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Cinematography

A Brief Historical Overview

i

Cinematography is one of the man’s efforts to portray to others,
through the use of techniques that combine motion pictures and text, the world
and the messages it transfers as these are understood by the artist. With the
term cinematography, one today describes the discipline of making lighting

and camera choices when recording photographic images for cinema use.
Based on two Greek words, cinematography etymologically means “writing in
the movement” and was introduced as a new technique to record images of
people and objects as they moved and project them on to a type of screen.
s Combined with sculpture, painting, dance, architecture, music, and literature,
A I cinematography is today considered to be the seventh art.
pinpoint the one
individual that could be
named the “father” of The Lumiere's
cinematography,
accepting that the word

symbolizes a technique

used for motion

Dictures’ creation. But,
it is apparent that man
has experimented, very
early in human history,
with different methods
that would allow him to Daguerre

record the movement of

Muybridge

images.

It is very difficult for a researcher to find and pinpoint the one
individual that could be named the “father” of cinematography, accepting that
the word symbolizes a technique used for motion pictures’ creation. But, it is
apparent that man has experimented, very early in human history, with
different methods that would allow him to record the movement of images.
Very closely related to still photography, which has been a catalyst to the

Transframe

development of cinematography since the mid 19th Century, the technique that

fean would allow images to be recorded while in motion has been extensively

studied. One of the first attempts to analyze the element of movement with the
help of photographic machinery was made by the British photographer
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Edward Muybridge in 1878. After successfully developing a new method of producing consecutive
photographic images, he recorded the movement of a running horse. Through the motion pictures he
produced, he managed to prove that there are instances when a horse is running that none of its feet
touch the ground. Around the same period, the French physicist Etienne Mare managed to capture,
also by using photographic machinery that could record 12 images per second, the movements of a

flying bird.

Based on the developments of the early 1880s in exposing images on light sensitive
elements, attributed to pioneers like Thomas Edison and the Lumiere brothers among others, the
new art form of motion pictures introduced a new type of aesthetics that captured the attention of
people wanting to explore its applications and create art. One of the first cinematographers that
decided to examine this dimension of moving images was the French Maries-George-Jean Mlis
who became one of the first cinema directors. With his film, Trip to the Moon (Le voyage dans la
lune) in 1901, he created a fantastic story of a trip to the moon using motion pictures. He was also
the one that introduced the coloring technique in films by painting each one of the frames by hand.

During the infancy stage of motion pictures, the cinematographer had
multiple roles, acting as the director and the person holding and moving the camera. As the years
pasted, this new art form was further developed by the new technological tools introduced. New art-
related professions emerged and due to cinema’s ability to capture the attention of vast audiences
worldwide, by appealing to more than one the five senses, cinematography emerged to what is

known today as a multi-billion dollar industry and one of the favorite art forms in the world.
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Why should we learn?

During the modern age, with globalization at its height, knowing one or two
secondary languages has become more than a simple feat of high class and
intelligence but also a strict requirement in many occasions. Whether its for
professional, social or personal reasons, learning at least one foreign language is a
must for anyone that wants to keep his or her head up high in todays society. Lets
take a focused look on some main reasons that should turn you towards learning a
foreign language.

Professional Requirement

This is probably the main reason for which one would learn a foreign language.

Whether its for Many professions require the knowledge of at

e least one or two foreign languages,
. depending on the field of the job. Most jobs
social orpersonl may ask that you know an international
reasons, learning language such as English, French, Spanish or i isH '
at least one German or a business-specific language such ’ :;ENcH

foreign language

as Chinese, Japanese, Russian and so forth. If ENGLISH
SRR 28 vorc o native English speaker you may have
AR it o bit easier, since English is the main
N2 N AR T2 international language (and one that is present the most often in job descriptions)

(87N BT but knowing a secondary might also prove vital.

todays society.

Social Bonus

Yes, knowing a foreign language (or more) is definitely a social bonus. Theres
definitely a steep hill to climb between being presented as someone that doesnt
know any foreign language whatsoever against being presented as a polyglot.
Another case when knowing a foreign language can be literally a social blessing
i1s when meeting a foreigner whose language you can speak. Theyll be extremely
impressed by your ability to talk with them through their own native tongue,
I8N 0 VT IOB 5] though youre on home grounds and this fact can single handedly create a great
impression around you. If the foreigner happens to be part of a business meeting,

TEAM
this impression can turn to a successful business partnership, bringing you both

professional and social satisfactions.

10
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Personal Satisfaction

Learning a foreign language is one of the highest intellectual goals that one could have, on a personal
scale. Think about a difficult puzzle, or math problem that takes months if not years of constant
studying in order to be solved. The process of solving it may be a hard, arduous one but the yell of joy

at the end is well

worth it. Its the same case with learning a foreign language: the learning process is not easy and youll
have many small issues and problems to tackle along the way. Youll have to focus on various aspects of
the problem, such as spelling, grammar, reading, pronunciation and so forth. If you keep the problem in
sight however and if you dont lose interest in it, the chances of solving it are extremely high and the
intellectual fulfillment that you get at the end is incomparable to anything else.

Keeping Your Mind Healthy

Its been scientifically proven that by learning a new language, the process stimulates your brain in such

a way that it will make you more keen on friends

understanding and learning other subjects, . enjoyment

. : N : influence

including real disciplines such as math, physics, empowerment n o®

chemistry and so forth. Learning a new language 2 gg =
sy e e \Why learn aZz %5

requires the memorizing and understanding of .-g g = & 8

several thousand new words and concepts, which languag e g»"g “g g._,‘:,

offers your brain a good training for future understanding g, & (3]

occasions where memorizing is a must. After adaptability QE, ©

studying a foreign language youll have better
results with studying for exams, with information

assimilation and generally, with keeping your mind healthy and active even at older ages.

11
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Spike Lee is one of the most influential and provocative American moviemakers.
: Recently, he celebrated the 20 year anniversary for the release of his remarkable
= debut film Shes Gotta Have It. His films are groundbreaking in their controversial
approach towards social and political issues and offer different perspective on

race, class and gender issues in contemporary America.

Spike Lee was born as Shelton Jackson Lee in
1957 in Atlanta, Georgia to a jazz musician and an art
teacher. When Lee was a young child, the family
relocated to Brooklyn, which was used as a background
NZLIFILBNTIITR for many of Spike Lee’s movies. Lee’s talent was
LOANRTe /B recognized while he was still a film student in NYU. His
with many thesis film Joes Bed Stuy Barbershop: We Cut Heads
(1A 12 s [ won 1983 Student Academy Award for best director.

was often accused
of anti Semitism Spike Lee’s debut movie Shes Gotta Have It was released in 1986. The

and racism for movie was shot in 12 days in a budget of 175,000 dollars. The film was written,

portraying Jews produced and directed by Spike Lee. Shes Gotta Have It tells the story of Nora

and Italians in his Darling, a young, independent African American graphic designer who cannot

films a

commit to any of her three lovers. Tracy Camilla Jones played the role of Nora

Darling. Tommy Redmond Hicks and John Canada Terrell

stereotypical

along with Lee himself played the three men in Noras life. A seRIcUSNERT
manner. COMEDY

Shes Gotta Have It was a landmark film in its
presentation of African American characters in an
American movie and part of the explosion of 80s
independent movie industry. The African American
community embraced the movie, which displayed a non

stereotypical group of young, intelligent black American

people. The film won the Prix de Jeuness at the Cannes
LRV RSTL LB il festival for the best new film by a newcomer.

Mumbai
The 1992 biographic epic Malcolm X is considered by many as Lee’s best

film. The 195 minutes movie depicts the story of the African American activist

Malcolm X, from his early childhood to his assassination. Lee uses the Malcolm

12
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X story to confront the audience with the racial discrimination and

DENZEL WASHINGTON

ASPIELEEJOWT

violence that black people went through during the 1950s and 1960s in America. MALCOLM X
Spike Lee’s name was associated with many controversies. He was often ‘
accused of anti Semitism and racism for portraying Jews and Italians in his films ]
a stereotypical manner. His 2001 television miniseries about one of the Black
Panthers founders, Huey P. Newton, stirred another controversy, which helped
establish Lee’s image as a provocative and radical figures in the American film

industry.

Lee’s latest project is the documentary When the Levees Broke: A Requiem in Four Acts, which
tells the story of New Orleans post and pre hurricane Katrina. The four hours documentary is about the
New Orleans culture, the damage caused by hurricane Katrina and the recovery efforts. Lee does not

spare his critic on the government inadequate reaction to the destruction.

5 Top Movies Directed by Spike Lee

Do The Right Thing: this 1989 comic drama shows what happens in Brookline when the interracial
tension heats up during the hottest day of the year. Starring- Spike Lee, Danny Aiello, John Turturro.

Mo Better Blues: Denzel Washington as a jazz trumpeter who makes all the wrong decisions regarding

his musical career and relationships.

Jungle Fever tells a pessimistic interracial love story between an African American man and an Italian

American woman.

Girl 6 looks at the life of a young black actress who prefers working as a phone girl than being abused

by movie directors.

25th Hour is dedicated to the last 24 hours in the life of a New York drug dealer before his jail term
begins.

ol

DENZEL WASHINGTON - SPIKE LEE
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AMERICAN LINGUIST

Adward Sapir, (born Jan. 26, 1884, Lauenburg, Pomerania, Ger.—diedFeb.
2 4, 1939, New Haven, Conn., U.S.) one of the foremost American linguists and
® anthropologists of his time, most widely known for his contributions to the
study of North American Indian languages. A founder ofethnolinguistics,
which considers the relationship of culture to language, he was also a principal
developer of the American (descriptive) school ofstructural linguistics.

Sapir, the son of an Orthodox Jewish rabbi, was taken to the United States at
age five. As a graduate student at Columbia

University, he came under the influence of the E D W A RD

noted anthropologist Franz Boas, who directed his |y

Sapir suggested

that man attention to the rich possibilities of 11ngu1st1c

perceives the anthropology. For about six years he studied the

.. Yana, Paiute, and other Indian languages of the
world principally . '
western United States.

through

OGP From 1910 to 1925 Sapir served as chief |
wrote many of anthropology for the Canadian National
(131162087728 Museum, Ottawa, where he made a steady
2107k 17,00 @8 contribution to  ethnology. One of his more ?'
language to important monographs concerned cultural change
culture. among American Indians (1916). He also devoted |
attention to Indian languages west of the |
continental divide. He joined the faculty of | J
theUniversity of Chicago in 1925 and in 1929 = oo
suggested that the vast number of Indian languages of the United States and
Canada and certain of those of Mexico and Central America could be
classified in six major divisions. In 1931 he accepted a professorship at Yale
University, where he established the department of anthropology and remained
active until two years before his death.

“Editors of

L B BRI Sanir suggested that man perceives the world principally through language. He

Britannica” wrote many articles on the relationship of language to culture. A thorough
description of a linguistic structure and its function in speech might, he wrote
in 1931, provide insight into man’s perceptive and cognitive faculties and help

explain the diverse behaviour among peoples of different cultural

14
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backgrounds. He also did considerable research in comparative and historical linguistics. A poet, an
essayist, and a composer, as well as a brilliant scholar, Sapir wrote in a crisp and lucid fashion that

earned him considerable literary repute.

His publications include Language (1921), which was most influential, and a collection of

essays, Selected Writings of Edward Sapir in Language, Culture, and Personality (1949).

..........

EDWARD SAPIR

LANGUAGE Selected Writings

AN INTRODUCTION TO THE in Language,

STUDY OF SPEECH Culture, and
Personality

EDWARD SAPIR

Ldised by Duod G MandeBuum

With 3 New Fgaogue by
Dell H Hymes

15
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An Interview with Dr. RamPrasad Bhatt

Professor for German at Hamburg, Germany

Dr Ram Prasad ji, would you please introduce yourself to our readers!

(Please brief yourself)

A. I was born in Tehri Garhwal, Uttarakhand and lived in Mussoorie for over 12
years. Since 2001 I am living in Germany and teaching at the University
of Hamburg. Before joining the University of Hamburg as a permanent
faculty member in 2003, I taught Hindi at the University of Leipzig and at
the University of Munster. Currently, I am teaching Hindi language,
literature and the socio- -
cultural developments in ab
contemporary India. My §
main interests of research
are the fields of Hindi
language (historical

Grammar of Hindi, social

-linguistic), Hindi literature (at present, I am working on the portrayal of
Indian family in Hindi literature) and the oral tradition of Himalayas and

North India.

How many languages do you know and teach?

A. Well, Garhwali and Hindi are my mother tongues. I am fluent in English
and German and have a good knowledge of Sanskrit as well as Urdu. Apart
from that, I work with languages such as Kumaoni, Nepali and Latin. I
hope, one day I will be able to learn Bengali, Persian, French and a south
Indian language. Languages are indeed the crucial entry point of

understanding a society and its culture.

How did you develop your interest in German studies? And how do you see the
link between German and Hindi as language?
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A.

I am not a student of German Studies. I am rather an Indologist, teaching and researching modern
India. While studying at Mussoorie I joined the famous Landour Language School, Mussoorie as
trainee teacher for Hindi Grammar in 1994 where the well-experienced teachers of the school
trained me until 1996. After successful completion of two years as a trainee, | began teaching
Hindi to the students coming from various European and American Universities. The Landour
Language School is known for its language teaching, especially, Hindi, Urdu, Garhwali and
Sanskrit. Hundreds of American, European, Australian and other students from the globe flock to
Mussoorie every year to learn Hindi. In year 2000, I invited by some colleagues from Germany to
teach Hindi to a group of students for some time that is when I deeply became interested in
Indology. And as the opportunities kept pouring in I decided to stay in Germany for some time
but later on I liked the system, people and culture here so much so that I made Hamburg,
Germany my permanent residence.

It is well known that both the German and Hindi belong to the same group of language
family, namely, to the Indo-European languages. There are evident phonetic and lexical
similarities and etymological and linguistic affiliations between German and most modern North
Indian languages. German and Sanskrit unlike Hindi have three Genders — Masculine, Feminine
and Neutral. In Hindi Neutral Gender is lost. Sanskrit lexis like ‘pitri’, ‘maatri’, ‘bhraatra’,
‘ratha’, ‘aksha’ are ‘Vater’, ‘Muter’, ‘Bruder’, ‘Rad’, Achse’. I am sure; you know that the
German Indologists have contributed a lot to Indological studies. Today, Germany is the
exporter of Indologists worldwide. In fact, it was a German speaking Dutchman Mr. Ketelaar,
who wrote the very first Hindustani Grammar in Surat in 1698. Today, Hindi, Yoga, Hindi
Cinema have become part of German life. Today we can watch Hindi movies on German TV.
Holi and Diwali festivals are celebrated at grand level in various German cities. Just this month a
new TV channel — Zee One - has been founded that only shows Hindi movies in Germany,
Austria and Switzerland all day long. The Indian national anthem was for the first time sung in
the Atlantic Hotel in Hamburg by the followers of Subhash chandra Bose in his presence in 1942
when the German-Indian Society was founded. There are various historical philogical,

philosophical, cultural and economic links between Indian and Germany.

Where have you studied/did your Ph.D.? What were your topics?

A. After completing my schooling in Tehri Garhwal I went to Mussoorie, where I obtained my higher

education from Garhwal University. I have obtained a B.A., M.A. B.Ed. degree and P.H.D from
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Garhwal University. My doctoral thesis was on “fe&l @ & ??jf-?a?f % AR-TIar T HT@%%
HEIIT” — “A Cultural Study of the Folksongs of Tehri Dam Submerged Area”. The Tehri town
that was the socio-cultural, economic, political and administrative center of the Tehri Garhwal
district does not exist anymore. Over a hundred thousand people were displaced from that area.

Therefore, studying those people and their cultural heritage was a matter of great privilege.

What is your opinion regarding Hindi as a language?

A. Hindi, as we all know, is the daughter of Sanskrit. It’s one of the most scientific languages, just look
at the order of the syllable (alphabets). It’s a language that is written as spoken and spoken as
written. Hindi is one of the easiest languages. Most of our students learn Hindi alphabet within
two weeks and within one year most students usually complete the Hindi Grammar course. Of
course, there are some sounds e. g. sh @ 7T 5 % are not available in Hindi but have been borrowed
from Persian and Arabic. In some areas Hindi is much more precisely elaborated than German
and English, e. g. the vocabulary related to relatives and the odors and fragrances, just to name a

few.

What difficulties do you face while translating any text/poetry or any genre in Indian context to
European context?

A. The very first problem with Hindi texts is that they contain lots of orthographical problems. For
example, direct speeches ae mostly not marked, commas and semicolon also create problems
and the borrowed sounds are also not marked such as Persian-Arabic alphabets — if you write

zar@ ST as jara SWI the meaning is changed from “a little’ to ‘old age’ or ‘decrepitude’, and
zam@nad SHMT as jamana SHHT the meaning will change from ‘period’ or ‘age’ to ‘to freeze’,

‘to coagulate’ or ‘to adhere’. Translating the tenses, the compound verbs and the nuance of the
word into German is not easy. Translating Hindi works from English into German and German
into Hindi from English always lead to misappropriations and misconceptions. Apart from that,

translating the socio-cultural nuances of the term is not easy at all.

As per your knowledge, what steps are being taken in Germany regarding technical advancement or

Machine Translation from German to Hindi and Hindi to German?

A. To my knowledge to date there are not many efforts being made regarding technical advancement, I
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mean for the Machine Translation from German to Hindi or vice-versa in Germany.

What do you feel is the status of Hindi/Bharat in German language you teach in?

A. At present over 15 German Universities are teaching Hindi. About 15 years back over 18 German
Universities taught Hindi. The new development is that Hindi is gaining popularity among the
general masses which was not the case just about 10 years back. There quite a few private
institutes, e. g. in Hamburg, Berlin, Munich, Frankfurt and Koeln teaching Hindi. Now we can
watch Hindi movies on German television and see Hindi written at some German Airports, in
some museums and shops. This shows that since past few years Hindi also gained momentum in
Europe too. Prime Minister Modis speeches also have contributed to the popularity of Hindi
within India but also outside India. But the popularity does not mean much. As long as Hindi
does not become the language of the bread provider people outside India won’t take it that
seriously. Most of our students always complain that when they are in India almost no one want
to speak Hindi with them. They always get the answer in English even from an Auto-rickshaw
driver when they explicitly ask the question in Hindi. The image of India is overall good. Many
Germans are very much interested in Indian culture, yoga, Indian food and clothing. Meanwhile
one can buy Indian food even in a number of German supermarkets. Indians are seen as hard
working people and India as strongly growing economic power. But the problems such as
communal conflicts, poverty, caste and gender based discriminations are also the themes of

general discussions.

Is ‘Indology’ the subject pursued at University level in Germany?

A. The courses in Indology are only taught at University level. At some Universities courses at BA, MA
and PhD level are taught. Almost 14 Universities teach modern India, that means Hindi as a

main language, at BA level.

What is the scope for Hindi translators in Germany?

A. There is a great scope of translation from Hindi into German. A lot is already being translated. Many

Hindi short stories and novels have already been translated into German. The literature of
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Mahatma Gandhi and Tagore are already available in German language. Hindi movies and
Documentaries are also being translated into German. I myself together with my students have
so far translated over 15 Hindi short stories — from Premchands ‘duniya ka anmol ratan and
Chandradhar Sharma Guleri’s ‘usne kaha tha’ to Ravindra Kalias ‘akahani’ and Ganga Prasad

Vimal’s ‘bachcha’. Hindi poetry is also being translated into German.

How do you see ‘Translation’ on global level?

A. Translation is mean of interlingual communication which has a kind of polysemantic nature. It is
certainly not just an interlinguistic process or replacing a source language text into target
language text as it includes the socio-cultural and educational nuances that generally shapes the
attitudes and understanding of the recipients. Translation necessarily involves at least two
different languages and cultural traditions and plays a crucial role in our understanding of the
cultural ‘other’. The role of a translator in mediating the source ideas, experiences, thoughts,
know-how and culture across socio-cultural and geographical boundaries is absolutely important
thus it is imperative that the translator knows both of the languages involved. The literature
being written in Indian languages is still almost unknown to European readers, therefore, more
translations from Hindi into German, English and into other European languages need to be

promoted at various levels.

Thank you for giving the interview for “Transframe’.

Interviewer: Ms. Latika Chawda,

Ph.D. Research Scholar, MGAHYV, latikac1986(@gmail.com

Interviewee: Dr. RamPrasad Bhatt, Germany

University of Hamburg
Dept. of Culture and History of India and Tibet
Alsterterrasse 1, 20354 Hamburg, Germany
Tel.: 0049-40-42838-3388
Fax: 0049-40-42838-6944
Email: Ram.Prasad.Bhatt@uni-hamburg.de
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Japanese Language

Kanji, Hiragana and Katakana

The Japanese language is so fascinating. The tonal qualities of the language is
tugv _| quite unique and the inherent politeness of the Japanese people is translated well

into its language which is in turns elegant and stylish and drips with respect.

bol ; ykpaﬂcq(a =
LANGUAGE Japanese writing is also a very elegant script and it has evolved from its

original Chinese script beginnings to become something that is intrinsically
Japanese. There are actually different types or ways of writing Japanese
characters and it has been a source of confusion for people who are not familiar

with Japanese culture or for students of Japanese culture who have not yet fully
researched the intricacies of the Japanese written language.

There are actually

The three ways of writing Japanese characters are Kanji, Hiragana, and

72180y AR Katakana, with another version called Romaji being used for special purposed.
ways of writing .

Kanji

Japanese The word kanji is a Japanese derivative of the Chinese word hanzi, which

o naitaraa 1 A translates to Han characters. The word Han pertains to the Han Dynasty and is

also the name that the
has been a source

Chinese use to refer to Learn Some Zl'apaneae Words!

themselves. O—=-—_ = . L TRAN /N t /\ 2

people WhO are USlng Kanji WOLlld mean 2ern One Two Three Five Seven Eight Nine

employing between E % ;k ﬁ 3 . . .§|E§. i '%
5000 tO 10000 Chlnese Sunm Pichure Walter (L Fusi Migim Think S Dog Bird

~
AKXKKIDHEE £ 1€
Parso Fire Friemd Heart Rain Treasiire Goid Flower Marming

THELEER

of confusion for

™

not familiar with

Japanese culture characters. This meant

=
that writing in this form| oo
=

was very difficult. In Steraih B Gt San e Sumner Gowege et

1981, the Japanese EEE-E *ﬂi gin %%jj&_ % i‘a
t as a Chid  Joy  Good Bad Heauty Boy Stangih Love Smarn Happy  Mather

government, I\ A

measure to simplify how F).& 7 Al E‘I% *ﬁ- EE é‘:chg P

Japanese is written and
read, intrduced the j?y? kanji hy? or List of Chinese Characters for General Use.
The list includes 1945 regular characters and 166 special characters that has a use
only for writing peoples names. All official documents, as well as newspapers,

textbooks as well as other publications only use this form.
TRANSFRAME
TEAM
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Hiragana

Chinese characters are considered as the source for HIRAGANA

Hiragana syllables. Hiragana which means ordinary . v 50 Ze #o

syllabic script — was referred to originally as onnade [|[2*ke Zk ki [Fke Cho ok Sku Ekkyo
] =sa Lsi Jsu Hse Fso  [4sha Lepshu Lksho
or womens hand because women used this form the |[#-ta i 5w Tt o Hwce Hgcu Lo

most. Men are known to write in Kanji and Katakana. |[&" [=n s ane (ro [Smya [S@nyw [Sknvo
) ] [ ha Thhi Svbu ~he [Fho  U4dhya Uphyu khyo
But usage of Hiragana evolved through the centuries, || ma #mi $mu ghme £mo  Fipmya Fpmyu Fkmyo

. . Pya — pw — Ky
and by the 10th century, it was being used by both S Ui Bu fie B Yome Yem Ui
men and women. Hwa — — — Fwo

The earliest versions of hiragana had diverse ||’ .
g Hoa Egi ou [fge Tgo Frogra Swpogu Fkavo

characters that represent the same syllable. The whole ||&za Lz da 2 F2 LCeja Lo Lo
f=da BHd Ddu Tde Fdo
[£ba fbi Sbu ~be [Fbo  U4dbya Ukpbyu Rkbyo
easier to use by establishing a one to one|/dfpa Wpi Apu Ape [Fpo Uiopya Uppyu Wkpyo

system was simplified however in order to make it

correspondence between the written and spoken o vt

syllables.

Katakana

The Katakana alphabets have a very storied

history. It was taken from abbreviated Chinese 1 vx 3 KATAKANA CHART 4 vx 3
characters that were used by Buddhist monks. |74 &% = # |7 ) v Lo ¥+ X2 ¥3 |[¥r X2 X5
A I U E o RA RI RU RE RO KYA KYU KYO | GYA GYU GYO

They used Katakana in order to illustrate the %% 2% 2|7 7 ¥ |i% ta 5 |P% P2 Vs
. . . . KA KI KU KE KO WA WO(0) N SHA SHU SHO JA Ju JOo

correct pronunciations of Chinese text back in [W o 2z & V|7 ¥ 7% 5 | Fx F2 Fa |[Fr Fz F2
SA SHI SU SE SO GA GI GU GE GO | CHA CHU CHO JA JU Jo

the 9th century. Initially, there were so many

Py
\‘),

a
[ |&

YF L | UK ¥y | =F¥===3]Exrtats
TSU TE TO | ZA JI ZU ZE Z0 NYA NYU NYO | BYA BYU BYO

= 2X2FX /| FFYFTRF|Er kb ks |[Ex B2 Es

NU NE NO DA JI ZU DE DO HYA HYU HYO | PYA PYU PYO

different symbols used just to represent one

Z
=

syllable that it became quite confusing. But

o
N
7
4

N -~ > > > ~ ~ ~
VINET7 XK |3y 32 I3 &= b4
BA BI BU BE BO MYA MYU MYO Long Double

Vowel  Consonant
NETZ7 K|y o Vs

ME MO| PA PI PU PE PO RYA RYU RYO

7

B
-
c
=
]
=
=]

through time, it became more streamlined.

Katakana was initially thought of as mens

R
E///
™~
%
o

S| E
<
cw

writing but over the centuries it has been used to

write onomatopoeic words, foreign names,
telegrams, and non-Chinese loan words. Katakana contains about 48 syllables.

There is also another script used in the Japanese language called Romaji. It is basically used to

write the Latin alphabet into Japanese characters, T 5 T % T 2 T & T » | ~ = 1T % T 2
especially for English or Latin alphabet-spelled (wa) | (xa) | (va) | (ma) | (ha) | (na) | (ta) | (sa) | ka) | (&)
words that do not have a direct Japanese e - il B . v , v
) @b @) | (D) | @) | @b | 6D [ &) | @D
translation. 3 5 5 w1 = =1 5= > 5
(wo) | (uw | () | () | () | () | Guw [ (W) | kw (u)

n » | ~ | R T | € | @ | %

(re) (me) | (he) | (ne) | (te) | (se) | (ke) (e)

A | 3 ¥ 5 | & | o = Y g b

(n) (ro) | (yo) | (mo) | (ho) | (no) | (to) | (so) | (ko) (0)
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&t anfee & e &t TEy

| I W YW ST HE-aXE shi AT il T 8l 36k SiaaH 22 o R off, aw
et | TET WA ShE1 Heed T@d! Tl $8eh Sia SR Td forsretyt S1 1 ot - Gl
S | T S A S of T S e wateR HIReT giued 9w @ firem 3w oria
3T AT BT 8, FHIT, FHfea =BT, Sfegdr 37 =red fe 36e et o | & 31 99
! Hel U IFTTHR Heqw fora| gaeht ey s, d, Hied |, i, srer efe wai @
StreT | foret < T S| 97 R G, @ gaee’ @ @l ot o [T 97 |95 1
3fd 37aTETl 8T 7 R 7 YR 7 97 g1 Sl sl 39 Uitk T U9 a1 T S A
foramer & forsht ome 1S 7 o1 FehaT| ST ek & B BU 3TeitfoReh ok shT ATAT shLa
1 0T AT H T S R v ) e e o, SR & weia w9 7 e
fors=r o1 feem o © A el STcilioheh STET %l UTH i oh HRTash &7 H| oAl + 39
ﬁaﬁamﬁ‘uﬁm’ﬁﬁ@ﬁﬁwﬁrw&wmwwwm-
ER RIS O e g forem) foh ST ot ©am @ o6 e o1 S SIIel, R, ST S, deE,
wﬁmwaﬁfﬂq‘g’q%l

S S SR 17517 <61 fS15F ST EaTwTiereh o1l Seieh T o 7T T o6 Ty & oftefci Siam et
3R 30 Tw aftadd & forelt T wem & Jw et ot forelt 7 3@ owefm el fit wfemfd
| foret 7 TiEer died ot f7en foham o fereft 7 <dfashrer =t A o feam wem =
A BRI T ST STTCAT ORATCHT, STTAT-Teh, ATeh- R 3711 STt & afert 1 i
\Chee ekt M T B Bt W R YT TH i ek SETE ST0 STER STOET HE ST 8
et afterd o feamer & feshia =i «ft sa-forred @a €, e a1 s off ffa
=t et off S T SHIRTT T AT TS, Sfosh $6 AN 5 ARSI ST ST JHT| $6e! STa
RN it 3 <y v et & S Foe, el 3 i 5 <aeror - foe it o

A H 79T I ATAT it 5| o forelt 1R firershier =ife ot aferer fftif o e @ 582
&t o opwor 7 T IR | & U1esk o wwe fafie e | Sufted g ) € ot
ST TRl & ® § Ter 3 diar oft 1ot e ffara st =l o @ 8 e A
o & v wE 1 ISR A 71 A o ek e aiSe gfoe W s
SfGTd seaTd e ST uedr, I T8i HIHshiel T AfHmST &l 8, gHifT o
wifed €, Selfeh TUT T SAfched AfTem 2l BTeifeh FO0T-HAT TSHITAh o T
. T 1 ST B, FIfeh THT hl ACATIN hl 319 W1 oAt =erd] &1 gEfIg soeht
i (T HAT) AT & & SR T TTirefict 81 S6t |eloh 0T FO0T AT T ST Th
SR Ry ) Telt T ShY S & T ST ST BT 2, fraert e R wey e q
DN forer o, <r-3 wTefres afted g, Sef feere & e 35 sfer ot ot = fypor
: ST foRTSaT Tl @TEdR & T o formiehT & wiodi ot 1o gy 31 i aweastt

feeett frafrmem, et

9811735605

Charanjeet.singh1234@yahoo.com
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T YT @ ST HehdT 8| T ATHe T i Ted G &1 T[0T 3hT GHTSIT ST o6 |1 foRa T, Sres gt
S TR I gET Wit S| 58 AU W Ush T Sied o “Tiiamifeia” | €id gy feremaf sht wareredt st ar
B UfciehTeT | JoieT shicll 81 STeifeh Tl shi AU T shi TET U Tersupearel” & steewr=md # 371 s gie™
e Ut 21 78 &1 U1 ¥ Bid g [T 6l TETC | 37l 2l
T F 78 ST S @ fop e farfie st § forer wrerm oy ofiree & w81 wiamifeie S Tfoshrer s avia
HET o9 o & TR 21 Staea A 1ftrenisr uet # Tfeshier ot fafv= forar wai & stfsrers fomam 21 eretifer sadt
STTETT HSU T o IT AT foam TRIT 2| SEied o J-T S 90 € 9 ool 9aT Sl §, aTaqTcsh 8, Sl 2l
TEhIST h1 STIaE G T e 8, TSTa 0 3 T U qEL ¥ ST §T AR g T o TR &-

“Tegg: TAISHA FHforereay fryor =

SIS T oI ol SULEUTAT SHATh T |

gs%\d: 9 ('I"«HOIO‘:L‘_?[ {:lj{dl‘;“-l: ﬁrq “'Il?IDOhtl”l

SIS o AeT UH RITH T shi =18d H A4 ST 8| WEM AT A I ST o FT i [T %

31q 3 YEU T I T 919 Y ThHeehl T @ o 078 BE 4d &, 3 IT SHHFATIE 0T FEd o-

TLTAT: TTehIehIa a1 & a1 a:°

IET e T ok Teh-Ueh 77T 3hT VT A I STAT 2| T % Uh-Ush I hT Had § IS H @ ST Hhall 2-
It TRATH: TRTER ST Tfore
Tforg] a: STaTeRYe: SvfiaeTed:||
TEHHA: Tl ST TP
T SHTHTY T TaRT HTHET JTHT 12

T TE T T I aTed! FRATety 1 vl ST § fierdT =1 ToT 3 0T o off = ST shicTshiel €U &l
@ 2 7 T g 1 qfd & I7ET ) aferd 3| ot sifaw aftorfa siifoes g 7 weamm € 2 s m
T g oft 7= R

FA e Tieifde THT-F1 % S8 TF Hiielcaeh 98 & S 4t 9gr ST ¥ehdl &, @1 78l S
ATl T YA o SHAH TR % I8 G shl TG, TTHATAT bl IGTed LT 2] SIS + FH07 o AT oh L&
U1 Rl frs3fia s <hY =mea | stferes R foRm| T AT Tl oTTt St T & wekdl, a9 Sl 7 TRt
& STef |G H AT bl SA0iq foham ST o1, I el THa & Sel “TSieT U6 TR shi Thid ST GSrel St
FATE | Tl 8 fohq 3111 1 areek Tiqmifee § ST g quw SE, qETd o aweR ferafora & Wkt 8
3R 39 GEdT forer o1 A1fEcd SN T GehdT 31 Tehid o &I07 sl SR o Hiasi+eh oL faar 2] T&f o 99 3R
TfGeRaT B SToIe 21 118 2 ST UohaH 35S L HTHA 37 715 8| 36 AYU With Fgeht Ao 13! T A Rl
T 3R 5 T F8T 2T F WA ATAh-ATRIHT 31 Wil & 3T & S 36 SH hl Ti 6 foranfert qof sfam
T Tt §E TS R =T T YR AT WA & ST ISR BT BT B 2 I SRS T T e #
FEAT sht VfHeRT H TSI AT B
TEt T T AT e g oty < TeT-aH hi SR S 4R o ¢ FHee Ud §at o weEet §
die it T R 21 geifee fammafa st <stfima srear off et e Tar-r & W § S argd @ 98
“qaTael” | fa@Ts aedr 81 TR % 1 et 1 foeor g9k 3w § 2, frment feuwr fremafa s1aw uat § e €
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ShUT FHET| =eied TS 99 97 STEI6
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ToqerTere & TR auTSt 6 AT ot et st st shear 2| formmmafa shT T e Te i STaHT § T 8| SF I8t
T HE il 3 ATHEATE o &9 H G ST 8] 3T Tk GO T 6 U & TITFAT FHgT ST Fehall & foh e
T ST HTT Shicrt oht TaT | 3Tk T, STRAAT o bl STd 9T I9eh! heTd &oh-Hi TS|

Hewe e et T wETd & wfte wrEe @ 9 i HIRE A 9@ 98 AR 6 WM 8
SITRT 9T 30T <l SUTEAT 3 |1 e Al off SUTEAT 3 ot ettt 81 wet o wmifee femstor 1 sfmiter weg wior
TR 90 § Witk o 21 TS| et il e Sfie o i I ST SRt 217 S TaT ST SRt I R ok
fTT o =t Tt € o anfearenan d off 1, 3= 3weh die wmTiSes aoeanstt 3 Anl 3 U g o Wi o
1 T LA 1 LRI ot T T off| T T’ W I e o7 IHh! @ FHiA 1 THATH UH &1 3R 1)
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fofq ST AT I § 3 Hew! o FHEATSAT i Tt farfeid &) o o o 3w foraTfrar qot ararerer # go
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ferm sifera foram 2- <o7er 91 X 3T @ o, et s wfiT sfoammm <1 st wift e i fafe fifse &
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@ i sifrl/ed i 3R i i 3ur, fofg og 9e it afaa/sHres diet i o fom 8 e g@ Al
Tfcrart| fesiaa = ST B2 1 ot T foram 2- oft o it e B ST o § are/afig T e’ HyE S-S
il

soi Frvset wiat i sifvreafr o fore Qe Sa 1 et foram 31 Gferrer o quT ue i 9E 8 T7
T ST @ Toh TT FHOT 3ok T AT IR 2| SR el T 32 3w |k oh STEOT H @ohel ol HITTRT T 6l
& 1 8T =R g Tt et el

withehet A Afdenret shi STelt hel Ardg o fowrs uedt @ STel el < i dehnt forshfra &1 T
oIT, SRTTh, FHTSIGETE 31T T SITTROT shl ST &1 T oft ST 36 shiet shl S o off| 5909k STas[g TReaish
ST Wel I =T o Hi-g Tt § WRAg M ol 1 JHW BIT 8| | o Tal § TU1-H07 § Heferq ik
o &[T % oWl ST Hehdl 8- *2ff THT ATHE Tt RO T T S0 hl F SH1/0T RATAT -9 F F 36 J A1 ot
< S |

Tt TET HRAg shT Teh ShiedT 8- “HET A F0T /T TeATH TeT T 6| U oh ST €T 7€ el 71T feh it
FT TEA TLET o 37 9T it qfirewt § o1 ) Afcrerrer it T HfihaT § TEq @ 3geRr oo
itfenep Sferen 21 et fefmror o wraT=r Se-SifehT Ueh SE & Fet TSR 3TTd €| SHfCTT TTaeh shl TaIT-shw0r o UH 26l
TS el hl qeE fowrs <dr 21 Steifer Afdeptett e s femor wrdg o el o @ fohg Sew <idm 1
STEHie 81 TET 2l 59 I H TT-H01 2l S it T Femror arHr rren-ATiRisht sht <ISreAl o w9 6 Siferen afofa
T3RaT 7T R TR T T iR i 3k e 2

&t o o Brrame i wEr € S I A wem Rufa forg § s T8 Sdt 8 o dAreeean e
THTISISR STfIcal oh Tl TIT hded THAT &1 W, T- THTH TG ohl THT STTTEhdl3ll o 3Teieil o1 eX 7, &l
ar forrsae st e ot qgw & Udfaeirer & fg samsper &l gftaity 3§ 0T e i T Aol A e,
ST O | <A 3T & FHT FoORE | TS [T 1 GHIS HiehT S T I8 Satad fad I o W 8, oo
e 3 A TR HEcau off| [T AHESTd o hoared o &9 § G AT 3 geclt R Afderet = T %
HTHhIET, W,W%WMM@ feRTeT TRIT 3T Ugelt IR AR o 99 T HrHTiSIoh HAISIa o
g Tabrd foram T 58 AT o foTq §F 31 I i e Hehd @ FiTsh |HTTSTeh, 3ATTe o Wiahlde &9 &
mﬁwﬁ@"f?ﬁlW%WWW?WWWW%@W@WNW%@W?
Bt e foremT gt oft e ot o7 ey, T e & geeRt +ft 9 S1o frraw & i treafies o srererast
T T TSPerT wedd s it “Forrreme ﬁw%wﬁmmﬁwﬁmmﬂquaﬁqr%%ﬂwém%l
%@lﬁwwaﬁm@m%—

H S 7 ged fasralt fare 1 99 ST/ 3 e WY 1 19 STore & H) 12

“TSrrsrere” sht T 2T FEd 33 Fedsh AUM o @i ohl gL AT € IHehl Uh AT i gl I8 Ta bl
37O Gl ST feITE shT TST ST HSill &, fefiq] HHTST oh1 8 W SAfereh HEcaqol THTAT &- “STd-SITd 3 92 H/
heTTed oh1s ST/ T STTeh T~Tehe Seh! FeATi-aal ahl THHT/Ef-ef IT& shteh TTTd ST WHT/HgE & Yiid S+
1 g a1 s 13 Aftrefrerer T T we e # Us Ut T A W & S Saeiier §e sy T €,
S STt fireRT 38 Tg o forehre H ST STl €, 9 ek A% ST UH 2RI Tt @ dl gadl i STqt ArTiSTen
VeI T T e € 30 JHa hl A T SR o [9ehrg H U Bidl o [Seeh! Jdiehiensh &9
TN Hifee § @ 1 fierar 21 T8 T T F I AR SR 6 3T R, wede % o i fr 2
QTR & (St AT =T 81 SETTT T0 6l TuT 1 S0 TesHRT 1 37 3] T, WS & [ FI5 S8
T & o 7 & 5wt it TiSEEn SR I AT UaT T BT @ SR A FHGT F TH-UF 0N A
fars e & ptan ] wifees, Uk i, fRem Sfiv Tard o ot werer 31 o1 g fore que sl Stergedt § She T BT
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AT, Sfoeh I8 T SABTSAT T aL0T AT =Tad! & 1R 98 FHT & JLl i g &1, a1 avft g & gy
qTaIfat RIS 15 § 36 IS o e  fawETs STfie U 2 TAT- IR0 T < 7 ST/ER 8 Al G gU/aSTT afieh
T 3T AT,/ Al WA SR =rect § forfme 1)/ 3 a1 9 gU/dehl Teh T i Aid/ T o we
it

T Teh STAS[E S Sl TR BT I FHUUT S dcall bl AT o Uies TTH shi HRTT T9E 7, ST T o wread |
Y =T ShT AT 21 TH T I ST7aRt AR AT 3T 2 STeeh! T e S qe 95 B

AR WA o TET O TUT-FHT o TRRTA I HT SRR 81 T 8] BRI Jeid: 39 1o 8
foreet Sreft 7 SftreRT % &9 F T ST 0T | SEH TRANT YR A =9 SAferen € et fori o s TR ufem
S SR Eied T 378N AT 36 h1ed § < i ferar ol TET o T T hi Guiera S wam T & fohg
HHTTSHeh forehre o BT e sAreaTd i Seqd i 118 81 $Hehl T o= STTcHshelTensh 81 07 % Ig &Bf ST
T o7 frifare o6 2, Teb) STt =it o S gt oft| 2l el sht qrem 7o it tfareet ok Wi drerd Fs) 3Tt
1 ST T T 37 T ok FHIT T YA ORI SGT ST HhalT & AT 98 HHAT, 3, 4T, T, Hied & A s
T ShT 1Tk TEeRT TR el |Ted o §9 4| ST ST b1 ot START 9! o FoRAT 31 36 I8 370 ST o
ST T & gEfere o e we Tl O SR R

AT hT T ok foTT 99 & Sfie it FwEid) 31 adeR ot sfaere s forre o fomor # ==, afcess sftaa &
HTT= &0 T Sh il § ek T 2| ST oh AET ST ETHT=T &0 & et e o6 foTe, S a6t &3v7 2, forereht i
THIAT Q[T S AT =Rl R

THT-FH0T o IH T AE WIEYU! o S ST 81 39 (TeT) IAT H S Fd G Q6T i 8ien @ o6
FHHAT o6 STt 2l U1 o TIHA T SIAT THe 31 81 F€ G qU€ FO0 B bt feafer €, STeT 9w | foreft gat
T TISITSRT TR ) TE Tefar wohter B AT, ST B T SR W e shY 3T TG shi T SR T -
“HHT g IYAT T Hiaell Teqs Tel /A€ TH 8 S Wil HATEROT G HYHH IR SR Y H01-H01 TH-TH/379H
IS TG STATE AT H TR-0N ¥ T FN1”14 39 Ufh & g Tefter Srar 2 fo e 6o & 3 8§ et 3ot g2
B et i e | feaTE 21 arener ar ® &, e off 81 9% geea it v U |reor I i 7eed It R 7
o IURToh 9 ST 0T il FATSRT ST ATRIRT H UH 3 TATCHeRAT o st (9@Ts ISd! 8 o 5 ae i
&1 g T T T § TST AT 5 AHIGh ST ohT e Foh, ForeT € 7Rt ST <eft g5 WelT Uk Sfreht oht it
T T Al TG 8 It 8- ] T AT 7, T T, T Tqeq|” T T AT o AT T4 LAt AT AT 2
3T S STTET 9T AT ohl SATCHET [T gU 2| ST o8 el @ fob o aheret H> A1 g0 @it arierest, fofa,
FH, TG, Toh-fadeh o sita i 3 T 1 Te=HI| S1ehl 39§11 § i Ao Je, TR s T 2l
SR fSRIT <hT eI STk AT sht it 7o S B B HIS O AT Lo shi STATE St 2] T 1 U O dfe
HTGE, AT G STel T/3R0T o T T ST o [ooI07 36 U H 3@ ST Hehdll 8-

U 39 fo T /00T SO BT Tre SR U AT AT T2/ AT 38 T T T S sz off

HTHTETA T/ 38 HYUT ST ST STqH-3T0 B ST {92115 It el T 319 §quf 7 § 000 o Wi
BRIECR]
TrET EUT 35T T 379 §| At H| shaet H11 shaet 11116 AT 3 T4 o 8T 9L ATET Ud Hieerd 1 fer=or
<N ST Hehell @ FSrl S <7 WA T&T sheT ST Hehl 2| STET0 o ot # <l ST Hehell €1 “HH 8 L qFe STohg
foram 21 fortr =t Reerfer sht +ft < ST wewdt @ foh @ SISTRT H @& o T STE T o |l W o |l
FEHL ST IUETH ISANT 8| Foct THATRT WAt ohT T o6 I | ST SIS0 & FH Siifegahal ol AIHTEE
fafiifa s1feres 21
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TET 3T | TTeRTd T ST o ftg wfar & e ueh et e i shewn it i Faefadt 78 € o
FaTe Bie o g ot 98 IaTe TET & 3T T & 38 TH B o fore Rt avg it sur ot Rt 1 S sl
ST %81 &t S g e & hfeq e 2t 9 st ftrent et o feifaa sifres 21 <ag e 2 weRdt @
AT ST, foh 0T i oI HTIMICT AT G Sl SATawehal off, I8 38 7 < Wehl, T & U ohl dieT Fo Ari
& foTu 7 & g <t dier oISt Bt R SEIfIT 32 (THTeRid 1) 31U Ufig HRTehted sft Team § T it e
SUTAT & S T o BT =TI T shl Sl TR 8- TS ohi e ehereh el et off, ST, § o1 ST,
T STemehTet 37T AT ST 3h1 UE i {1 T TNT/ HET STIGE B T AT AT 31 Tft Hefeli ! 31
ST ATe Heel/AT SR, G, ST 3T hY T8 58t ge ek el

LT hT ST, ST S RATHT 1 & Tohal 2 TEHR & qfe & aie T e smeam e 2
SThtaeeT™ NS = TUT-3H0T o U Rl SATEATIH SRIqe T HaHd foram 21 78T ot Jord ol ¢l TToiTsst 7l &
I T AT SANfoheh ST | & § 81 TR T hY e, YUr F Qeifeh shifeat § wa i ifrer i 2-
‘i G gfequfe, ] srel STeg-s=mT| Uit STt off, T 5 T I 17

fohq AT TraT o1 I o Scfieh &9 | AT& T ol T T Hae 781 81 o7 T 2, Fi(eh ae! Iedrd &
TS o0 Y o T 9T T AT B 575k ST & Torelt e i wete s o o feren @ 7 o wfomtt o s
I ST T {@iTeRd S o [T ITeh! “FRTAH Shl Toream” shfordT § “TET ol 79 T8 shl foreram &t o &eh 4
foram 81 @ISt g o Tl Bt IraTat/STeT JET T A/ 3E a1 SRT/ATT I A Tehal SH/aE el & a8 M
T’ 18

A TeITeht 3t off T o S St sht R T[SITSRT 81 SHfet @ fof oo T Sit fierehler ur o &9
M o ATeS[E W 6T hig YT =i ffera T &1 arn fyemr 4R ue wiit % g, aie, wan ol
T o6t oft wwry afterdir o @rer € e o <ITeTd 9T § 31 AIg AT T SierE S shHeg, =i faehe
o forser & quar: rfcrefier 81 getfere T o fershre T | 2

Tged 3oy gyt

1. i Miore-HeTehie SEed, TSIHHR TS 66 ST 2010, 9. 195
&1, 9. 195
Tt wfeea 1 sfoem, ST Tls S1E, 1. 32

2

3

4 forammafcr <t uaTareht, Huee THger ST, SRR SR SATRTeTs, §ER0T 2005, T 144
5 &1, 9. 54

6. & T.48

7 a1, 9. 144

8.  UIST, HUEH seg AT YW1, LT FohTRM, I8l A, 2005, T. 202

9. Tt afecy = siaem, ST UHeiE o, 9. 94

10.  forert wmefaret, <. TR, TSIUTET TS T, TERTT 1998 7. 11

11, Theres 3w SR faepm qer et wnfee, <7, 3wl feramarefa, g 7
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12.
13.
14.
15.
16.
17.
18.

fSrersrae, wReiter, weed, fedt anfecy 2R, @ehr 2013 . 254
e, 65

SHIOAT, G R, HEhT 1968, 9. 17

a1, 9. 18

TE Y. 46

SIHehlaeeT™ TE-T4T, 9. 9

AT AT I, 7. 53

Ui

BT, TRT S fig Terea @redt shiels, oot rgfeames # afts ureamaes
F ot fafi anfafeaes wr-ufSertan & foraa @ &1 sa stfafes =i

foRohe S8 @t R Wt 1@ T foRaT §1 A |9 ATHER UTHERT o HUTE €,
& T &% gerHieE AW fhata ST Gfeia i 71 FT HioAt &
TEW’ Ieht wutea fRaTar &, St smerfres wivat @ ¢ gfy § e s
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HgaTe sht Wiskar o faget gr foram m fofc wrrasnies fagidt & geterd 2
SIS U AT W GO AT H e T SHAROT BT €, A SHT WIS H e,
TS, TR qT 913 o & 9T GTHSTE] AT dieiiel S/ SIdT 21 36 gishar |
fafea &7 & wTe & % 88 o STEESIAT 7 S 2| AL SFAGSHAT SR A
fearfer =t S ot 21 STTaTE Y STRAT T HehadqTes gfE & oft fomm fepa S
AT 8, SET 38 YhR shl ST FHESTAT A1V L dTed qeal(1e8, qaaiy,
IR AT U1S) kg H B el e, Hifeh Hehdlau e Hl WeHY
HATTATRICH STIATE § SIS & I ST BTCHE ST 3! HhodHT Jelehi
3T Hehdl ohl AT AT 8| STATEH AlS STATE hl WG ST sk
o TWTE H T3 o HiEqh %l Heh L o HehdaqTieh giY § 7ol 7 & 13 hi
e 1 T2 € 3tgaTe § ST aTelt 78 STEESIT, HAGHI 6T HHTSHT i FHH
ToRaT ST ket 21 3T TS H EHohasTIeh Ug /Y “3TIaTaTHI Teh AT forehal
? 39 qT ! WIS L TehdT Bl

HeT 91 : SITATE, AT, Hehd (oI, WIS

TEATAAT

ST gEAT 1 AT TS o J-ToR o1 &1 A foreqq 81 it a8 1o T g ohear & al et
SNtk O T 1) el R oY T SR 2t bt o o faferer fonelt @ wisifera e
‘ 1| 9 F % HTTecd i gL AT GHETIT qoh ST L 1 Hecaqul 1 STgare
5 T B e T 31 SR 3 ik i s s 2 fore e ot
B A HSCHRTT & TROMREET SH-S HOR fwedt ST @ 8, 39-99 1ame
TR Afar BT ST & 2

R | SgTTeRT oht Teerfer o € S1gaTe oht STTaaehar 31 3% o ofist Hed
(S o HAR T TTeg o 3 aTa i g At )1 e T aerd a8 foR v iR
3FFATE AR &9 8 Teh o H IS T &) 37cf: ST Feieehi F Agae o6 fogia vet ©
HTITCRTHe 3 fomm foRam T o & o STeT |17 o Wepfd OX =iad &1 JwTa
IFFATE W AT T T AT Wiedig & W A W AT T A qe-
TS & fIC “Tdfieh” T HehoddT SEaTiad Al 3R WTNT &l AgTegeh Wdlenl i
SET % &Y H GG T R 6T $9 T | AT 99 o & S St
o, forea fafsr &t it aga-et el S w88 %k gwifad feRem s
acharyamegha20@emaitcon EARERERIEIS EEC R P I DI LI I e CICE A K TR ISR I E R e
HATA @I ST TR 3R AR ATehIed = SIS oF SATT 3UehI0T T AT L §U
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FATE o o FehR ] SrdTerd fohu-
. SLRNIECS 37419 (Intralingual Translation)
. TN Jd1E (Interlingual Translation)

. FHadishcdsh Jd1E (Intersemiotic Translation)

FIATE o AT W H AT % SUUTh A1 Sehr aferferd €, fore weften forgm o <dond fomm = uftie
T T ST 2| W STATE T A€ 4TI Hew 37T o i i & srear 2

HTATSTHTE <hl HehouAT R TS

STl STaTeal H WIS gfY & SHFaTE W il foic g1, IHH ITTATE 1 3T TIT HL I IHeh! TS i
GO ST 7 SATE {2 7T he®e 3 HLATE shl WITeh WTeITI="2 WHT a1 A1geT 3R =1ed o’ o 36
YH:GY’3, SIS 4 AT A BN J HWeAfh’ FET 8l W FAE T dr FAAfqwr g AT &
TS ITCReRITo | SReqar: T oht Srehfer Wt feert o wrreclt e @ o weh Tt o6l 5hTS shi @il Tt o1 5hTS
I SfcreeTiore foram ST weh| e 7t Uelt sk oEtar @ ST feret st AT o e Rt o forelt 2Rt
O e HHE 14 3T: STeT Toh WTST § GO AT § 622 ol o ST STl &, el ST A1 H I7oq, s,
SATRY T 13 oh T I HIHSIET 37 dletiel SIS ST 2| 38 Sishan | (g &9 @ ure H % ge deh aesiar
HT ST 81 TS HHESTA STIATEHTE h Feerfer bl STwA et

SRCISEINEI BH@H'IEQI TST 3FUST o Translationese T &t 9ITT B] “TelEe & vsai AT ‘a set of
fingerprints’ €, S &1 THTEl IT BT %8 Tehd &, S Uh | STJATE o6 ST 8L AT T DI SITelt 81 59 iy
H TTCTEH o SIS STATE § Th TSI AT 4 SR o Ie3d § TSI UTe WX HUSH o 3 I 2
BT (Fingerprint) T 3R fohaT 815 et =[HTeh TISTETHI i STIATEH o g AT SFATGUHT o HROT
T T A o F F W 216 IH THR STATETHIE Y STTATE b STHGSIAT AT ST foraret +ft et
=

Teh WTST § GOt AT SIJe1G T TH qed WINT 913 o AT [UTeh-TeetTaq-SIfchTrd T shi 56 HIaT
Toh S SAUTTT T T TATad AL AT | Hehid oL <7 foh T8 (AT WTHT) STHEST IdId &I o, Tg I aIh
qAT WATToT &9 § ST HI Rfq 1 S It 21 a8 Raafa 39 Agifae aRuT & AER § 6
TS H T WINT UTS Teaed AR | ATAT S T&d HINT UTS T & TZUT AT 2, 38 FoRAT H STATEHE
1 BTEHT Tedl 2| 36k THE A0 8- SR STHesTal, 3Ti1¥1eh JTEqwdl, A{IIhdl, Hel WIS
STIIF GhyT, SATRUTHEAT TR Bigag Jeare-Gay-aewer ¥ H3: 3R -l a8 araa o
STIATETITY STATE AGER h1 Whiel & fed qea 8, S 3Tae S1are 91 Sdid erar 3| |ifeed o & 7 3ewt
STATE I FHIET AT Bl & foh STIATE Tgd T ot TaHT UG S STME 8| T areforeha! 4% & fob 37ame §
STTRTETHTE Sl T o Tt 2

FTATE hT TTHAT : WINTATATIeh AT TATH HehaaqTi-eh HfE

3FFATE T AT Y & fofe st aret forgit = s1game oAt wfsran o wie | et € fo argame it
SIS qUTT: TR STshar 2, TS e 7o 9 QT WTT H HsT ST HTeT oA STawor BT 21 $6H et W 1g
o 2 I A& AT U138 H NreTiua fopam ST 81 3Tk forgHT + Tane Sfsha o sty 3 71 fefaw fopam 2,
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RS M T, AT, diet =T quT Serle SH@ 8| A18el % e SR & i |iam e fag -
fopsehoror, STaRoT ST qALEMT| 3ok STTAR STIATEeh Tee |l HIST T ol T TS WL ik &ui H fepsggwor
T ITHT 7 TRUT AT 2| TeTaTer Bl AT ok ST HAIT T AALTUTIT W ST grar 7, e 1t srmament
o st fafreT TRl OR aTerier ST BT ) 370 § STA1ee ol |91 9718 o Ha¥T hl SHTee a1 SA1ae 6
SO [T AT 2 STTATE Hefeft et Toeanai ot Tomen 1ane frgia & S 2, S smfo o fgiat
3 off SATEAT HLAT R19

ifes Tferar faRigtentor 37T igientor it SfshaT B Uk W7 | ahT AT oI Ge¥T i WITeg &9
TEH AT & ST IS FAT | FEHT Hol0 JEeaR AT G o HTEAH ¥ LT g R B 38qeT
ToreRTSTaRToT ot 37of TEUT T 8110 HTTYeh STSRAT T ISR ST foehISiotur i STRAT BiT & S 3TaTe shi
SITSRAT ff TSR B o SI0T $6 SAATG o HeM § T AN foham T 21 $6 SATIART o o4 L 3- forentEiaRtun
o T I AT T TI=W0r BT 21 Sav0T o SR W o AT9T o HaxT i A& | o Hax1 § @1 S 8
LRI o T T T TTh T 8, A1 360 F Tleare 3T 8| 3698 fefhra et @ &t €11 5698 us
T HTEAT 3 FATEE o STER AT T o1 ST 8| TG o TR W 3FGd 913 7 U138 o Fed13 6 &9
T S U ST SATE TEdT ol $9 SATE H ST S-S &l WTST 3hT 8 ST T8 |91 o F{d 918 T
BISAT Tl 5| ST(ST AT % AT W 0 IS aTel T o HaW H . GU=1 FHN Fed & [oh “ITATE SR
Y & 9T hl G STIEAT 3T TN Sl I91fId Bid) 8- AR 9 9 foaei 2rar @ 3 Ta=R
ot fe@Ts 3 21712

JETRET0T % feru-

The judgment has been reserved.

foig gefera w@ form w2
frroter <y ivrom Terfira sRe S R

fofar are # gAm S|

ATATETHTY T AAVTHA ATHATHAT A Tehe BT 8, T TEWTTUh HUeh i FTATGU Rufd | T
Waﬁﬂﬁﬁ%ﬁﬁmﬁaﬁw&mma&awsﬁwmﬁuﬁaﬁﬁmw% Gﬁ
AT ET A T WINT STTEAT H T ThT T2 Bieil, T ITH TUANT § Iq1eT T8l AT 113

FTATE T FAER fore ) 3TaTe ol Ufshan T Hohaaqnieh gre & +ft formm foram S weka 2, Siet 380
STohTE ShT HHTICIT STHESTAT HHT0T 3t ATl Ted(3168, TGS, ATRT TAT U18) o H 7 Tad §U H1Y Heohd 3T 3Teh
Hehfdd T Heharel ol ST 2l STt 81 3Td: WA IFIATE o fAY SATE hl b SUTTH HUAHET =17
78 Wiska e =t § ww @

TS UTS o Hehdl HIT ScTehT T 70, HTHATRIE TR AHTSIH 3639 h! THEHII
A& T H T T o Fohall S SATehl T = LTl

e TS H fed Fehdl ST Siehi shl AT 7T, HMSATHIE 3T HHTSTIE STATTHI A& 6
Gehal 3T Tflehl § A s
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ST ST AToRAT STTTE o1 STshaT o SATETOIA oI =IOl W AT e ©, W §9 SihAT 1 gieshion
WINTSISITI T BId §C Hehaas1eh & Hehd A 3TIATE i He-Hd HATTdishTenss ATame ¥ Sredr 8 37
HATTA R TG 3T b1 Telteh I Hehdl ohl SITd LT 8] STATE o WINTETNG IV & FaTe §
HHES qcal o 3T S 6l GHTSHT &l 2, UG Hoha ATLTRA WY 30 AWTSHT ¥ Wed 360 ATUR W gt
ST Eehdt § Toh 38 TTshaT § Teaet SR ulier AT Sl HeheuTyd SISt T8 81 31d: STamerme i fufq
3T T ATl =714 ST ST S T AT STTATEH o [TT 6 8 ITTATEH hi TS L G0 haret L et
a1s § ffed wedtert, ett, oTfe & @ew a1e § wHqe SR, Sieft 7T Y AT BT 21 TR TR ST
Hehrdutsh HgfE & S1gaTe sht Hioka # ffed sgd &1 WelT 3T ! qHgT ATEYTe 8] 34 &9 Ueh IaTeL0T § 6H
Tehd -

3qTe0T-

We are prepared to meet any situation.
T Tt ot Reyfa 1 |TAT Rt o ToTT dam &
TH & JHR F1 YT 1 T A o fIT I 2

SUUIh IETEX0T H HUSH o any situation 68 o fAT NI €3 & SIS hT ATsHAT T W SIATEH
fafera & <forelt oft Reafar wrog 1 ST UM Wi HehaaT €Y W Ih Wea AT HATE & WINT %
Heafthter JLIHAR T Yehr <At fearfr W e

Ry

Ty ¢ fop dehd o ol aftfer wToTforsT il 70T saTIeha § QT SIS 1 S HI§0T SR
LA o I ©115 IFTTaTeh Ale SFIATE hl WINTARTIh TG FTRAT % TS & T o HIEqh I 0k
R oo 318 & g 3TR T Te ol <, a1 Ffar &t same & o1 aTeft a8 SToesiT, STamewTE i
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. On Grammatical Translationese, Diana Santos
. Translationese and Its Dialects, Moshe Koppel and Noam Ordam

. Newmark, Peter, About Translation, 2001
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S AN

1.
12.
13.
14.

15.

3FaTe foqm <t offirer, % 3. Meaelt, 7.9, 24

The replacement of textual material in one language by equivalent textual material in another
language.

Translating consists in reproducing in the receptor language the closest natural equivalent to the
massage of the source language, first in the terms of meaning and secondly in terms of style.
3FaTe foqm <t offirer, o 3. Meaelt, 7.9, 15

Gellerstam, 1996

About Translation, Peter Newmark, 2001

Wiktionary

H{ATE FHEId ol TR, GO FAN, T.H.181

3TTATE T St VfHehT, .. TTearH, 0. . 31

32, =il

33, &

IgaTe i ol TR, YU FALIH. 185

ITATE FHGIA ol TR, YT FALIH. 183

AT i feufa 30 &ifreh amom o T8 & fo STaTe o Hor W 918 Yeaer A1 § A1
A& THT U1S T & 0T LT 2

IFTATE RIGIT ol TR, GOT FALTH. 34

L
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Socio Economic Status Related To Academic
Achievement of B.Ed. Students

Abstract

The present study was conducted to find out the relation of socio-economic status
and academic achievement of B.Ed. students. The study comprised of 100
students of different B.Ed. colleges situated in Sri Muktsar sahib district. In the
sample Male, Female category and science, Arts streams were selected for data
collection and data analysis. The major findings of the study were that there was
significantcorrelation between socio-economic status and academic achievement
of B.Ed. students and significant difference was found between academic

achievement of arts and science students, male and female students.

Introduction

Education is a primary need in this era of globalization. Education not only gives
insight, it also grooms the personality, inculcates moral values, add knowledge
and gives skill. Education is necessary owing to the atmosphere of competition. It
is through education that he promotes his intelligence and adds his knowledge
with which he can move the world for good and for evil according to his wishes.
Education in fact, is one of the major “life processes” of the human beings “just
as there are certain indispensable vital processes of life in a biological sense. So
VAT WV education may be considered a vital process in a social science. Education is

indispensable to normal living, without education the individual would be

Kalgidhar institute

of higher unqualified for group life (Safaya, 1963). Academic Achievement assumes

Hanch o primary importance in the context of an education system aimed at progressive

. scholastic development of the child and human resources development at the
Kingra, Malout

. macro level. The scientific rearing and education of a child is monitored on the
(Punjab)

basis of his academic achievement. Academic achievement is the core of the
wider term 1.e. educational growth. The importance of academic achievement in
one's life cannot be over emphasized. It acts as an emotional tonic. Sound

academic records are the pillars on which the entire future personality stands.
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Academic achievement have always been the Centre of educational research and despite varied
definitions about the aims of education, the academic development of the child continue to be the
primary and most important goal of education . Life in general and for a student in particular has
become highly competitive. Today there is no place for a mediocre student. There is limited room at the
top that too only for the best. The importance of scholastic and academic achievement has raised
important questions for educational researchers. What factors promote achievement in students? How
far do the different factors contribute towards academic achievement? (Ramaswamy,1990). In this
context, the role of socioeconomic status cannot be denied as it has a great effect on personality,
learning and development of the individual and his academic achievement It is generally believed that
children from high and middle socio-economic status parents are better exposed to a learning
environment at home because of provision and availability of extra learning facilities. This idea is
supported by Becker & Tomes (1979) when they assert that it has become well recognized that
wealthyand well-educated parents ensure their children’s future earning by providing them a favorable
learning environment, better education, and good jobs. In contrast to this belief, children from low socio
-economic status parents do not have access to extra learning facilities; hence, the opportunity to get to
the top of their educational ladder may not be very easy. Drummond &Stipek (2004) while discussing
their “Low-income Parents’ beliefs about their role in children’s academic learning” mentioned that a
few of these parents indicated that their responsibilities were limited to meeting children’s basic and
social emotional needs, such as providing clothing, emotional support, and socializing manners.So these
parents’ shortsightedness toward their responsibilities in the educational processes of their children.
Teachers are also a member of this large society. There are many factors and conditions which effect
the academic achievement of the teachers. The light of these conditions it is very important to study

socio-economic status in relation to academic achievement of B.Ed. students who are future teachers.

Objective of the Study

1. To Study the relationship between socio economic status and academic achievement of B.Ed.
students.

To study socio economics status of arts and science students of B.Ed. Class.

To study socio economics status of male and female students of B.Ed. Class. .

To study Academic achievement of arts and science students of B.Ed. Class.

A

To study Academic achievement of male and female students of B.Ed. Class. .
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Hypothesis

1. There is no significant relationship between socio economic status and academic achievement of
B.Ed. students.

2. There is no significantdifference between socio economics status of arts and science students of
B.Ed. Class.

3. There is no significantdifference between socio economics status of male and female students of
B.Ed. Class. .

4. There is no significantdifference between Academic achievement of arts and science students of
B.Ed. Class.

5.There is no significantdifference between Academic achievement of male and female students of
B.Ed. Class.

Sample

100 B.Ed. students were selected randomly for the study.

Tool Used

Socio economic status scale by R.L. Bhardwaj and self-Prepare tool for academic achievement was
used.

Statistical Technique Used

Mean, S.D., Karl Pearson’s Product Moment Correlation and t-ratio was calculated.

Delimitation of The study

The study was delimited with respect to area and number, 100 B.Ed. students of Sri Mukatsar Sahib

District was taken randomly for the study.

Analysis of data and Discussion

Table 1.1

Correlation between socio-economic status and academic achievement

Sr. No. Variables N R Level of
1. SES 100 .2545 *k
2. Academic 100

*Significant at 0.05 level

**Significant at 0.011evel

From table 1.1 it is clear that r is significant at0.1 level as it is greater than .194 and equal to .254 (table
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value at .05 and .01 level respectively) so our hypotheses that there is on significant relationship

between socio-economic status and academic achievement of B.Ed. students is rejected.

Table 1.2

Mean and t-ratio between socio-economics status of Arts and Science students.

Sr. No. Variables N Mean SED t-ratio Level of
1 SES of Arts | 46 49.63 7139 4622 Not
2 SES of Science | 54 49.96

*Significant at 0.05 level

**Significant at 0.01 level

From table 1.2 it is shown that t-ratio between mean score of socio-economics status of arts and science
students is 0.4622. Obtained t-value is less than tabulated value at .05 levels. Soour hypotheses that
there isno significant difference between socio-economic status of arts and science students of B.Ed. is

accepted. It can be concluded that SES does not affect while opting science or arts group.

Table 1.3

Mean and t-ratio betweensocio-economics status of Male and Female students.

Sr. No. Variables N Mean | SED | t-ratio Level of
1 SES of | 33 48.78 | .8098 | 1.9387 Not
2 SES of | 67 50.35

*Significant at 0.05 level
**Significant at 0.01 level

From table 1.3 it is shown that t-ratio between mean score of socio-economics status of male and female
students 1s 1.9387. Obtained t-value is less than tabulated value at .05 levels. So our hypotheses that
there is no significant difference between socio-economic status of male and female students of B.Ed. is

accepted. It can be concluded that SES does not affect while male or female.

Table 1.4

Mean and t-ratio Dbetween Academic Achievement of Arts and Science stu

Sr. No. Variables N Mean SED t-ratio Level of
Significan

1 Academic 46 51.91 1.819 2.24 *

2 Academic 54 56
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*Significant at 0.05 level
**Significant at 0.01 level

From table 1.4 it is shown that t-ratio between mean score of academic achievement of arts and science
students is 2.248. Obtained t-value is higher than tabulated value at .05 levels. So our hypotheses that
there is no significant difference between academic achievement of arts and science students of B.Ed.
are rejected. It can be concluded that science students is better than the academic achievement of arts

students.

Table 1.5

Mean and t-ratio between Academic Achievement of Male and Female students.

Sr. No. Variables | N Mean SED t-ratio Level of
Significance

1 Academic | 33 46.61 1.579 7.099 ok
Achieveme
nt of Males
2 Academic | 67 57.82
Achieveme
nt of

Females

*Significant at 0.05 level
**Significant at 0.01 level

From table 1.5 it is shown that t-ratio between mean score of academic achievement of male and female
students is 7.099. Obtained t-value is higher than tabulated value at 0.01 levels. So our hypotheses that
there is no significant difference between academic achievement of male and female students of B.Ed.
is rejected. It can be concluded that female students is higher than academic achievement of male

students.

Education Implications

A number of factors affect academic achievement of the students. A study of these factors can help the
teachers, education planners and administers,social workers and other persons to take step to end the

effect of these factors so that their success and better academic records can be assured.
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Suggestion for the study

1.  The study may be replicated on large sample.

2. The study was limited to a particular area i.e. Sri Mukatsar Sahib district—It is suggested that

other area can be taken for study.
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Choosing The Best Digital Camera

|
|

There is so much to consider when looking for the best digital camera to suit your

m“%\ew ~ ' needs. It is important to decide what features matter the most to you. The main
| ‘:\W PR factors, apart from cost, in assessing which is the best digital camera for you are
o p“ﬁé"ci as follows:
Size and weight
Resolution
Level of Control ‘

Options and features

Size and weight

This time The size and weight of the best digital camera for one person varies greatly to that
of another. If you want a camera that is lightweight and will slip into a pocket or
practice column purse then a ultra-lightweight cameras will probably be the best digital camera for
is about your needs. These are often the least complex of the digital cameras as they offer

: point and shoot simplicity and are the best digital camera for beginners. At the
choosing a good . : .
other end of the size and weight scale comes a bulky SLR camera for the serious

[/ fq 111 Re1 122 M8 photographer who wants the best digital camera with all of the accessories to take

for mid level to the perfect shot.
Resolution

VLA ITTE The resolution you need can narrow down which is the best digital camera for

your requirements. The resolution affects the detail of an image for printing

photography.
Hope it’ll be

quality and the higher the resolution the greater the detail. The best digital camera
for printing standard size pictures has a lower resolution than if you want to
helpful ... create oversize prints.
The best digital camera for being able to edit and manipulate your images is one
with a resolution of 5 or 6 mega pixels so that you can crop the images with photo
editing software and still print them out full size.
Level of Control

The amount of control that you have available will also be an issue in
finding the best digital camera. Some people think that the best digital camera is
one they can use in an automatic mode and let the camera do the work. Others
choose the best digital camera that allows them more input in the creative process
by manually adjusting the focus, speed, aperture and other settings. A simple
point and shoot camera is the best digital camera for people not wanting to make
SN N 0 Y o any setting changes but the range of manual controls available on other cameras

TEAM varies with make and model. The latter will require more research to find the best

digital camera to meet your requirements.
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Options and features

The next part in deciding which is the best digital camera to buy is to assess what, if any, additional

features you would like. Here are some suggestions:

. Burst shooting which allows you to take multiple pictures in rapid succession for fast moving
action shots.

. Macro photo capability that focuses on extreme close-up detail for images of flowers, insects, etc.

. Movie mode with audio to take short videos.

. Panoramic stitching function, often included in a camera’s software package, which joins
individual images into a multi-photo panoramic picture.

. Weatherproof casing

The most important aspect in choosing the best digital camera for you is ensuring that you are

comfortable using it and have some fun taking pictures.
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