sijam use the music to fnght against the prejudices
about Roma. They also created a project called Sare Sar Jek («All As One») whose initial idea is to
conduct different educational programs for Roma children. They talk to these children, they play with
these children and they are to involve these children into something creative. Their main goal is to be
creative, educative and human. Furtheremore, the members of this very interesting hip-hop band are
actually the promoters of Romani culture. By time, the Roma Sijam hip-hop band has grown into the

orgaization named after the band Roma Sijam. The members of Roma Sijam Organization are the
members of Roma Sijam band: Ibrahim GaSi (Bibi) Goran DemiroviC (Kris), ASmet IbraimoviC, Senad
SulimanoviC, Danijel RaSitoviC (Daéa), Senol Ragipi (§eki) and one lady, their friend and great
supporter who is not Roma, but who is giving great contribution to this organization - Jelena Nikoli€
(Dalia).

Roma Sijam hip-hop band is a good example of young artists who are attached to the community
they come from and who are trying to preserve their own cultural heritage through their art and social

engagement.

‘gsp

,,‘.N

\\\‘

J

“ﬁ ‘ E }

62



ISSN
9'?7?2455'"'03

2455-

0310

1007



http://www.transframe.in

